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Tapestry Weavers West is an organization 
with a goal to act as a supporting educa-
tional and networking group for tapestry 
artists.  For membership information see the 
last page of this newsletter.

www.tapestryweaverswest.org

Hello TWW Members,

What a whirlwind of artistic inspiration these last few months! 

Forgoing our customary March meeting for the chance to see several fiber 
art shows, TWW members first caught the African- American Quilt Guild 
of Oakland’s amazing group exhibition at two different locations on its tour 
around the city. The first exhibit at Laney College was self-guided. Quilts 
were lining the perimeter of the center atrium with spectacular scenes and 
colors from Oakland. At our second stop, Joyce Gordon Gallery, curator Eric 
Murphy gave us a mini tour, sharing his enthusiasm for the guild’s work and 
treating us to stories behind each of the outstanding quilt pieces.

The recent TWW L.A. weekend was filled with time for our members to 
be inspired by museum art and each other’s tapestries. Saturday morning 
members gathered at the Hammer Museum. There they stepped back in time 
and experienced the interdisciplinary artistic culture with the exhibition Leap 
Before You Look, Black Mountain College including teachers and weavers, 
Annie Albers, Trude Guermonprez, and Ruth Asawa. 

This letter is continued on page 4.

http://www.tapestryweaverswest.org
https://hammer.ucla.edu/exhibitions/2016/leap-before-you-look-black-mountain-college-1933-1957/ 
https://hammer.ucla.edu/exhibitions/2016/leap-before-you-look-black-mountain-college-1933-1957/ 
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y o u r  N e x t  t w w  m e e t i N g :  m ay  2 1 s t

studio Visit with laura kamiaN mcdermott

Saturday May 21st at 10:00am
855 Parr Blvd, Studio 6, Richmond, CA 94801

Studio #6, behind the 3 redwood trees. 
   

NOTE:  This lOcaTiON is inside ThE csi MiNi-sTOragE FaciliTy.

Please call, text, or email Laura ahead of time for the security code to get inside the gate 
510-593-4381, laurakamian@gmail.com

From Laura:
In his recent CBS video “Notes to Self,” artist Chuck Close says, “Inspiration is for amateurs. The rest of us just show 
up and get to work.” Come for a visit with me to learn how my previous art practice led me to tapestry, and why I 
stay with tapestry.  I’ll share some of my tricks for working my way to inspiration, and how I stay working, no matter 
what. I’ll give a brief overview of my now-defunct dye practice, and my transition to working with cotton DMC 
embroidery floss. We’ll enjoy a potluck lunch among the trio of redwoods on the studio patio. Can’t wait to see you!

Agenda  10:30 am: Coffee, Tea and visiting
  11:00 – 12:00:  Presentation by Laura

  12:00 – 1:00: Potluck lunch, bring something to share! Followed by business meeting

FroM Berkeley, sF, aNd south Bay: 
Take 580 west, exit at Canal Blvd/Garrard Blvd, turn right at the light, and stay straight for about 4 miles. (The street 
name will change from Canal to Garrard to Richmond Parkway all while you stay straight, don’t be alarmed.) At Parr 
Blvd., turn right. Stay straight for about 1.5 miles. When go over a set of railroad tracks you are almost to the driveway 
entrance which will be on your left. You are looking for the entrance to the “CSI Mini-Storage facility”; turn left and 
follow the driveway all the way down to Gate #3. 

FroM the North Bay: 
Take 580 east over the Richmond/San Rafael Bridge. Take the second exit after the bridge, Canal Blvd/Garrard Blvd, and 
turn left at the light. Stay straight for about 4 miles. (The street name will change from Canal to Garrard to Richmond 
Parkway all while you stay straight, don’t be alarmed.) At Parr Blvd, turn right.  Stay straight for about 1.5 miles.  When 
you go over a set of railroad tracks, you are almost to the driveway entrance, which will be on your left. You are 
looking for the entrance to the “CSI Mini-Storage facility”, turn left and follow the driveway all the way down to Gate 
#3.

FroM Vallejo/NaPa: 
Take 80 west towards Richmond, and exit at Fitzgerald Dr/to 580 San Rafael. Turn right at the light to get on the 
Richmond Parkway. Exit the Parkway at the Giant Road exit. Turn left at the light. Stay on Giant for about 1.5 miles, and 
turn right at Parr Blvd.  The entrance to CSI Mini-Storage facility will be on your right. Follow the driveway all the way 
down to Gate #3. 

aT gaTE 3: enter the security code. (see 
note above about calling, texting or 
emailing ahead to get the code.)
• Once inside the gate, turn right, head for the 

green shipping container, and turn right again.
•  Stay to the right of the white building, and 

you will be in the 855 Studios parking lot. 
• My studio is #6, behind the 3 redwood trees. 
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mark your caleNdars!
TWW Quarterly Meetings are generally on the 3rd Saturday of January, March, May, and September.  Scheduled 
meetings and other important dates include:

May 21st  TWW Meeting: Program at the studio of Laura Kamian McDermott
June 13-Sept 9th Elemental Tapestry: Earth, Air, Fire, Water Exhibit in the Mills Building  - San Francisco
June 16th  Elemental Tapestry Opening Reception 5:30-7:30 Mills Building 220 Montgomery St.
August 15th  Submit material for September newsletter to Madelaine Georgette 
September 17th  TWW Meeting: Program and venue TBD

r e m i N d e r s 

Elemental Tapestry: Earth, Air, Fire, and Water
An exhibition of Tapestry Weavers West Members Work

June 13 – September 9, 2016
Mills Building—220 Montgomery Street—San Francisco, CA 94104 

oPeNiNg recePtioN Thursday June 16 
5:30-7:30pm

Call for images
TWW is redesigning its website! The new design will feature 
a slideshow of recent work from TWW members. Any 
member interested in having their work featured in the 
slideshow should send high-quality images in JPEG format, 
with a resolution of 300 dpi, 1800 pixels on the longest side. 
Please include title, year, medium, and dimensions with your 
images. 

To submit images or questions, please email Ama Wertz at 
ama.wertz@gmail.com. The new website will launch before 
the TWW exhibition at the Mills Building in June, so images 
are needed ASAP.

Welcome Our new 
newsletter Team

Please give a warm welcome and your appreciation to a 
new team for our newsletter. We’ll do our best follow-
ing in Nicki’s footsteps to produce a high quality news-
letter!  Look for our first newsletter in September. 

Madelaine Georgette will receive and edit materials and 
answer questions pertaining to the newsletters.  Patri-
cia Jordon will handle lay-out and production whileTri-
cia Goldberg will be the proofreader.

An idea for the september 17 Meeting
Tricia and Carmyn discussed visiting the Windrush Farm in the Chileno Valley just west of Petaluma (not far from 
Sonja’s house) for our September 17th meeting. 

https://windrushfarm.wordpress.com/

Please visit their website and let Carmyn (carmyn.priewe@yahoo.com) know of your interest in visiting this unique 
farm, or, if you have any other ideas/locations for our September meeting and beyond. Windrush Farm currently has 
nothing scheduled for September 17th.

mailto:ama.wertz@gmail.com
https://windrushfarm.wordpress.com/
http://yahoo.com
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After a tasty cafe lunch, it was time head to the Getty 
to view Woven Gold: Tapestries of Luis XIV; the exhibit that 
sparked the plans for the weekend. The monumental size 
and detail of the tapestries were admired by all.

In the evening the weaving of Nicki Bair and Michael Rohde  
were celebrated at the artist reception for Uncommon 
Threads. at the San Fernando Valley Arts and Cultural 
Center.

At the suggestion of Ama, members went to the Broad 
Museum Sunday to see Eli and Edythe Broad’s astonishing 
collection of contemporary art and the architecture that 
houses it.  

A delicious barbecue at Nicki’s home allowed everyone to 
commune one more time.

The L.A. weekend was a wonderful opportunity for TWW 
members from north and south to gather together and 
celebrate TWW’s creative work and the creativity of 
others. A special thank you to Carmyn, Merna, and Nicki 
for all the organizing and hosting, which made for such a 
memorable weekend. More photos on next page. 

Our Elemental Tapestry exhibit at the Mills Building is just 
around the corner! A beautifully designed postcard by 
Michael Rohde is now available to share with friends and 
family. 

We hope to see you at the June potluck reception to 
celebrate the outstanding work of our members and the 
beauty of tapestry!

Happy weaving,

Elizabeth Seaton & Ama Wertz

Continued from first page

The Northern California contingent at the Getty: Tricia, Ilana, Carmyn, 
Elizabeth & Care.

Nicki Bair (above) and Michael Rohde (below) with 
their pieces on exhibit in Uncommon Threads.

The end of a great weekend...Back: Care, Elizabeth, Carmyn, Carollee, 
Michael, Front: Tricia, Merna, and Nicki holding P.B.
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Care and Tricia enjoying the Getty gardens Carmyn and Ilana at the Getty

Care, Elizabeth, Deb Shoenberger and Carmyn admiring Deb’s eccentric 
weave tapestry.  Deb is a potential new TWW member from So. Cal.

A highlight of the BBQ was Carollee Howes discussing her two recent 
 “layered” tapestries; both woven with natural dyed silk.

Carollee Howes (left) and Merna Strauch enjoying the Leap 
Before you Look exhibit at the Hammer Museum.
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From our historiaNs

Jonathan Hill spoke about his long relationship 
with the Bolivian people, their country and 
their textiles.  He encouraged us to look at 
the actual textiles, and showed us slides as he 
talked.  Some of the work he has done in this 
area is in his book on Bolivian textiles (just out 
of print).  He is doing a new book which he 
hopes will come out next year.  

I hope you enjoy looking at these textiles 
I brought.  I tried to include examples 
of a lot of different things.  Most of their 
textiles are warp-faced, warp-patterned 
weaves but they did weave tapestry.  I 
thought you’d really enjoy these two 
fragments of ancient tapestry from the 
area which are nearly 1000 years old 
- they’re really beautiful.  Throughout 
all of these civilizations in the Andes 
the high-status garments used to be in 
tapestry.  Why that technique died out 
about 200 years after the conquest, is 
not understood.  Before 1977 not much 
anthropological work had been done 
about their weavings even though they 
were still being made by people who 
were direct descendants of ancient pre-
Columbian cultures. 

To get into Bolivia we flew in over Lake 
Titicaca.  The border between Bolivia and 
Peru bisects the lake but the same people 
live on both sides: the Quechua-speakers, 
descendants of the Incan culture, and the 
Aymara tribes of the Lake’s basin.  The lake 
is at 12,000 ft. , surrounded by spectacular 
peaks which rise higher. 

The altiplano around La Paz, at 12,500 
ft., is the site of the ancient ruins of the 
Teohuanaco empire (ca.  500 A. D. ).  It was 
fascinating to see these ruins, like a huge 
stone gateway carved with winged figures 
that also appear in the tapestry-woven 
textiles of the same time. 

In La Paz, as in most of the country, the 
indigenous people are lower class, then 
come the Meztizo (mixed Indian and 
European), with the Europeans forming 

the upper class, the intelligentsia.  The 
capital of La Paz is built in a huge eroded 
canyon descending from the altiplano.  
The cholla ladies of La Paz are Meztizo, 
and usually mix elements of European 
and Indian clothing.  The bowler hats they 
wear and their machine-made pleated 
skirts signify the European culture.  An 
interesting part of the city is called the 
Witchcraft street, where folk medicine 
and talismans are sold: herbs, leaves, animal 
skins, stones, etc.  Amazing objects show 
up there, dried bats, or dried pig and llama 
fetuses (buried at the foundations of new 
buildings for good). 

I first traveled outside of the city into 
the campo, on my first trip in 1977 
with no public transportation system.  
Charasani Valley provided a stop where 
archeologists were doing excavations.  
The people in this area are famous all 
over South America as healers and herb 
cultivators.  We encountered textiles 
everywhere we went, like the striped grain 
bags for transporting goods, and women 
spinning on drop spindles exactly as in 
pre-Columbian times.  Looms are pre-
Columbian in origin, a ground-stake loom, 
not backstrap.  They can roll it up and take 
it with them where they can work on it 
to produce a manta, worn as a shawl or 
carrying cloth. 

Symbols can be traced to meanings, an 
iconographic language.  Stripes indicated 
certain crops, animal figures associated 
with specific villages.  Natural dyes have 
dropped out since the turn of the century, 
and now they use these bright day-glow 
colors (which fade quickly in the high 
altitude from the strong ultra-violet 
light).  We decided to grade the quality of 
the weavings we saw by the number of 
pattern bands and the amount of figure 
work.  Also the presence of tubular finger-
braid, or ribete, that shows up as an edge 
treatment (Adele Cahlander has a book 
on these) is valued since there is even 
more time involved to do that. 

Jumping to another area of Bolivia, more 
southern and lower in altitude, around 
8,000 ft. , the area, the Department of 
Chukisaka.  It’s a farming area for potatoes, 
barley, wheat, and tubers, carried along 
the trading routes by the caravans.  All 
the alpaca is being bought by national 
cooperatives which make alpaca sweaters.  
So most of the indigenous weavers are 
using sheep’s wool or synthetic yarns 
because the alpaca gets sold rather than 
used for their garments.  In the village of 
Tarabuco outside of the capital city of 
Sucre in Southern Bolivia.  Spanish colonial 
town, cobble-stone streets, electricity 
and plumbing, more modern.  Home of 
Tarabucan Indians, a very proud people. 

Here you hardly ever see a young 
Tarabucan wearing jeans, which you will 
see elsewhere.  Their markets draw lots of 
tourists.  This is the place where they wear 
the knit baseball style hats.  The llikllo, or 
carrying cloth, can be worn as a cape, then 
there’s another garment called an aksu 
which is worn around the waist rather like 
an apron.  The aksu is always patterned 
on the bottom half, usually worked with 
images of horses and llamas.  People in 
different regional areas wear different hats.  
In Tarabuco you might see a few variations, 
one called a monpero which is copied off 
the Spanish steel conquistador’s helmet, 
worn both by men and women. 

Lynn Meish, who lives in the Bay Area, has 
done great field work in this particular 
region where she really found out a 
lot of interesting stuff nobody ever 
knew about their symbols.  They’ve 
anthropomorphosized their loom and 
the weavings, they would say that this 
weaving, for example, has a heart and a 
mouth.  These traditions are dying out 
because a lot of it is perpetuated by rote 
and they sort of forget the meaning - and 
I really think that a lot of meaning is totally 
unknown - but it’s nice to every once in 
a while to get some actual field data. But 
then you can’t say that it’s applicable to all 
places because it’s regional. 

July Program speaker: Jonathan Hill
Originally published in the TWW Newsletter,  Vol. 8, No. 4, August 1993.  

Selected for your reading pleasure by our historian Bobbi Chamberlain and shortened by your editor.
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Mourning dress is black or black 
and grey whereas Tarabucan daily 
wear is usually a palette of red, 
orange and yellow.  The young 
men wear knee-length pants.  It’s 
cold, but they’re tough so they 
always wear knee pants and a 
poncho over everything.  They 
don’t wear socks; they wear 
sandals made of old rubber tires.  
This is probably the only place 
where the stripes are intended 
to go horizontally and always 
in red.  If they have the money 
they’ll get a new costume every 
year.  It’s still handwoven but 
it says something rather than 
wearing used clothes. 

For festivals they wear lots of 
cloth that is complexly patterned.  
Each little outlying village group, 
sort of like a battle of the bands, 
come into town making noise 
and wearing these great clothes.  
These are some of the most 
fabulous festivals you’ve ever 
seen.  They’ve got brass bells 
hanging from their belts, and are 
playing essentially pre-Columbian 
music on bamboo flutes. 

The chuspa, or coca-leaf 
pouches, are absolutely pre-
Columbian in origin.  The usage 
of coca leaf, and its chewing, 
has been sacred since ancient 
times and continued right on to 
today.  It doesn’t do much unless 
it’s mixed with something that 
releases the alkaloids.  It gives 
you great energy at high altitude. 

Another cloth that you’ll see 
down there is called kenko, sort 

Many thanks to Michael Rohde for creating this fabulous postcard for our upcoming tapestry exhibit! 

of a complex twill weave.  I probably saw two or three dresses like this in seventeen years; they don’t do this anymore.  All the men, 
when I first arrived, were wearing shirts of it, a fairly common thing. 

Another region down in the south is called the Potolo.  We were probably the first white guys to go out there.  No roads, so we 
walked for a couple of weeks around this region.  A young local guy was our interpreter-guide.  You find a lot of extended family 
compounds called iayllu, meaning a clan or family group.  They are spread out all over the countryside, with stone walls forming corrals.  
Pretty barren out there - it’s pretty hard to make a living.  They can grow potatoes and tuberous roots, called chunyos, and they can 
graze sheep and cows.  We found some fabulous stuff.  Drastic changes have taken place in the last fifteen years with a new road that 
went in. 

Daily dress was pretty funky there but they had some great textiles hidden away.  We didn’t know what they might have when we first 
went, the variety or the extent of the quality.  They apparently buried their dead in their best clothes so it’s probable that the best stuff 
is still to be found.  They were real intrigued by us, why were we there and why were we interested in their weavings. 
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I was intrigued to read in the last newsletter the archived 
article about Deann Rubin’s trip to theTextile Symposium 
in St. Petersburg, Russia in 1993. I also was invited, and 
though I was there for less than a week, I have vivid 
memories and impressions that have stayed with me. 

Half of the symposium attendees were from Moscow 
or St. Petersburg. Most of the other participants came 
from Europe, especially Scandinavia, and there was one 
Argentinean woman. A Ukrainian traveled 48 hours by 
train with only the food he brought with him. I think the 
American contingent included three of us; Deann, myself, 
and Soo Yoo Park, from New Jersey.

I had met Alla Davydova, one of the three organizers, 
at the Handweavers Guild of America conference in 
Washington, DC. the year before. She invited Soo Yoo 
and me to stay in her flat (an experience in itself!); it was 
on the fifth floor of a Soviet style apt. block. A rickety 
elevator, holding maybe three people, shuddered to the 
fifth floor and opened into the middle of a long, dark 
hall. One bare light bulb provided the only illumination, 
and fortunately, Alla’s flat was just a few doors down 
the hall. It opened into a small foyer with a bathroom 
on the left and a small kitchen with a one-burner stove 
over a tiny oven and a small table and two chairs straight 
ahead. A living room on the right had an alcove space for 
the master bed. Alla lived there with her husband and 
daughter. Soo Yoo took the bed I took the couch. The 
whole space was about 300 square feet.

Most of the other participants were staying with artists/
families but we had this flat to ourselves (Alla stayed 
at her studio). We had to buy and cook our own food 
which was fine as it turned out. Other participants at the 
symposium reported they were fed small meals. This was 
just after the fall of the Iron Curtain and the situation 
in Russia was extremely difficult for many. One German 
participant said she took a slice of cheese the size of a pat 
of butter, and her host reached over, took it, cut it in four 
pieces, and took away three of them! For our big banquet 
one evening we had a glass of water to drink flavored 
with raisins/grapes in the bottom (wine?).

We each brought a tapestry to be exhibited in the 
Marble Palace. There were about 50 participants and 
the work was varied. We hung the show, had a small 
reception that night, and the following day there were 
lectures and presentations by some of the participants. 
I remember wondering how the Russians felt about the 

Western work and its more adventuresome themes 
and techniques. The Russian work tended to be large, 
traditional tapestries with classical themes. Most of the 
pieces seemed to be commissions for large government 
buildings or hotels. The Europeans work included a wide 
range of traditional tapestry and more experimental art. 
The Scandinavians were quite experimental with three 
dimensional creations. The Argentinean piece was the 
most dimensional, made with raffia, far from the tapestry 
tradition I was familiar with, but much admired by the 
Scandinavians. 

We visited a few local studios and saw that the St. 
Petersburg artists worked on frame looms created by a 
row of hammered nails into the baseboard and crown 
molding of a room in their flat. Looms seemed to out 
of the question for space as well as cost. Wool, too, was 
hard to acquire. Much of their wool came from unraveled 

Another Recollection on the Textile symposium in Russia
by Alex Friedman 

Trellis by Alex Friedman

Continued on next page
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socks and sweaters; I offered to send 
a box of yarn when I returned home 
but was told not to bother, it would 
be stolen en route. Sad, but these 
were very hard times all around, 
and the city showed a great deal of 
disrepair and lack of investment.

Apart from the symposium activities 
the hosts were anxious to show 
us the sights of St. Petersburg. We 
visited the Hermitage Museum and 
several folk museums, each well 
worth a full day visit, but we saw 
them all on the run in one day! We 
were taken to see Soviet public 
sculptures and homes of favorite 
poets, and we took an all night boat 
trip up the Neva River. This was 
the time of year called the ‘White 
Nights› when the night is only a few 
hours long and it never gets dark.

The fabulous collections in 
the museums and the unique 
architecture only made the 
current state of affairs all the more 
depressing. A positive memory; 
we visited a newly built apartment 
complex that was well lit with 
studios all along the top floor. The 
studios were all connected by a 
wide porch along one side. We felt 
a little jealous of that. (They were 
using the porch to grow vegetables 
in large rain gutters.)

It was an eye-opening experience in 
many ways. We all appreciated the 
enormous effort the hosts went to 
put on the symposium and it was 
interesting to meet so many new 
tapestry weavers, several of whom 
have been ATA members. Luckily 
many of the artists spoke English, 
but it did make us three Americans 
feel inadequate.

I would love to return to St. 
Petersburg and spend more time in 
the museums and parks and visit our 
hosts. I’m sure much has changed. 

Another Recollection on the Textile Sympo-
sium by Alex Friedman, continued.

What a book to treasure for young readers (and weavers!) – a 
marvelous glimpse at the life of renowned sculptor and fiber artist 
Louise Bourgeois, springing from the page with rich illustration and 
lyrical prose. 

Though best known for her large-scale spider sculptures, Louise 
never forgot her fiber roots. She created countless fiber drawings, 
especially at the end of her life, honoring cherished childhood 
memories of growing up repairing tapestries with her parents in 
France. 

Tapestry readers will delight in a full page devoted to tapestry tools 
alone, though the beautiful message of life as cloth steals the show. 

A Book Review
by Ama Wertz

Cloth Lullaby: The Woven Life of Louise Bourgeois
Words by Amy Novesky, Illustrated by Isabelle Arsenault
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News From memBers

Three Members of TWW 
in seashells by seaside 

Seaside Weavers in Los Angeles has had a tapestry group for several 
decades, continuing today with an active and eclectic group of tapestry 
weavers.  This is the seventh time they have submitted a group entry to 
ATA’s unjuried exhibit, this year focusing on seashells.  The matriarch of 
the group, Anne Heinemann, age 94, suggested the theme. Their common 
color palette consists of four gradations of three hues— plum, azure blue 
and pagoda red— in both silk and soysilk. 10 members participated in 
this group project. 

Starting in lower left and moving clockwise
Nicki Bair     Scaphella junonia
Jamie Jamison    Sunset Shell
Carollee Howes    Minus Tide
Marjorie Fine     THREESHELLS
Sheila Bjornlie    A Snail’s Place
Helen Shaban     Underwater Beauty
Deborah Shoenberger    For Anne
Merna Strauch    Don’t Move a Mussel
Karen Leckart     She-Shell (middle top)
Helene Korne     Shelp (middle bottom)

Merna Strauch - Don't Move A Mussel!

Nicki Bair - Scaphella junonia

Carollee Howes - Minus Tide 

Trcia Goldberg - Balloon Flowers

Tapestry Unlimited
The American Tapestry Alliance’s Tapestry Unlimited: 11th inter-
national unjuried small format tapestry exhibit will take place 
in Milwaukee, Wisconsin at the Milwaukee Public Library, Cen-
tral Branch, 814 Wisconsin Ave.,  July 26th-August 11th, 2016.  
The reception is Friday August 5th, 2016 12-2:00pm. Here are 
some tapestries of TWW members. 
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more tww BusiNess 

 your 2016 
Board memBers

ElEctEd Positions

Presidents

Elizabeth Seaton
eseatonet@gmail.com 

Ama Wertz
ama.wertz@gmail.com

VP & Programming Chairs 
Ilana Bar-David

ilanabardavid@gmail.com
Carmyn Priewe

carmyn.priewe@yahoo.com

treasurer 
Laura Kamian McDermott
laurakamian@gmail.com

seCretary 
Rebecca Anaya

goshzilla@gmail.com

VoluntEEr Positions

membershiP & roster Chair

Marcia Ellis
mellis@sonic.net

newsletter editor (until June)
Nicki Bair

planningbair@yahoo.com

historians 
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont 
sonjabm1@comcast.net

exhibition mailing list

 Jan Moore
apricotjan2009@att.net

A MEssAgE FroM our MEMbErshiP chAir

nExt nEwslEttEr subMission dEAdlinE 

August 15th!

Our newsletter is published four times a year, distributed via email about 2 
weeks before each meeting. Members are encouraged to write about their 
tapestries and other tapestry-related events, exhibition and book reviews, 
announcements, etc. Members are also welcome to advertise their textile-
related businesses, classes and workshops, supplies, and services. This free 
service is available only to TWW members.  

Send submissions to Madelaine Georgette at:
 studiogeorgette@mac.com.

Concerning Membership Rosters
Members with Email:
All TWW members with email will receive an emailed Membership Roster after it is 
finalized on March 1 of each year.  An updated Roster will be emailed when there are 
changes.

Members without Email:  
A reminder about membership renewal will be in the September and January 
newsletters.  If  you renew before the deadline, you will receive a printed Roster in the 
USPS mail in March of each year.  If there is a September update,  it will be mailed to 
you in September. 

Please destroy or delete old rosters.  Please notify me of corrections or missing 
information:

Marcia Ellis
TWW Membership & Roster Chair
mellis@sonic.net  707-539-0115

FiNaNcial aid PlaN

Recognizing these are difficult times for many of us, TWW has implemented 
a plan to waive the annual $30 dues fee for members who are dealing with 
financial hardship. This waiver is awarded upon request and Board approval, 
with a limit of three awards per year; previous recipients must wait one year 
before reapplying.  We value all our members, and hope you will consider this 
aid as an investment in our organization and in the weaving community.


