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Tapestry Weavers West is an organization 
with a goal to act as a supporting educational 
and networking group for tapestry artists.  
For further details of membership informa-
tion please contact:

President, 
Summer Larson

summerlarsonphd@gmail.com

Membership Chair, 
Marcia Ellis

mellis@sonic.net

www.tapestryweaverswest.org

Thanks to all TWW members who 
were able to attend our Show and Tell 
meeting in January!

 It was wonderful to see the work 
that has been accomplished, reveling 
in successes and even sharing some of 
the struggles we encountered along 
the way.  More and more, Facebook 
has become a way for tapestry weavers 
from around the globe to share their 
work.  One of the highlights this past 
month was an artist challenge in which 
a nominated artist posted three pieces 
of work for five successive days.  Several 
TWW members participated in this 
challenge and it was fascinating to see 
the evolution of their work.  Thanks 
to everyone for your participation and 
willingness to share your art in this way.

Congratulations to TWW members 
Nicki Bair, Sharon Crary, Sonja 
Miremont, Michael Rhode, Care 
Standley and Merna Strauch for having 
tapestries accepted for Small Tapestry 
International 4.  [More on page 6.]

As a reminder, any TWW members 
who have work included in an exhibit 
or who have received an award are 
encouraged to pass this information 
on to Ama Wertz or myself so that we 
can note it on the TWW Facebook 
page.  This page is seen by many people 
outside of the group so it is a great way 
to enhance exposure for both tapestry 
and your work.

Our March meeting will provide an 
opportunity for those members who 

attended the Joan Baxter workshop last 
fall to share some of the knowledge 
they gained with other TWW members.   
There are a number of individuals set 
to present so I anticipate the various 
perspectives will add terrific depth to 
our discussion. 

In May, TWW will be sponsoring a 
workshop with the celebrated tapestry 
artist Mary Zicafoose.  Members will 
have the option of attending one, two 
or all three days of her workshop 
entitled “Color, Content and Creativity: 
New Strategies for New Work.”  It is 
hoped that the flexibility of this format 
will allow many TWW members to 
be able to attend at least part of the 
workshop.  It will be held in Sausalito, 
CA with free parking available.

Start planning now for the TWW 
exhibition that will be held in the 
summer of 2016.  The theme is the 
four elements: earth, air, fire and 
water.  A broad theme was chosen to 
allow members flexibility in creating 
tapestries to submit.  There will be 
appropriate space for both large and 
small format tapestries.  Additional 
details will be forthcoming.

Thanks to everyone who participated 
in our vision discussion, either at the 
January meeting or through personal 
communication with me.  It is clear that 
TWW membership is valued for the 
chance to connect with other tapestry 
artists, to have opportunities for 
exhibiting work, and to gain additional 
knowledge or skills through ongoing 

education.  It is clear to see how 
these elements are incorporated 
into planned activities for 2015-
2016.  If you have any additional 
feedback regarding future directions 
for TWW, I would welcome your 
input.  You can contact me directly at 
summerlarsonphd@gmail.com.

Summer Larson
TWW President
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NExt mEEtiNg: saturday march 21st

what? March Meeting

whEN?   Saturday TWW March 21st 2015
whErE? Tricia Goldberg’s home 
  1833 Addison St.
                Berkeley CA
Lost?      510-306-0064 (cell)
  Berkeley, CA 94703

Parking Suggestions from Tricia

• Please plan to carpool and/or allow extra time to 
park. 

• It is easier to park west of my house (and of 
downtown and of the farmer’s market. If you 
come early you can go to the market, one block 
from my house at M. L. K. and Center Streets and 
it begins at 10:00.) 

• Read the signs carefully. You’ll want to park where 
it says “C permit except Saturday and Sunday”. 

• Also, the downtown Berkeley BART station is 2 
blocks away.

• My house is one story with a tile roof and a big 
red garage.

 

Part of TWW’s vision is to provide ways to gain additional 
knowledge and skills about tapestry.  At this meeting,  we will 
have presentations from members who attended the Joan 
Baxter Workshop.  The people who will be sharing what they 
learned include: Bobbi Chamberlain, Alex Friedman, Summer 
Larson, Sonja Miremont, Beverly Muir, Suzanne Shebby, 
Dorothy Thursby, and (possibly) Care Standley. 

Agenda

10:30 AM  Coffee/Tea and visiting

11:00 AM  Presentations from the Joan Baxter Workshop 
participants

12:00 PM  Potluck Lunch- please bring something to share

1:00 PM  Business meeting                     

If you would like to add an agenda item, please email 
Summer Larson - summerlarsonphd@gmail.com.
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Mark Your Calendars!
TWW Quarterly Meetings are generally on the 3rd Saturday 
of January, March, May, and September.  The 2015 Meeting 
Dates are:
         January 24th (the 4th Saturday):  Maj-Britt’s home
         March 21st :       Tricia Goldberg’s
         May 16th:           De Young Museum
         September19th:   location tbd
 

r E m i N d E r s 

helP

InCrease

tWW ‘s lIkes!

How are we doing on Facebook? How many folks like us?
     Today’s likes:  251
     Last Month’s 210

Please send your photos of your work and notices of exhibits 
and other interesting tidbits for TWW’s facebook page to 
Summer Larson or Ama Wertz. 

TWW is very fortunate to be able to have interna-
tionally known Mary Zicafoose come to do a THREE 
DAY Workshop with TWW.

Following her lecture for the Textile Arts Council at 
the deYoung on Saturday, May 16, 2015 at 10 am, Mary 
will be teaching the workshops for the next three days  
in a well- lit third floor studio in Sausalito with free 
parking and disability access. Class will start at 9:30 un-
til 4:30 with a break for lunch.

Mary Zicafoose will present a trifecta of one-day work-
shops designed to stimulate visual thinking in reference 
to our work as tapestry weavers.   Each day will be 
approached as a completely self-standing unit of study 
accessed through class exercises, writing, drawing, dia-
logue and extensive viewing.

Day #1: Color--- 

*How does your use of color define & limit 
you and your work?  *Where further can it 
take you?  *Who does it well/ how do they 
do it?  *Better understanding your use of 
color intuition, theory and personal voice. 
*Students will create a working color jour-
nal drawn from selected exercises of colorist 
Josef Albers.

Day #2: Content—

*What is your work saying?  *What would 
you like it to say?  *Creating and refining your 
personal literature *Transforming a mission 
statement into dynamic visual form. * Find-
ing your way through the examples of others.  
*Drawing upon the artist within.

Day #3: Creative Process—

*Fast paced day of 2-D and 3-D design exer-
cises, individual critique, and discussions se-
lected to stimulate our range and clarify point 
of view.  

Color, Content & Creativity: New Strategies for 
New Work with Mary Zicafoose 

Three One Day Intensive Workshops 
Designed for Tapestry Weavers West 

May 17, 18, 19, 2015

We have organized this so that each day will be a little different. 
These classes will be more about design and creativity than weav-
ing techniques. We know you will find all of them inspiring and 
thought provoking.   We encourage you to sign up for all three 
classes for $180 but if time and money are short each class will 
be $65. Class size will be limited to 12 students. Preference will 
be given to students who sign up for the three days, however.

If you have questions or concerns please feel free to contact  
Alex Friedman. 
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wh at ha p p E N E d at t h at mE E t i N g?

January 17th 2015 Minutes
by Asma Mohseni

Show and tell

Maj-Britt Mobrand graciously hosted the January 17th annual “Show and Tell” 
meeting at her home in Berkeley. Members in attendance shared finished 
works, photos of works in progress, and inspiration, as well as insights and 
weaving experiences from the past year. These members included Laura Kamian 
McDermott, Asma Mohseni, Marcia Ellis, Beverly Muir, Suzanne Shebby, Bobbi 
Chamberlain, Care Standley, Maj-Britt Mobrand, Sonja Miremont, Tricia Goldberg, 
Ilana Bar-David, Deborah Corsini, Gayle Eleanor, Ama Wertz, and Summer Larson. 
Tricia’s student, Elizabeth Seaton, was also in attendance. 

Business meeting 

The primary focus in January’s business meeting was on the future directions 
of TWW, and Summer invited members to discuss what they would like to see 
as the primary roles of the organization moving forward. A lively discussion 
highlighted a desire to focus on exhibiting work collectively; to share design 
and the weaving process and finished works among the group and also with 
a broader online audience; to foster and maintain connections between a 
geographically dispersed membership; and to continue organizing workshops that 
help connect members while they develop skills. 

Of particular focus was improving and maintaining TWW’s online presence, both 
through the existing website and the new Facebook page. 

• Members agreed that the website is due for a refresh with more clear 
organization and navigation, and that the board should discuss this issue. 

Ama Wertz

Gayle Eleanor

Summer Larson

Sonja Miremont participating in Show & Tell at the January meeting
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The Facebook page is an excellent opportunity to stay connected with the larger 
membership as well as the global tapestry weaving community. Members are 
encouraged to send Summer or Ama photos of finished work, works in progress, 
exhibitions they are participating in, and any other information they wish to 
disseminate on the Facebook page.

Other topics discussed: 

·	 Ideas for a venue for a small 30th anniversary show later this year, as well 
for the next juried exhibition in mid-2016 with a general theme of the 
four elements: water, fire, earth, and air.  [See page 11 for more details!]

·	 Mary Zicafoose’s 3-day TWW workshop on May 17th-19th, preceded by a 
May 16 talk at the de Young Museum in San Francisco. Members agreed 
to hold the May 16 TWW meeting at the de Young in order to attend her 
talk as a group. Members interested in attending Mary’s workshop (1-3 
days) in Sausalito should contact Alex Friedman.  

·	 Laura presented the treasurer’s report for 2014, and members discussed 
considering a modest raise in dues in future years, as well as the future of 
TWW donations, scholarships, and awards. Many members agreed that 
the ability to contribute should be considered on a yearly basis. Laura also 
shared with the group a lovely woven thank you card from the Yarnettes. 

·	 Care graciously offered to host the March meeting, where members who 
attended Joan Baxter’s workshop in September 2014 will present their 
work and share with the group what they learned. 

Maj Britt Mobrand

Beverly Muir

Marcia Ellis Asma Mohseni Suzanne Shebby

Many thanks to Laura Kamian McDermott
for providing photos of the January meeting!
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ata’s 4th small Format iNtErNatioNal ExhiBit

Islands in the Sun by Merna Strauch

Wedge weave, an eccentric weave where the weft is woven at a diagonal, distorts 
the warp and the resulting surface and/or edges of the tapestry, more evident 
when the work is removed from the tension of the loom. The amount of distor-
tion is always a bit of a surprise but can be somewhat controlled by the angle of 
the eccentric weft as well as the materials used.Islands in the Sun combines shal-
low wedge weave with traditional tapestry techniques to offer a sense of move-
ment and fluidity. Shallow wedge weave, in this case advancing the weft by four 
warps on every pass, is a departure from classic 1880s Navaho wedge weave. The 
edges are not perfectly straight but they’re not very scalloped either. Notice how 
the diagonal and horizontal wefts interact. Can the wedges be shallower still? Is 
there such a thing as controlled spontaneity?

Ladybug by Nicki Bair
4” x 10”

I enjoy creating tapestries that por-
tray intriguing patterns from nature 
in unexpected ways.   It is a double 
treat when the focal point is a beetle; 
in this case a ladybug. This ladybug is 
from the Mildred E. Mathias Botani-
cal Gardens on the UCLA campus 
and is of the popular red variety. I 
have always had a warm spot in my 
heart of beetles since I memorized a 
poem as a child about bugs and hugs.   
I find both perspective and color to 
be paramount in the design process; 
illustrated in this tapestry by an up-
close three-dimensional viewpoint 
and a shift to the green segment of 
the color wheel.

Fire River
By Care Standley
5” by 7” 
2013

Six TWW Artists 
Accepted into

 STI4!
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ata’s 4th small Format iNtErNatioNal ExhiBit

Cadmus by Michael Rohde
2013

5 by 5.25” (9.25x9.25 framed)
Silk, natural dyes, four selvedge wedge weave

In Greek mythology, Cadmus was the founder 
of the city of Thebes. In order to do so, among 
other tasks, he had to slay a dragon, and on 
instructions from Athena, he removed the 
dragon’s teeth and sowed them in the ground. 
The crops of this planting were fully armed 
warriors, who fought each other until only 
five remained - quite a bloody foundation for 
Thebes. 

Interestingly, what I did not know at the time 
that this was woven, is that Cadmus’ name 
indirectly was applied to the chemical element 
Cadmium, and is used in the pigment, Cadmium 
Red!

Sometimes You Weave the Tapestry 
by Sharon Crary

My tapestry, Floating Feathers, is the beginning of my feather series, which is based on exploring the essence of each 
feather, how to express its lightness and delicacy, and the various meanings and myths of feathers and birds.  These 
hawk feathers were found under redwood trees we planted a few years ago. I consider them a gift leading me in a 
new direction.

Floating Feathers by Sonja Miremont

Materials:  cotton warp/wool & mohair weft
Dimensions:  9”H X 7”W X 1”D
Date completed:  2013
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articlEs For mEmBErs By mEmBErs

Teaching Tapestry at City College of SF
By Deborah Corsini

Room 64 in the basement of John Adams campus—a satellite location of City College of San Francisco—is buzzing 
with activity. This semester over 30 students are busy weaving tapestry. For the past eight and a half years I have been 
teaching the tapestry weaving class and have watched as the enrollment and enthusiasm for the medium has grown. This 
spring’s class is certainly one of the liveliest and most accomplished groups of students. 

My City College students range in age from their 20s through their 80s. They come from San Francisco, the peninsula, 
Marin County, and the East Bay. Over the years I have taught people from all walks of life including former teachers, 
engineers, water aerobics instructors, and au pairs who are working in San Francisco for a semester or two before 
returning home to Germany, Australia, South Africa, and Romania with their new found tapestry skills. Some of the 
students have had floor loom weaving experience, or knit, or rug hook, or came from other artistic disciplines. But many 
have no weaving or textile experience and just a basic curiosity. Some students might eventually migrate upstairs to 
the loom weaving class taught by Janice Sullivan while others stay with tapestry for many years. It has been a pleasure 
to watch these students develop both their tapestry and designing skills and to see their work grow, becoming more 
refined and personal. It is also wonderful to have many of them as longtime friends.

The semester literally starts with a bang as new students receive directions to build frame looms. I offer three styles 
including two different variations of wood frame looms and Archie Brennan’s copper pipe loom. The new students 
return to the second class with their looms and warping begins. They work on samplers and learn beginning techniques 
including beading, pick and pick, slit weaving, warp and weft interlock. Many will finish their samplers and go on to a 
second tapestry incorporating curved shapes, hachure, and color mixing. Grace Kwak wove her first sampler in wool 
and discovered that she was allergic to the material. Unhappy with the results, her Sampler 1.5 is a second lovely and 
satisfying version in natural dyed cotton.

Usually, I work with the advanced students on individual projects and help them to develop their ideas and techniques. In 
some cases they have worked on a group project or a tapestry theme. Last semester some of the students focused on 
portraits. Their inspiration came from photographs, children’s drawings, and even an iPad selfie. In fact Adrienne Johnson 
who wove the selfie used the actual image on her iPad as the cartoon—a first that I am aware of!! It was an unusual 
juxtaposition to see the light of the iPad shine through her warp. 

Grace Kwak
Sampler #1.5, 2014

Cotton, natural dye, 9”x11”

Adrienne Johnson 
Meghan 9 years, Self Portrait in the Style 

of a, IPhone Selfie, 2015

Adrienne Johnson
Declan, 9 yrs old - Self Portrait in 

the Style of Modligliani , 2014
(from her son’s drawing),
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One semester six students took part 
in a challenge to recreate a part of 
an historical tapestry. They selected 
the tapestry, The Deer Hunt (from 
the Devonshire Hunting Tapestries)
and then the portion they wanted to 
weave. This was then blown up and 
divided into six parts. The students 
worked with similar wefts but the 
warps were not all the same set. 
It was a challenge to replicate the 
original and to render the detailed 
imagery. Although the finished pieces 
don’t exactly line up the result was 
recognizable and the experience was 
an interesting lesson for those who 
participated. We realized that for a 
future project like this to be more 
successful, all the setts should be the 
same. 

Because, my own focus in tapestry is 
wedge weave, many of the students 
are drawn to this technique. Over 
the years they have created some 

beautiful wedge weaves, continuing 
to develop and experiment with 
eccentric wefts. Sylvia Heyden’s work 
is another big influence and a number 
of the students have studied her 
techniques to make some amazing 
abstracted pieces. 

For a few weeks natural dyes 
simmer in the background. Onion 
skins, Brazilwood, madder, berries, 
lichen, and oxalises (that ubiquitous 
yellow buttercup flower) are a few 
of the raw materials that we have 
experimented with. The creation of 
this natural palette is an inspiration 
for some beautiful work. Many 
students have appreciated learning the 
process for natural dyeing, something 
that I have been doing since the 
1970s, that is very much back in style 
today. 

Every semester I touch upon basic 
design fundamentals and color theory. 
I approach designing for tapestry 
from many different directions. One 
quick and gratifying way is with torn 
paper collages. Students make quick 
collages working with the basic design 
principals of shape, line, space, and 
color.                 Continued on next page.

Medieval Tapestry Group Project with color copy of the cartoon.  The Deer Hunt (detail) Devonshire Hunting Tapestries.  
Woven by upper left: Marc Bolander, continuing clockwise; Sally Bland, Katie Alcorn, Gail Berger, Barbara Tell and Marc Bolander.

Susan Doke
Wedge Weave, 2010

wool  22” x 24”
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It’s an easy and fun process to get ideas down for those who think they can’t 
draw. Some of these collage sketches have been reinterpreted into woven pieces. 
The translation of these quick collages to the much slower process of tapestry is 
fascinating to watch.

This spring student work will be showcased at an exhibit in the John Adams 
Library. From the Loom: Tapestries and Weavings by John Adams Students features 
work from the tapestry and floor loom weaving classes.  

The exhibit runs from March 16 – May 8, 2015 with a special tapestry reception 
on Friday, March 20 from 11 – 12 noon. Tapestry Weavers West members are 
invited to attend the reception or visit John Adams Monday through Thursday 
when the library is open.

Teaching tapestry has made me a better weaver as well. I have learned so much 
from teaching these techniques, discussing design quandaries and possibilities, 
and problem solving. It is fulfilling to have this opportunity to work with the 
many different students throughout the years. I am happy to report that tapestry 
weaving is thriving in our little room 64 in San Francisco.

For more information about the class contact Deborah Corsini at: zcorsini@
deborahcorsini.com Or the City College website: http://www.ccsf.edu/ Go to 
CCSF Programs/noncredit classes/ Fashion Department.

2 small works by Mark Bolander inspired 
by Sylvia Heyden, 2014

Katie Alcorn 
Collage #2, 2011

wool 
12” x 12 3/4”

Katie Alcorn 
Pitcher Plant, 2013
Wool 16” x 21”

Jane A’Hearn’s tapestry on loom with 
paper collage inpiration in background.

     A 2016 TWW Exhibit Opportunity!

Elemental Tapestry: Earth, Air, Fire and Water
Start Designing and Weaving Now!   



              •             March 2015 Newsletter             •                                             Page 11          

News from Michael Rohde

“Shindig” (top right) is included in the 
47th Clay, Fiber, Paper, Glass, Metal, Wood National Exhibition
Octagon Center for the Arts • Ames, IA, January 23 – April 4, 2015.

“Erosion” (bottom right) is in Micala Sidore’s traveling exhibit, The Art is 
the Cloth and has just opened at the third venue the Deerfield Academy 
and will be on exhibit March 26th – April 30th.

“Spring/Ginza” and “Tibetan Prayers”, below, are part of “Extreme 
Fibers: Textile Icons and the New edge” at the Muskego Musuem of Art, 
August 20 - November 1, 2015.

2016 Summer TWW Exhibition 
Mills Building in San Francisco

 
Tapestry Weavers West has been invited to have another exhibition in the spacious Mills Building lobby in downtown 
San Francisco.  The exhibition will be June – August, 2016. (The exact dates will be determined in a few months.)

Due to the success of the themed Water, Water exhibition this past year we have decided to have another themed 
exhibit. This exhibit expands on the water theme and includes the classic elements of Earth, Air, Fire, and Water. The 
title of the exhibition is:

        eleMental tapestry: earth, air, Fire, and Water

The theme of this exhibition is broad and touches on many aspects of spirituality, religion, different cultures, or ele-
ments of nature. The theme is open to interpretation and tapestries may be abstract or representational. Tapestries 
may focus on one element or include two, three or four of the elements. We hope that TWW members will be in-
spired by this theme and begin designing and planning new work. (And of course the water tapestries are welcome to 
be submitted.)

 The exhibition prospectus with full details will be available in the upcoming May 2015 newsletter. We expect submis-
sions to be due by April 15, 2016. Kerri Hurtado of Art Source Consulting and Deborah Corsini, former curator of the 
San Jose Museum of Quilts & Textiles, will curate the exhibition from submitted work by TWW members.

 If you have questions contact exhibition the committee: Deborah Corsini, Care Standley, and Ilana Bar-David.

Tibetan PrayersSpring/Ginza
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News From Tricia Goldberg

I have a fabulous class of 8 weavers at the 
Richmond Art Center!  Here are  two images, 
one is of Mei-ling cutting-off her weaving, and the 
second shows her design with her tapestry.

April 10 to May 15, 2015 (six Fridays): The Art of 
Tapestry Weaving at the Richmond Art Center, 
Richmond, CA Richmond, CA

 May 22, 23, and 24, 2015 (Friday, Saturday, and 
Sunday): Tapestry: From Image To Loom at the 
Mendocino Art Center, Mendocino, CA.

News from Members

Bits of Sky by Mei-Ling Humphrey
5 x 8 inches

Hot News from Alex Friedman
My Tapestry is off to Timor Leste! 

My diptych tapestry Terra: Wheat and Grass has just 
been collected to be on loan for 2 years in an embassy in 
Timor Leste. This was part of the Art in Embasies pro-
gram run by the US State Department.  Ironically, I have 
applied on and off over the years with no success for this 
but this time it was an email out of the blue! Timor Leste 
is the eastern part of Timor in the Indonesian archipelago 
with a very rich and old weaving traditions.  

And I have a large Tiger rug on my loom at the moment. 
Very different scale and texture so it was a big challenge 
at the start but I am getting used to it now. The idea was 
to use up a lot of rug yarn that I had collected a long 
time ago! It is for one of my 
sons. 

The tiger drawing is an early 
sketch. I have made changes al-
ready. Since the yarn is thick it is 
going quickly but I am trying to 
make regular joins and sew ends 
in as I go so that slows down 
the process.
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Sharon Crary’s WIld Turkey (above left) is being exhibited in the Art of the Cloth.  The tapestry on the right, 
Sometimes the Tapestry Weaves You has a companion piece Sometimes You Weave the Tapestry in the ATA STI4 ex-
hibit.  See page 6.

Jan Langdon’s “Once in a Lifetime Retrospective”

I live in Pt. Reyes Station, a village [official classification] one hour north 
of SanFrancisco.  We have a large gallery included in a lively business 
serving ranchers with feed , tourists with gifts  and locals with the 
annual farmers market.  The average wait to exhibit in Toby’s Gallery 
is at least a year and was perfect for finally finishing many wall pieces 
for proper hanging and weaving a few new small tapestries.   Since I 
have been weaving and teaching for years and saving most one of a 
kind work … I had a lot to present.  I had 35 woven pieces and asked 
an artist friend who makes sculpture from local kelp to add her work 
thereby adding the three dimensions I wanted.  A designer friend agreed 
to stage the installation, so I considered it a three woman project 
featuring my weaving.  The pictures will show the story, long walls 
contrasted with short ones, great natural light and 2 walls painted for 
fun.  We considered it a great space. 

Chris G. owner of the business oversees the monthly shows and said it 
was his favorite in many years. I especially wanted this show to inform 
many in the community just what I “do” while living here for 35 years.  
The works were varied; small tapestries, some with color drawings, 
corduroy “wall rugs”, “wall blankets”, ruanas, colonial coverlet throws, 
weft faced wool and rag rugs and a sheer window “leno” curtain.  I 
spent part of almost everyday there which was great fun with lots of 
serendipity.  It ran from January 2 - 29 and was “very well received” and 
yes, I sold 9 pieces … so glad to see these weavings go to new homes.
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...Tapestry Redux…
Originally published in the TWW Newsletter,  Volume 7. No.4 October 1992 and shortened by your editor.

Selected for your reading pleasure by historian Bobbi Chamberlain.  This month’s selection is a continuation of the ar-
ticle Tapestry Redux from last September’s newsletter and summarizes what three speakers had to say at the August 1992 

TWW meeting.

From our historiaNs

Shelley Socolofsky

Shelley Socolofsky talked about the 
central issues in her work at the Au-
gust meeting. She began by reading 
some prose and poetry as she showed 
slides of her work. She explained 
these words inspired her work and 
actually appeared woven into some of 
her tapestries.

One of her tapestries from the Graf-
fiti Series, “Graffiti Chair for Original 
Sinners” will cover a 1930’s wing back 
chair. The back of the chair is a stone 
wall with various symbols. The front 
(where you sit) has yellow apples in 
the seat mat go up the back and spill 
over the front. The whole ottoman is 
yellow apples.

Why a chair? Shelley explained she is 
always trying to find ways into the art 
system and to break those boundar-
ies. She hopes with this to still have 
a one-of-a-kind art piece, but have it 
functional. She is also interested in 
piecing things together to produce a 
sculptural work. She does not weave 
to shape, but has applied heavy-duty 
Pellon to the back of the tapestry, so 
the upholsterer can cut it.

Anne Sexton’s poem, “The Black 
Heart” inspired a tapestry. The two 
figures represent the male/female en-
ergy and connection. “Resurrection”, 
which she recently finished, is in a 
show in Pennsylvania and then goes on 
to one in Minneapolis. It is 5’ by 5’ 5”.

She has been asked to be in a show 
in Los Angeles in December with 
work inspired by the riots. She 
showed us a cartoon for her piece 
entitled, “Border Crossing”. She takes 
photos and enlarges them on a xerox 
and pieces them together. Later, she 
overlays drawings on this. Often, she 
does not choose her colors until she 
sits at the loom, so the colors on the 
cartoon are not necessarily those of 
the piece.

The work explores cultures coming 
together, bringing their own histories 
and what happens when they don’t 
mix. The cartoon contains photos of 
burned-out buildings montaged with 
pictures of Greek pillars turned on 
their sides. Around these are closed 
doors/closed entrances. The piece is 4’ 
by 6’ at 10 epi. She assured us she can 
have it ready for the December show!
Shelley was recently offered a position 
heading the Textile Department at Cal 
State, Fullerton. However, funding for 
the position was ultimately unavailable 
due to the recent state budget crisis. 
She is busy with commissions and 
in the process of the larger “Border 
Crossing” tapestry (7’ x 4.5’).

Susan Hart Henegar

Sue Henegar talked about her series, 
“Methods of Travel, Places We Go” 
which deals with time travel, child-
hood memories, and cross-cultural 
ties. She explained her work has 
always been land-based. Her great 
grandfather emigrated to Gallup, NM 
from Ireland in 1883. She started 

weaving land images in response to 
her grandmother, Edith Hart’s poetry 
about the land in New Mexico. “Prima-
ry Issues” is in the Route 66 Revisited 
Show in Gallup, NM and Como No? 
is currently the featured art at the Tif-
fany & Co. in San Diego at their one 
and only table display in the store.

The larger vision of travel started with 
the “Frazier Series” which came about 
from visiting Australia for the tapestry 
symposium. Sharon Martin and Sue 
often take road trips in the southwest. 
She has always been attracted to the 
higher desert region such as the Four 
Corners area—the space, the Indian 

history, the power of the land. She and 
Sharon are planning to travel in New 
Mexico this month to recharge and 
take photos for ideas on the continu-
ing series.

Sue uses photography extensively to 
gather shapes and ideas for tapestry. 
She will store slides sometimes for as 
long as 8-10 years before she will use 
an idea from them. She is currently 
doing some work with shadows and 
reflections. She started recording re-
flections in bent metal surfaces and 
that became “Methods of Travel”. Her 
photos also catch shapes, patterns, and 
old architecture primarily in northern 
New Mexico as well as jet engines, 
hoses, and rust.Graffiti Chair for 

Original Sinners

 Methods of Travel, Places We Go: 
Como No? 
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Horses also figure prominently in the 
“Methods of Travel” series. Sue used to 
ride as a child. Her designs have been 
influenced by a sculptress who does 
horses in Santa Fe. The piece called 
“Annie’s High Heels” is named after 
her cat, Annie, who persists in pranc-
ing on her tip toes. The piece started 
with observation of the cat’s shape but 
evolved into a horse. Sue commented 
it is often only after some time that she 
realizes where the elements in a piece 
have come from.

“Jet Back” features a horse running into 
a jet engine. This came from sketches 
and pictures of reflections on jet en-
gines and running horses. You can also 
read the title as “Get Back” and “Jet 
Black”. The horse is running into the 
aperture and becoming the reflec-
tion—a running into history or into 
the future, depending on your outlook. 
A rayon, braided knitting yarn provides 
the sheen on the horse.

Because of the documentation prob-
lem in sending a tapestry to a show in 
England, Sue chose recently to send the 
cartoon for one of her pieces instead. 
The show was a joint effort of New 
Fibre Art and California Fibers. The car-
toon consisted of appliquéd black vinyl, 
quilting, and a small piece of tapestry.

Her most recent piece, Rise and Fall, 
started from a photograph she had tak-
en of an abandoned (and subsequently 
torn down) school. The piece speaks 
of the rise and fall of education, and of 
the architecture of the traditional town 
hall and the center of a community. She 
wants to do some political piece during 
this election year, but a large commis-
sion may prevent that. She is currently 
finishing the fourth tapestry commis-
sioned for the Mary Birch Women’s 
Hospital in San Diego which will open 
October 30th.

Nancy Jackson

Nancy began in 1979 with a multi-
harness floor loom while living in an 
isolated community of 350 people in 
Montana. She read Else Regensteiner. 
She knew she liked the idea of image 

making rather than practical garments. 
By 1986, after a period of development 
as a tapestry weaver, she traveled to 
the Bay Area to live and work with Jean 
Pierre Larochette and Yael Lurie.

She finds it hard to express in words 
the spirit of her vision of things. At life 
drawing classes she finds she always 
adjusts space, abstracts rather than 
follows the human form. “Angel Ances-
tor” is representative of the work she 
does in drawing and painting. It is the 
first piece towards a series she would 
like to do. It is an experimental piece 
in which she is trying to find the link 
between drawing and tapestry which 
is true to tapestry. It is a fully designed 
tapestry which is honest to fiber and 
honest to the shapes of the fiber me-
dium.

She says she is always offended by tap-
estry that looks like drawing and has 
more respect for an image that looks 
like fiber. Balance allows richness of 
image that can develop by lots of his-
tory in drawing or painting to realize in 
tapestry. She agonizes that she doesn’t 
feel comfortable with any resolution of 
that form.

Nancy likes the spirit of mystery and 
ambiguity in Angel. “It’s not an easy 
piece. I don’t make art like that. It 
should be challenging and disturbing.” 

She feels the success of this particular 
image is due to subtleties between yel-
low ochre and white. She has another 
related gouache with two angel forms, 
as well as a number of pastel drawings, 
acrylics, etc.

Nancy didn’t do college degrees in art. 
Her husband was in school eight years 
while they were married. She then had 
a daughter in school which prevented 
her going to Cal when she was ac-
cepted there. When she was ready to 
go later, she was rejected. She says she 
wouldn’t apply again, as she has a lot 
of direction already. She has worked 
very hard on her own, taken many 
classes, and worked especially with one 
extraordinary teacher (in painting and 
drawing) who gave her encouragement. 
She feels discipline and vision can take 
the place of a college program. “I think 
for me sometimes I have to retreat 
from all inspiration.”

She doesn’t think she has ever missed 
a thing she has so much inspiration of 
her own. Even art exhibits can be too 
overwhelming. Though she goes to 
just about all of them in the Bay area, 
she finds that many don’t speak that 
directly to her. When one really does 
touch her, it shakes her, she comes 
home a basket case. We all “borrow 
everything, that’s how we make our-
selves—its just a unique selection pro-
cess gathering from others...We are 
a composite of those we love. How I 
gather them together is quite unique 
to me.”

The nature of our culture is such that 
we’ve become easily seduced by things, 
property. We think we should own ev-
erything. “I’ve worked about 25 years 
on this, [and realized] there had to be 
more.” She does a lot of reading of 
philosophical works—Martin Luther, 
Kierkegaard. She enjoys art catalogs as 
artists speak for themselves, and also 
reads art critics. All in all she reads 
several hours a day. She starts working 
about 9 to 9:30 in the morning, stops 
at 10:30 for a strong cup of coffee, then 
works to lunch, but likes working in the 
afternoon and evening most. 

Angel Ancestor
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 your tww 
Board mEmBErs

elected positions

president 
Summer Larson

summerlarsonphd@gmail.com

Vp & prograMMing chair 
Gayle Eleanor

g.eleanor@astound.net

treasurer 
Laura Kamian McDermott
laurakamian@gmail.com

secretary 
Asma Mohseni

asma.mohseni@gmail.com

Volunteer positions

MeMbership & roster chair

Marcia Ellis
mellis@sonic.net

neWsletter editor

Nicki Bair
planningbair@yahoo.com

historians 
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont 
sonjabm1@comcast.net

exhibition Mailing list

 Jan Moore
apricotjan2009@att.net

WebMaster

 Jackie Wollenberg,
jwoll@mcn.org

Ama Wertz
ama.wertz@gmail.com

Concerning Membership Rosters

Members with Email:
All TWW members with email will receive an emailed Membership Roster after it is 
finalized on March 1 of each year.  An updated Roster will be emailed when there are 
changes.

Members without Email:  
A reminder about membership renewal will be in the September and January 
newsletters.  If  you renew before the deadline, you will receive a printed Roster in the 
USPS mail in March of each year.  If there is a September update,  it will be mailed to 
you in September. 

Please destroy or delete old rosters.  Please notify me of corrections or missing 
information:

Marcia Ellis
TWW Membership & Roster Chair
mellis@sonic.net  707-539-0115

A MessAge froM our MeMbership ChAir

Newsletter subMissioN iNforMAtioN

Our newsletter is published four 
times a year, distributed via email 
about 2 weeks before each meeting. 
(Members without email: Your 
newsletter will be mailed to your 
address as it appears on the roster.)

Members are encouraged to write 
about your tapestries and other 
tapestry-related events, exhibition 
and book reviews, announcements, 
etc. Members are also welcome 
to advertise your textile-related 
businesses, classes and workshops, 
supplies, and services. This free service 
is available only to TWW members.

ERRATA: Corrections are published in 
the next edition, unless time-sensitive 
(eg. incorrect date for an upcoming 
event), in which case I will send out 
an addendum rather than hold for 
publishing.

FInanCIal aId Plan

Recognizing these are difficult times for many of us, TWW has implemented 
a plan to waive the annual $30 dues fee for members who are dealing with 
financial hardship. This waiver is awarded upon request and Board approval, 
with a limit of three awards per year; previous recipients must wait one year 
before reapplying.  We value all our members, and hope you will consider this 
aid as an investment in our organization and in the weaving community.

deadlIne For next Issue

aPrIl 25!

Please send all submissions 
to editor Nicki Bair, 

planningbair@yahoo.com


