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Hi TWW,

Welcome new members! It has been 
a tremendous year for membership 
growth, and we look forward to meeting 
you soon, sharing ideas and work, and 
planning events together for TWW.

Speaking of events, what a pleasure it 
was to celebrate the work of members 
Alex Friedman, Deborah Corsini, and 
Michael Rohde in a reception for 
"Embedded Pattern: Three Approaches" 
at the San José Museum of Quilts and 
Textiles. We are sure you will enjoy the 
photos and description of some of their 
pieces later in this newsletter! 

Alex’s selection of slides in her 
wonderful lecture Rhythm and Hues: 
A Closer Look at Woven Patterns 
demonstrated how tapestry weavers of 
the past and present have used various 
techniques in their work. Among the 
techniques highlighted were the use of 
slits to accent a facial feature such as a 
nose, hatching to create shadow, and 
eccentric weft to produce the feeling of 
a tide. Some of the referenced pieces 
were in the museum, so we were able 

to study them more closely ȅ quite the 
learning opportunity! 

How fortunate many of us felt to sit in a 
circle for a productive business meeting 
after the lecture and experience another 
day amongst the outstanding tapestries 
in the ATA Biennial. 

Spring has sprung and we are looking 
forward to sharing the bounty of our 
creativity at our May meeting. We 
are happy to report that all our 2016 
�ƥ������������������������������������
in 2017. Many thanks for their ongoing 
contributions.

ȅ�Elizabeth and Ama 
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Embedded Pattern: Three Approaches

An exhibit featuring the work of 
Deborah Corsini  ·  Alex Friedman  ·  Michael F. Rohde

March 8 – April 16, 2017
San José Museum of Quilts & Textiles

"Embedded Pattern: Three Approaches" opened at 
the San Jose Museum of Quilts & Textiles and ran 
March 8 – April 16, 2017. The opening reception for 
the exhibition was held on Sunday, March 19, 2017 
and featured Alex Friedman’s talk titled, "Rhythm 
and Hues: A Closer Look at Woven Patterns".  

������������������ƪ���������������������������
organization of the show. She said she invited 

Michael Rohde (l), Alex Friedman (center), and Deborah 
Corsini (r) shown during the opening reception.

Michael and Alex to join her in a three-person show 
due to the similar, non-representational subject 
��������������������Ǥ�����������������������������Ƥ���
minutes about their work, process, and inspiration. 
The reception was well attended.

Following are photographs of the three artists' work 
taken by TWW members who attended the exhibit.
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"Here Today" (2013) by Alex Friedman. 
"This tapestry was inspired by a nearby 
sedimentary rock formation. The ever-

changing shadows created by the sunlight 
over the striated rock called 'ribbon chert' 
���Ƥ������������������������������������
to be a tapestry design. Space dyed yarn 

was used to make the patterns of the 
shadows."

 

"Flow 7: Seafoam" 
(2016) by Alex 

Friedman.  "This is 
one of several pieces 

about the oceans. I 
am concerned about 

the future and the 
reckless pollution 

and climate issues 
����������ơ�������

our marine food 
supply and our 

local environment 
�����ƪ������Ǥ������

tapestry celebrates 
a little part of how 

I think of the sea, 
and how I hope 

we can maintain it 
for generations to 

come."
 

"Flow Unsettled" (2017) by Alex Friedman. 
"This tapestry refers to the churning 

emotional state of mind with the recent 
political transitions in the U.S. The 

degradation of language, the alarming 
alternative facts, and the insistent fake news 
have opened a disturbing chasm into a new 
������������������ƥ��������Ƥ������̹����������Ǥ̺�

"Dynamic Flow" (2010) by Alex Friedman. "This tapestry is a 
����������������ƪ����������������������ȋ�������������������
longer perpendicular to the warp, but travel at an angle). 
These elements travel across the warps in both directions 

incorporating motifs that are often seen in more traditional 
kinds of weaving." 
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"Heaven and Earth" 
(2016) by Deborah 
Corsini. "Heaven 
and Earth was 
conceived to be a 
companion piece 
to 'Fire and Water' 
but the element 
of air is illusive to 
illustrate. Instead 
the air transformed 
into the concept of 
heaven above the 
earth capturing the 
�����Ƥ�����������
spectacular sunset 
and the endless 
breadth of what 
surrounds usȅ
the universe and 
heaven."

"Fire and Water"  (2016) by Deborah Corsini. "I was 
drawn to the theme of the elements and wanted 
��������������������������Ƥ�������������������������
�����Ǥ������������Ƥ���������ǡ����������ǡ���������������
as opposed to the cooler and vast undulating ocean. 
Both are tremendous and powerful forces of nature. 

Both are needed for life. The end result became a 
�������������������������������Ǥ������������ǡ�����Ƥ���
��������������ǡ������������Ƥ����������������������Ǥ̺

"Storm Watch" 
(2015) by Deborah 

Corsini. "This piece, 
woven before our 

current winter 
storms, symbolically 

anticipates the 
coming rainy season 

of El Niño to drought- 
plagued California. 

But it also references 
the underlying 

tensions that are 
occurring around 

the world and the 
precarious unease 
–– politically and 

environmentally –– 
of this perilous time 

on our planet."

"Afterglow" (2006) by 
Deborah Corsini. "The 

rhythmic movement of 
the lines and the subtle 

luminous quality of 
the colors in this work 

allude to memories 
of plesurable feelings 
and experiences that 
linger with you for a 
while. The sensuous 

curved selvedges add a 
Ƥ������������������������
�����Ǥ�������������Ƥ����

tapestry where I used 
both eccentric weaving 
techniques and wedge 

weave in the same piece. 
Years later, the elements 

of this work became an 
inspiration for another 

tapestry, 'Storm Watch'. 
They are on exhibit 

together here for the 
Ƥ��������Ǥ̺
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"Inversion" (2014) by Michael F. Rohde. "One of the 
simplest patterns in woven textiles is the stripe; 

however, even with few colors, sophisticated 
designs are possible. The elements of this tapestry 

originated in a simple rectangle from Guatemala. For 
the tapestry, the striping was repeated and inserted 
��������������������������Ǥ��������Ƥ�����������������

the original textile is the barely visible red and green 
stitching used to join the panels."

"Royalty" (2012) by 
Michael F. Rohde. 
"After looking at an 
image of a textile for 
several months, in this 
case on the cover of a 
book, the intricacies 
of a simple design 
can call out to us. The 
original of this textile 
was a strip-woven cloth 
from Sierra Leone, 
worn by the local king. 
������������Ƥ����������
appears to be identical, 
but there are subtle 
variations that make 
the assembled piece 
all the more striking. 
'Royalty' was woven as 
a single piece of cloth, 
emulating the multiple 
strips, that may be seen 
as a meditation on the 
design of that cloth."

"Heart" (2016) by Michael F. Rohde. "Tibetan 
prayers are often printed on fabric and hung in 

mountain passes or other areas of frequent winds. 
The idea is for the wind to carry the prayers and 

blessings on to others. 'Heart' is one of a series of 
tapestries that emulate the Tibetan script, in this 
case one of the Heart Sutra, part of the Perfection 

of Wisdom literature."

"Boro" (2013) by Michael F. Rohde. "The reverence for 
cloth is strong in many traditions, particularly in Japan. 
Scraps of fabric are not discarded, but recycled to new 

life. The term 'Boro' is applied to such reconstructed 
textiles. The beauty of this idea and of the results of this 

reverence are the basis for this tapestry."



Page 6 May 2017        TWW Newsletter – Vol. 32, No. 3

Wedge Weaving in Tucson
by Deborah Corsini

More than a year ago I was contacted by the Tucson 
Handweavers and Spinners Guild. They asked if I 
would be interested in teaching a wedge weave 
workshop to their group. After a year of planning and 
creating two additional PowerPoint presentations 
��������������������ǡ���ƪ���������������������	�������Ǥ�
My hostess, Rebecca Fabos, and her husband picked 
me up at the airport and whisked me away to their 
beautiful home nestled in the desert.  The scenery is 
���������������ơ�������������������������������������
loved seeing the cactus and other desert vegetation.

�������������Ƥ�������������������������������������
state to teach a workshop and I was well taken care 
��������������Ǥ���������������������ơ���������
around. But it was especially nice to get to know 
another fellow weaver and to admire her spacious 
and organized studio and see the quality of her 
beautiful woven and quilted work.

��������������������������������Ƥ�����������������
to the Tucson Handweavers and Spinners Guild. It is 
������������������Ƥ���������������������͖͔͔��������Ǥ�
��������������������͕͔���ơ�������������������
including spinning, basketry, knitting, rug weaving, 

and tapestry. 
My talk to the 
guild was titled 

“Interconnections: 
My Woven Story”, 
and it looked at my 
40-year history as 
a weaver, textile 
designer, and 
museum curator. In 
the evening I gave a 
program at another 
venue that was open 
to the public. This 
talk, “Behind the 
Scenes: A Curator’s 
Perspective”, was 
about my work at the 
San José Museum of 
Quilts and Textiles. 

Between these two lectures we had an opportunity to 
see a stunning Navajo textile collection at the Tucson-
Desert Art Museum. The exhibit was “The Dazzled 
Eye: Navajo Textiles from the Getzwiller Collection” 
and it was indeed dazzling. I had met Steve Getzwiller 
when I worked at the SJMQT as he gave a talk about 
Navajo weavers Lucy and Ellen Begay that the SJMQT 
was featuring in an exhibition. It was really wonderful 
to see textiles from his personal collection.  Most of 
the blankets were from the 1870s through the 1890s 
and included transitional pieces, Germantown, Late 
Classic styles, 
and even a few 
wedge weaves. 

Finished wedge weave 
by Rebecca Fabos

Completed wedge weave 
by Donna AndersonCompleted wedge 

weave by Judith Shangold

��������������ƪ���
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My 
fabulous 

hostess 
Rebecca 

Fabos

Spacious and well- lighted 
classroom

Completed wedge weave by 
Betty Hendricks

I lingered over the optical geometry of two early 
pieces—an 1865 serape blanket and a rug probably 
woven at Bosque Redondo—and carefully studied the 
details of many. It was such a treat to be able to see 
this exhibit! 

The workshop began the following morning and I met 
my ten eager students. They had each come prepared 
with a warped loom. Many of them had Mirrix 
looms, while some worked on table looms, copper 
pipe, or in one case a rigid heddle loom (against 
my recommendation). For the most part they were 
weavers (some accomplished) but a few of them were 
new to tapestry. We started with the basics of wedge 
weave and they began their weavings. It was a really 
exciting three full days of examining wedge weave, 
eccentric weave variations and discussing approaches 
to design and technique. Midway into the workshop 

students 
took a 
break from 
weaving and 
watched my 
PowerPoint 
on wedge 
weave/ 
eccentric 
weave that 
looks at 
the history 
of Navajo 
wedge 
weave and 

contemporary examples. It is inspiring to see the 
wide varieties and approaches to the technique and 
some of the students immediately started to branch 
�ơ��������ơ����������������Ǥ��������Ƥ����������������
time to admire everyone’s work in progress and 
discuss directions for completion. The images of their 
work show the variety of approaches both in process 
and design. Subsequent to the class a number of the 
�����������������������������������Ƥ�������������Ǥ�
Teaching this workshop was a great experience. I 
was equally challenged by my students and amazed 
by their progress, steadfastness, and interest in the 
technique. I am sure that many of them will continue 
to explore this fascinating technique.

����������������������Ƥ���������������������������
one last bit of Tucson sightseeing.  A trip to the 
Tucson Desert-Sonora Museum was the perfect 
visual end. This outdoor museum and nature habitat 
�����������������ƪ��������������������������Ƥ�����
with the most exotic and unusual cacti. It was a treat 
to experience this desert environment, the warm 
hospitality of the group, and to share wedge weave 
in this amazing environment.
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Late Classic Navajo Wedge Weave blanket, c.1880s
Natural handspun wool with synthetic-dyed red, 

orange and black; vegetal-dyed yellow and green and 
indigo-dyed blue

82" x 58"

Wedge Weave blanket, c.1880s
Hand-carded and handspun Merino wool with 

aniline dyed red
46" x 48"

The display shows the piece as it would have been 
worn by a Navajo woman.

Detail from late 
Classic Navajo 

Wedge Weave 
blanket showing 

wedge weave 
sections and 
plain weave 

bands

Continued from the previous page:  

Selected pieces from the Navajo textile 
collection at the Tucson-Desert Art Museum. 

The exhibit was titled “The Dazzled 
Eye: Navajo Textiles from the Getzwiller 

Collection”.
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Member News

�����������ǯ��Ƥ���������
exhibition titled Urban Grit, 
Narratives is being held at: 

Modern Electric Studio 
Gallery

3330 Adeline Street, 
Berkeley, CA 

The opening reception was 
held on April 1, 2017 from  

7:30- 9:30 pm. This exhibit runs 
from  April 1 through June 30, 

2017.

Pictured is Dance Doyle with 
two of her pieces , "Martyr" 
(left) and "Grenada" (right).

From Tricia Goldberg . . . 

In April I had a fabulous and 
���ǦƤ�������������������������
the Mendocino Art Center. The 
photos to the right show
students' work from the MAC 
class.

I am excited I will return to MAC 
for another tapestry workshop 
Friday, Saturday, and Sunday, 
October 13, 14, and 15, 2017.

I also will be giving a presentation 
to the Foothills Fiber Guild in 
Nevada City, CA on Tuesday 
evening,  May 23, 2017. If you have 
friends near Nevada City please 
let them know.

Robin Pillati
4" x 7 "

New tapestry weaver

Bev Fleming, Continuing student
5 " wide

Exploring line, eccentric weaving, 
color blending, and half-pass 

techniques  
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From Nature to Tapestry 
– An Interview with Bobbi 
Chamberlain
by Rita Parks

As a long-time tapestry weaver and TWW member, 
Bobbi Chamberlain has woven many works and 
is known for her stunning use of color. In this 
conversation, we shed light on her unique creative 
design process. 

How long have you been a member of TWW?

I’ve been a member of TWW since 1993. I had also 
been at Redwood Empire Handweavers and Spinners 
Guild but found it was nice to be around other 
tapestry weavers. 

Tell us how you started weaving.

I started weaving by way of taking a sewing course at 
Santa Rosa Junior College in 1990. I saw the weaving 
department and decided to take a class weaving 
�����ƪ��������Ǥ�����������������������������������
techniques from various 
books. From a book on 
transparency weaving, I 
taught myself how to make 
imagery in an open weave 
construction with linen yarns. 
My early weavings were 10" 
x 10" geometric samples 
������������������������ƪ��
wing. And through books 
from Carol Russell and Nancy 
Harvey, I was able to further 
my tapestry skills. 

What other tapestry classes 

have you taken?

Though I have taken many 
classes, I have taken a group 
class with Nancy Jackson and 
an online class from Rebecca 
����ơǤ�����ǡ�����������
conference, I took a three-
day workshop with Archie 
Brennan. 

What weaving equipment do you use?

I have a 6 foot Shannock loom that I bought when 
John Shannock was still building looms. I also have 
a Hagen portable tapestry loom. In my weavings, I 
prefer to work from the back and I use yarns from 
Earth Guild.

How does your creative process work?

When I started tapestry weaving, I found I enjoyed 
it very much but with no art background I struggled 
with imagery. Photography is also an interest of 
mine. I am active in a photography group called 
the Santa Rosa Photographic Society. Through my 
photography, I Ƥ���������������������������������
for tapestry weaving. When looking through my 
photos, sometimes an image can be immediately an 
inspiration or sometimes I will set images aside for 
a later inspiration source. My nature photos tend 
to be the biggest inspiration in which I will weave 
close-ups. For example, “Bee’s Eye View” is a close 
��������ƪ���������ǲ��������������ǳ����������������
close up with no sky.

"Ghost Tree" photo (l) and "Ghost Tree" tapestry (r).
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Tell us a little more about 

your photography and how 

it applies to your tapestries.

One of my favorite 
photography techniques 
requires a slow shutter 
speed (generally 0.5 
seconds or longer) and the 
camera is moved during the 
exposure. For my “Ghost 
Tree” tapestry, the photo 
image used as inspiration 
generated diamond patterns 
from using this technique. 
I then wove informal 
diamond shapes in the 
tapestry using a technique 
I learned in a Joan Baxter 
workshop where colors are 
blended using two thicker 
and two thinner yarns. Many of the bobbin blends 
combined two strands of Paternayan and two 
strands of Borgs Mora.

Also in “Transition”, I used a cropped and rotated 
version of a photo I took in Death Valley. The rocks 
were actually quite blue but I took some artistic 
license in my choice of yarns, going a little more 
towards turquoise.

I love your use of color in 

“Meanderings”. 

I�Ƥ����������������������
any color. Although 
�����Ƥ���������������
to gravitate towards 
browns and earth tones. 
The design idea for this 
tapestry came from the 
patterns on a piece of 
plywood. At the time I 
was selecting the colors 
for this piece, Paternayan 
yarns were becoming very 
��ƥ��������������Ǥ���������

"Meanderings"

"Transition" photo (l) and "Transition" tapestry (r)

my colors based mainly on non-Paternayan yarns I 
had available.

What are you currently working on?

I am thinking of images of vineyards using abstract 
colors that represent Spring time. 
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Minutes: March 19, 2017 Meeting

Submitted by Rebecca Anaya, Secretary

The Tapestry Weavers West March 19, 2017 business 
meeting was held at San Jose Museum of Quilts and 
Textiles. The meeting was followed by the opening 
reception for “Embedded Pattern: Three Approaches”, 
which displayed the work of Deborah Corsini, Alex 
Friedman, and Michael F. R0hde. 

Attendees:

Guest:     Karen Claras 

Elizabeth Seaton, Co-President, lead the meeting. 
She reviewed the agenda and everyone introduced 
themselves.

Board Positions for 2017

����������Ƥ������������������������������������������
same in 2017 with the possible exception of one board 
member. Elizabeth will follow up with that member.

Newsletter Frequency/Timing

The idea of limiting the newsletter to three versus 
four times a year was discussed. This idea had been 
proposed by one of the three members of the current 
newsletter team. Tricia, a member of the team, stated 
that she prefers to stick to four times a year. The 
distribution of the quarterly newsletters is uneven 
throughout, which matches the uneven distribution of 
our meetings. The meetings occur unevenly because 
there are times of year (summer and winter holidays) 
when people are less likely to be available to attend 
the meetings. Members expressed that they liked 
the newsletters going out prior to each meeting. 
We decided to keep the newsletter (and meeting 
schedule) as it is for now. If someone has a good idea 
for changing the meeting/newsletter schedule, please 
let the co-presidents know. Meanwhile, if one member 
of the newsletter team is unavailable to work on the 
newsletter, then the other members can pitch in.

Programming

The upcoming Show and Tell  meeting will be at Care 
Standley’s house/studio in Albany, 1040 Talbot Avenue 
Albany (510) 525-8609 on May 20, 2017. The show and 
tell is optional so please attend whether or not you 
have items to show the group.

��������������������������������Ƥ������������͖͔͕͛�
to Windrush Farm, which Carmyn had previously 
suggested. This might be an option in the Fall.

The idea of returning to a future January show and tell 
meeting was discussed.

Ideas for our September meeting:

č� Member showcase at a member’s studio

ȃ�Deborah is willing to do this; can give a talk she 
gave in Tucson called “Interconnections: My 
Woven Journey”

ȃ�Elizabeth suggested Ama’s studio

č� Ama had previously suggested a talk with Scottish 
weaver Fiona Hutchison (we can return to a 
discussion of this at our May meeting)

There was discussion of whether anyone is working 
on an upcoming exhibit. Perhaps a subcommittee 
can work on this? The Community Room at The San 
José Museum of Quilts and Textiles could be an 
option, but exhibits would need to have a “hands on” 
opportunity for learning. As a group we could come 
up with a theme in this space. The space is limited to 
15 – 18 pieces max because the room is small. The Mills 
Building will be available again in 2 – 3 years. Discussed 
themes: “green” and “awake”/”engagement” were 
suggested.

Other venues for a group show:
Art Works Downtown in San Rafael
Marin Community Foundation
Marin Art & Garden Center
Frame shops
Petaluma Art Center (Sonja can look into this)

A guest at the meeting mentioned her involvement 
with the Naglee Park Open Studios (Naglee Park is 
a historic neighborhood in San Jose). Artists living/
making art in this neighborhood are willing to open 
their homes to other artists from outside of the 
neighborhood. The key is having a demonstration/
education element. The group discussed idea of 
someone from TWW possibly going to represent the 
organization. This event will happen on Sunday June 5, 
2017 from 11 am -- to 5 pm. We requested a brochure, 
which can be shared with TWW members via email.

***

Katie Alcorn
Rebecca Anaya
Ilana Bar-David
Ruby Beaupre
Bobbi Chamberlain
Deborah Corsini
Alex Friedman
Tricia Goldberg

Janette Gross
Sonja Miramont
Maj-Britt Mobrand
Michael Rohde
Elizabeth Seaton
Care Standley
Sue Weil



Page 13

From Our Historians

Teaching Weaving to Children 
by Sonja Miremont

(Originally published in the TWW Newsletter,  
Vol. 10, No. 5, October 1995)

�������������������������������������Ƥ������������Ǥ�
Our son, Blake, was in preschool. His teacher asked 
if I would give a weaving presentation to their class, 
������������Ǥ��������������������������Ƥ������������ǡ���
decided to keep it brief. I showed them weavings that 
����������������ǡ������������Ƥ���������������������
that were already warped, and yarn cut into two-foot 
lengths. I made the looms that we used. I showed them 
individually the basic “over and under” way of weaving. 
They had fun with it with the assistance of their teacher 
and me.

In kindergarten I gave a longer presentation using 
several types of weavings. I brought in seven looms 
that were warped, yarn, and plastic combs with long 
teeth for them to use as beaters. I assigned four kids to 
each loom, and they took turns weaving. They kept the 
looms for three weeks and enjoyed weaving.

	�������Ƥ���������ǡ�����������������������������������
student—24 looms—because I felt they would each 
want to do their own weaving. This year, I had them 
look at their clothing through a magnifying glass to 
see that it was woven. They could see the “over and 

under” pattern and 
understand that it 
was woven. I brought 
weavings from around 
the world and gave 
a brief history of 
weaving. The kids got 
very excited and could 
hardly wait to start 
weaving! I had warped 
each loom three inches 
wide and eight inches 
long. The warp sett 
was four ends per inch. 
I went in twice a week 
����������������Ƥ���

weeks. Each 
student 
completed 
a project. 
Since the 
average 
length of 
weaving 
was two 
inches, I 
brought in 
small pine 
cones to tie 
onto the ends of warp. The kids’ enthusiasm never let 
up, and they were all rightly proud of their weavings.

For the second grade, I changed the presentation 
to show them more of my own weaving including 
tapestry. Again each student had a loom. This year the 
������������������ơ������������������������������������
of Blake and me. Many completed two projects. I also 
decided to add an additional weaving class with an 
ocean theme as the students were studying the ocean 
at that time. We presented them to the school. The kids 
did not want to stop weaving!

Blake’s third grade teacher asked me to come in for 
weaving a month before Christmas as their class was 
studying Guatemala for their ethnic festival. Since time 
was short, I only brought in weavings from Guatemala 
for inspiration, and they began weaving, each on their 
own loom. In three weeks they had produced beautiful 
weavings. The boys again were interested in shapes 
���������������������Ƥ���������������Ǥ�����������������
combination third-fourth grades, and since most of the 
fourth grade had never done weaving, several third 
graders helped them when I wasn’t there.

�������������������������ơ����������������������������
grade, so he and I gave the weaving presentation, 
showing many weavings from around the world, my 
weavings, and a tapestry which Blake and I designed 
and wove. The students got very excited about the 
tapestries. Each worked on a separate loom. Many 
experimented with shapes and loved weaving, which 
made me happy! These students did very intricate 
designs and wove the most.

My main purpose in teaching weaving to children 
is to give them an introduction to weaving, an 
understanding of the time involved, and an appreciation 
for textiles. I love to see their enthusiasm for weaving!
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News Submissions

Our newsletter is published four 
times a year and distributed via 
email about two weeks before each 
meeting. 

Members are encouraged to write 
about their tapestries and tapestry-
related events and exhibitions, 
book reviews, and announcements. 
Members are also welcome to 
advertise their textile-related 
businesses, classes and workshops, 
supplies, and services. This free 
service is available only to TWW 
members. 

All submissions are welcome.  We 
request that you please provide the 
following:

U� Exhibition titles

U� Name of gallery or venue

U� Address

U� Dates of exhibition, if still 
current

Any images you send must be 
labeled with title and size of the 
artwork and names of people 
pictured, if appropriate. Images 
will not be reproduced without 
captions. Please include these 
�`i�Ì�wiÀÃ�Ì��i>V��«��Ì�°��v�
submitting for more than one show, 
please indicate which photos apply 
to which exhibits.

Thank you,
Your Newsletter Team

Between & Etc.-Sales of tapestry bobbins  
(9 variations), bones, and beaters.

A newly redesigned M.E. style metal tapestry 
beater, grattoirs, warp and specially designed 

tapestry tools produced locally and Alv 
Tapestry Yarns. 

We sell small quantities of warp and weft 
and are a market place for used tapestry 

equipment and books, as acquired or placed 
on consignment. 

Our books are published by Fine Fiber Press.

We sell both online and brick and mortar; retail 
sales are by appointment.

And, of Course - Books written by 

Kathe Todd-Hooker and Pat Spark:

Tapestry 101

Line in Tapestry

Shaped Tapestry

So Warped (with Pat Spark)

Watch for Tapestry and Friends ... available 
this summer.

We offer all levels of instruction: 
design, technique, and how to make it 

happen, where you create your own agenda 
of learning. Instruction can be one on one, 

groups or workshops. I, also, offer private 
critiques and consulting, and am available as 

an itinerant instructor.

And, yes gr! It’s both small and large format.

Between & Etc.
604 1st Avenue East

Albany, Oregon 97321, USA
541-917-3251

www.Betweenandetc.com
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Concerning Membership Rosters

All TWW members will receive an emailed 
������������������������������Ƥ�����������
March 1 of each year.  An updated Roster will 
be emailed when there are changes.

Please destroy or delete old rosters.  
Please notify me of corrections or missing 
information.

Thank you.

Marcia Ellis
TWW Membership and Roster Chair
mellis@sonic.net  
707-539-0115

Your 2017 Board Members
E l e c t e d  P o s i t i o n s

Presidents

Elizabeth Seaton
eseatonet@gmail.com

Ama Wertz
ama.wertz@gmail.com

Vice President and Programming Chairs

Ilana Bar-David
ilanabardavid@gmail.com

Carmyn Priewe
carmyn.priewe@gmail.com

Treasurer

Laura Kamian McDermott
laurakamian@gmail.com

Secretary

Rebecca Anaya
goshzilla@gmail.com

V o l u n t e e r  P o s i t i o n s

Membership and Roster Chair

Marcia Ellis
mellis@sonic.net

Newsletter Team

Madelaine Georgette
studiogeorgette@mac.com

Tricia Goldberg
triciagold@sbcglobal.net

Patricia Jordan
pj@reese-jordan.com

Historians
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont
sonjabm1@comcast.net

Exhibition Mailing List
Jan Moore

apricotjan2009@att.net

From Your TWW Treasurer
Treasurer’s reports are given at our quarterly 
meetings. An annual report is also emailed 

to all renewing members in January of 
each year. Reports are not published in the 
newsletter, but are available to any member 
at any time by emailing the current Treasurer 

and requesting one.
Laura Kamian McDermott

TWW Treasurer, laurakamian@gmail.com

Note:   
TWW Annual Show and Tell Meeting

Saturday, May 20, 2016
The home/studio of Care Standley

1040 Talbot Avenue
Albany (510) 525-8609

11:00 am - Show and Tell
Noon - Potluck Lunch

1:00 pm - Business Meeting


