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As summer winds down, our Fall 
TWW events are ramping up!  There 
is some wonderful stuff to look for-
ward to!  (oops, typed “loom forward 
to” hmmmm!)

 Our next meeting is Saturday 
September 21st, to be hosted by 
Christine Laffer at her home in San 
Jose.  She will be presenting some 
new work!  I am anticipating a very 
stimulating time.  I find being around 
Christine reminds me of relationships 
with favorite college professors:  I 
love soaking up all the experience she 
shares, and feeling challenged to be my 
best self when it comes to my work.  
Thank you for having us, Christine.

This year we have another big fall 
event to look forward to- our Open-
ing Reception at the San Luis Obispo 
Museum of Art Saturday November 
23rd from 3:00 to 5:00pm.  I am so 
grateful to our show committee 
Myla Collier, Tricia Goldberg, and 
Care Standley for all their hard work 

in securing this wonderful exhibi-
tion opportunity for our members!  
Tricia reports that 21 artists entered 
65 pieces for consideration in the 
exhibit.  Whew!  The Museum seems 
to be uniquely located at the halfway 
point for our Northern California and 
Southern California members, I have 
high hopes that old friendships will be 
renewed, and new connections made 
between our members.  I plan on 
making an overnight getaway out of 
it, and enjoying a weekend devoted to 
viewing tapestries.  

We have some comings and going to 
report in our inner workings.  We are 
currently enjoying our first News-
letter produced by our new editor, 
Southern California member, Nicki 
Bair!  Welcome, Nicki!  It is great to 
have you involved and we are grateful 
for your work for TWW!  We appre-
ciate your fresh eyes and input!  

Our Vice President and Programming 
Chair Alex Friedman has expressed 
an interest in transitioning out of the 
position, so keep it in mind if you have 
ideas for our quarterly meeting or 
would like to be more involved with 
TWW.  More details about the posi-
tion will be available after the Septem-
ber 21st meeting.  Thank you for your 
years of service Alex!  Your insight and 
experience has added so much to our 
organization!

Please find an update in this issue 
from Alex regarding our next TWW 

exhibition opportunity at the EBMUD 
offices in Oakland in July 2014.  Alex 
will continue working on this exhibi-
tion with the rest of the show com-
mittee, Sara Ruddy, and Tricia Gold-
berg. 

I hope to see many of you in the com-
ing months!  

Happy Weaving, 

Laura

Editor  
Nicki Bair

plaNNiNgBair@yahoo.com
President’s Message

Turquoise Key Skyline 
by Laura Kamian McDermott
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Tapestry Weavers West is an organization 
with a goal to act as a supporting educational 
and networking group for tapestry artists.  
For further details of membership informa-
tion please contact:

President, Laura Kamian McDermott
laurakamian@gmail.com 510-593-4381

Membership Chair, Marcia Ellis
mellis@sonic.net, 707-539-0115
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Christine Laffer has very kindly offered to host a meeting at 
her house/studio.  She will give a presentation of her newest 
pieces which she hopes to have completed by the time of the 
meeting.   

If you have any issues to add to the meeting agenda below 
please contact Laura Kamian McDermott at laurakamian@
gmail.com.

Agenda

10:30 AM  Coffee/tea and visiting
11:00 AM  Presentation
12:00 PM  Potluck lunch—please bring something to share.
               Christine plans to make a vegetable lasagna.
1:00 PM   Short business meeting

NExt mEEtiNg:  Saturday SEptEmBEr 21 

mEEtiNg iNformatioN
by Alex Friedman & Christine Laffer

Directions to Christine’s home:

From San FranciSco:  take Hwy 280 south to San Jose. 
Exit onto Hwy 880 north and take the first exit onto 
Bascom Avenue southbound.

From the eaSt Bay:  take Hwy 880 south to San Jose. Exit 
onto Bascom Avenue southbound.

From the South San JoSe area:  take Hwy 101 north to 
San Jose. Exit onto Hwy 880 south. Exit onto Bascom 
Avenue southbound.

once on BaScom avenue heading SouthBound -

At the third major intersection take a left turn. This is at 
Bascom and San Carlos / Stevens Creek Blvd. When you 
turn left you are on San Carlos St. Stay in the left lane so 
that you can take the first available left turn onto Brook-
lyn Avenue. My house is at the end of the first block on 
the right hand side just before the stop sign. Look for a 
blue house with a yellow door.

If you come this way you can scope out the parking as 
you come along Brooklyn Avenue.

Parking --

I can let two people park their cars in my driveway 
which is around the corner off of Olive Ave behind a big 
black iron gate. I will leave the gate open. Street parking 
along Brooklyn and Olive is a bit hard to find at times 
because you can only park on one side of the narrow 
streets. 

what? tWW Quarterly meeting

whEN?   Saturday September 21, 2013
whErE? Christine Laffer’s Home
  88 Brooklyn Ave., San Jose, CA
Lost?  408 995-0277
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tapEStry alightS oN thE cENtral coaSt 
by Tricia Goldberg

Thank you for the wonderful response to the show! We will have a wonderful exhibition at the San Luis Obispo Museum 
of Art. . I look forward to seeing you there at the reception.

 Notification Date  September 30 – We will send shipping details and dates with the acceptance letter.
 Show dates:  November 22 - December 29, 2013
 Reception Date:  Saturday, November 23, 3 p.m. – 5 p.m. (juror walk-through 2pm)
 Tapestry Demo  Sunday November 24, 2 p.m.-4 p.m. tapestry demonstration by Tricia Goldberg

The reception will be lovely. Myla has asked Claiborne and Churchill to donate a case of wine and her husband, Bruce, 
has generously offered to pour.  I will also be offering a three-day workshop, Tapestry Weaving and the Language of Color 
at the museum January 10 – 12, 2014. Join me!

UPcomIng Water shoW at eBmUd
by Alex Friedman

Next summer TWW has been invited to hang a show in the mezzanine level of 
the East Bay Municipal Utilities District, 375 11th St in Oakland. Dates will be July 
17 to August 29, 2014.

A small committee has visited the space and met with the liaison. There will be a 
variety of large and small spaces to use and some that can be seen from across 
the whole room.  

The theme is Water in its many different forms; not only the physical but 
metaphysical aspects as well. I hope you will all consider submitting a piece or 
two. We have tried to make this very open ended. It is a wonderful venue and gets 
a lot of visitors. Look for the entry forms in the spring. 

If you have any questions or suggestions please contact Alex Friedman, Sara 
Ruddy, or Tricia Goldberg.

mark YoUr calendars!
TWW Quarterly Meetings are scheduled for the 3rd Saturday of January, March, 
May, and September.  Upcoming Meeting Dates are:

 September 21, 2013  Christine Laffer’s house in San Jose, CA
 January 18, 2014   Annual Show-and-Tell, location TBA
 March 15, 2014   Agenda and location TBA 
 September 20, 2014  Agenda and location TBA
 
Other dates to keep in mind:

 September 30, 2013   Notification of works accepted in SLOMA show
 November 15, 2013 Accepted work due at SLOMA
 November 22, 2013   First Day of SLOMA show
 November 23, 2013   Opening Reception of SLOMA show 
 December 29th, 2013   Last Day of SLOMA show
 First week of Jan., 2014   Artwork from SLOMA show returned

rEmiNdErS 

FInd tWW 
onlIne!

TWW’s website and Facebook 
pages are up and running!

WeBsIte: For the website, 
members are encouraged to send 
photos of their work and set 
up an artist’s gallery page; if you 
already have done so, you may 
submit more, up to five photos 
per member.  Post submissions to 
Jackie Wollenberg, jwoll@mcn.org 

FaceBook: Laura Kamian 
McDemott set up a Facebook page 
where members may post pictures, 
announcements, events—any news 
you want to share. Please search 
for “Tapestry Weavers West” and 
“like” our page! For questions 
regarding our Facebook page, 
contact Laura Kamian McDermott, 
laurakamian@gmail.com. 

All TWW communications should 
now include our web address 
(www.tapestryweaverswest .org) 
and Facebook link (www .facebook 
.com/ TapestryWeaversWest), and 
members are encouraged to link 
their personal websites to TWW’s 
site.
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fEaturE topic

We started by discussing what is a “small” work? Jan 
Moore has been invited to participate in a miniature exhi-
bition which was defined as anything under 6”. Chris Laffer 
suggested perhaps 20” x 30”. Joyce Hulbert felt what is 
small is usually defined by the curator of a show and what 
is “small” in one person’s work may be large in another’s. 
Victor Jacoby said when you deal with corporate galleries, 
3’ x 4’ is “small”.

Reasons for doing small tapestries:

1. To get more work done in a length of time.

2. Perhaps can charge less and enable you to market 
to more people.

3. Cost of shipping large-scale pieces is prohibitive.

4.  Allows you to experiment. Do not have to put a lot 
of energy into a large piece that you may reject.

5. If experimenting with new techniques or images, 
allows you to get them under control. Small tapestries 
enable you to evolve faster.

6. Promotes more risk-taking in your art since there is 
less investment in time and energy.

7.  You like small pieces. You may like working at 16 p 
ortee—a scale which may necessitate smaller pieces. 
Some people have ideas that just work well in a small 
format.

8.  When you see those “call for entries” which re-
quest small pieces, you have something to submit. You 
may not want to work that way just 
toward a show, but would enter if 
you already had something.

9. Portability—can go somewhere 
and take a tiny loom and continue 
to work.

Negatives of small works:

1. Some people tend to treat them like 
a portion of a larger piece. Care Stand-
ley remarked that people may say, “Oh, 
nice detail”. A small piece can look like 
a sample.

2. May be more of an investment in 

time and energy than you think. Small pieces may not get 
the serious treatment they deserve.

3. Lack of serious treatment may contribute to a lack of 
focus or content in the piece.

4. Some people think that if it is not large scale, it is not 
tapestry. Chris Laffer offered that Le Corbusier called tap-
estries the “mural nomade”. Jacques Postel (Director of 
Gobelins) was joking at the Tapestry Symposium in Aus-
tralia about the little pieces which he called “mouchoirs 
nomades”—portable handkerchiefs!

Jan Moore commented that her pieces, while they may be 
narrative and visually hold the wall, are not mural-sized. 
They are almost more objects. In a sense small works can 
have that object quality—this might be something to pur-
sue.

Kate Halcrow said tapestry designs often originated from 
illuminated manuscripts. The illuminations were miniatures. 
The circularity is certainly interesting.

A discussion followed about the decline of tapestry and the 
reasons for it. Constance commented that we must judge 
the comments of people within their historical context. 
Lurçat, were he alive today, might be doing 1” x 1” tapes-
tries!

Several members of the group had brought examples of 
small works, framed and unframed. Deann showed an early 
piece hung from a dowel and one finished with Velcro to be 
hung directly on the wall. She felt that neither seemed to 
have a presence on the wall—that they needed something 

else. This is particularly true if they are in 
a show, especially if you are also showing 
larger work. The only place they might 
work would be in a really intimate space.

Joyce really likes small works and will 
continue to do them. Her concerns are 
how the piece rests on the wall, particu-
larly when showing. She wants the frame 
to provide a special place for the tapestry 
to be. You need to delineate the area 
around the piece to invite the eye in. She 
does not want the frame to necessarily 
be part of the composition and has tried 
to make the color as unobtrusive as pos-
sible. She did not want to look at it on 

small taPestrIes

Provided by TWW Historian, Bobbi Chamberlain. 

Originally published in the TWW Newsletter,  Vol. 6, No. 2,  April 1991. The following are 
notes on small tapestries - from our March 1991 meeting topic.

Editors Note

Do you agree, disagree or per-
haps have your thoughts on 

small tapestries evolved since 
1991? If you have any thoughts 

about small tapestries upon 
reading this article send me 
an email and I will include 

them in the next issue of our 
newsletter. 
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Small tapEStriES continued

the wall and first see the large rectangle of color that was 
the background. It has to have size enough to potentially 
compete with other pieces shown with it.

She showed an example of her method of framing. First she 
stretches a layer of linen and Pellon (polyester interfacing 
available in fabric stores) around a stretcher frame that she 
has sealed with polyurethane. (Several people commented 
that the polyurethane is no longer recommended—pos-
sibly because it really doesn’t seal the wood. Does anyone 
know more about this? Joyce commented that the Pellon 
provides a cushioning of the frame line, but is also an inert 
barrier between the frame and the linen.  Victor said that 
when he was at the Tapestry Forum and spoke with Sady 
Troon, she said the only thing they recommend now is 
wrapping the frame in aluminum foil.

Joyce starts to stretch the linen and Pellon onto the frame 
by laying down the cloth and placing the frame on top. 
Then she uses metal push pins about one inch apart to be-

gin stretching, being careful not to pull the fabric off-grain. 
She finishes by stapling the fabrics to the wood. The larger 
the piece, the more careful you must be to get it tight.

Deann asked how Joyce handled the corners. She had no 
special technique, but suggested trying a sample first. Chris 
said that books on bookbinding or quilting would have 
techniques for corners. Joyce said that in frame shops she 
has seen them cut to the corner to eliminate bulk, but first 
they seal the area with two-sided tape to reinforce it.

Sonja Miremont commented that the stretcher bar was 
better to use than a solid wood back because over time 
components in the wood can stain the piece. Joyce said the 
stretcher frame also makes it very easy to sew the tapestry 
in place. She does this by sewing across the top edge and 

tacking at each bottom comer. If you were framing an old 
and less-intact piece, you would want to sew all sides to 
equalize support.

She noted that cost of the framing is important to her and 
that also means simplicity. She feels that if someone buys 
it, they might want to reframe it to merge with their own 
collection.

Joyce has also mounted another small tapestry on a piece 
of slate. She epoxied Velcro to the slate for mounting. The 
biggest problem was getting a hanging device for the slate. 
Care commented that she really liked the juxtaposition of 
the wool and the stone.

Joyce did have comments from various people at her last 
show that she might want to make her frames even larger. 
That would emphasize the preciousness of the tapestry.

Chris brought two of her own small tapestries that Ann 
Sanders, who works with her, had framed. One of the 
pieces is set into a foamcore base under plexiglass. They 
wanted to be able to take them apart easily, so the box 
holds to the foamcore by friction only.

The backgrounds of the pieces are a wool and a silk or 
rayon blend fabric. They sewed the tapestry to the fabric, 
but had trouble finding a glue to attach the fabric to the 
foamcore. After many samples with various glues, they re-
solved it by using fusible interfacing. Chris commented that 
on small pieces you do get very precise about details.

Chris said that Jean-Pierre Larochette is also weaving some 
small tapestries now. For framing they get one of those 
inexpensive plexiglass boxes, take out the inside and cover 
it with fabric of an appropriate color. They then glue Velcro 
onto the front of the box and put the tapestry on it. This 
surrounds the tapestry with a frame without having the 
plexi between the tapestry and the viewer. Some people 
liked the idea of nothing between them and the piece, 

sPeakIng oF small taPestrIes... don’t forget to enter ATA’s 10th Unjuried International Small Format 
Exhibit.  The last one in Long Beach, Pacific Portals was a smashing success with fourteen TWW members partici-
pating.   Get working on that special small format tapestry - remember it must be no bigger than 10 by 10 inches.   
Entry forms are due January 31, 2014 with the tapestry and an image by March 31st.  More details on the American 
Tapestry Alliance’s website.  

...emphasize the 
preciousness of the tapestry...



Page 6                                                                     •            September 2013 NewSletter             • 

while others thought mounting them under 
the plexi increased that sense of preciousness. 
Different pieces will dictate what they need.

Some tapestries have been seen sandwiched 
between plexi sheets. Sonja commented that 
this is not a good idea. Although the outside 
edges would be exposed to air, the middle 
may not. Any moisture that got in (perhaps 
from condensation) would not dry and cause 
all sorts of problems. Joyce said that she had 
considered covering her pieces with acrylic, 
but that it is very difficult to find a frame that 
would accommodate the acrylic, plus a space 
and a stretcher frame.

Deann showed some of her pieces that are 
in acrylic boxes. She has made carriers for 
them from quilted fabric and Velcro. She has 
had some problems with the boxes. Since the 
boxes are not sealed, lint and dust manage 
to get in and necessitate removing the box 
and cleaning before each show. Vacuuming 
the boxes also tends to scratch them. She did 
want to enclose her waxed linen piece, how-
ever, because the red and black colors were 
crocking off during weaving and it needed the 
protection. When she exhibited this piece 
in the Risk Factors show, the gallery was so 
hot that the piece actually changed shape in 
the box. The tapestry is sewn onto a fabric-
covered board. Deann has since mounted 
another piece, but used Velcro. She does like 
being able to lift it off and clean it.

Another thing to consider is acrylic boxes are 
expensive and you will have to add that cost 
on to the selling price. Also shipping and pack-
ing tapestries in boxes is very different from 
rolling one up and sending it off. Deann found 
that they were light enough for a cheaper 
rate, but the dimensions put them into a 
higher cost category.

Constance asked if anyone found the glare 
from plexiglass disturbing. Sonja commented 
that now there are non-glare acrylics which do 
not blur the objects placed under them.

Sonja, who has her own framing business, 
showed two pieces she had done. One was 
her own work and the other a Chinese em-
broidery. The embroidery is mounted on 
black linen. Sonja made the sides of the box 
black acrylic to make the piece seem to float 
within it.

Constance talked about hanging small tapes-
tries in a gallery setting. Several things must be 
considered:

1. Impact—how to hang piece to its best 
advantage. (“A frame is a picture’s re-
ward”—Degas.)

2. Access—want to be able to view closely.

3. Framed or not—choice of artist or cura-
tor?

4. Spacing of pieces—where on wall, how 
close together? If grouped, by artist, color, 
subject?

5.  Security—how attach to wall to prevent 
theft

She showed examples of small shows—the 
Fine Line and the Weavers Wall. In the discus-
sion that followed, the consensus was mount-
ing small pieces in some manner seems to 
enhance their presentation.

what happENEd at that mEEtiNg? 
Small tapEStriES continued

“ A frame is a picture’s reward”
Degas

 ATA gave me permission to pub-
lish our images from the Pacific Portals 
exhibit as inspiration for the next ex-
hibit. Try to guess which tapestry goes 
with which TWW member.  Answers 

on page11.
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what happENEd at that mEEtiNg? 

The May meeting was a special 
opportunity to visit the George and 
Marie Hecksher Conservation Lab 
at the Textile Department of the De 
Young Museum in San Francisco.

We were met by Sarah Gates, 
Head Conservator, who began as a 
volunteer in the textile department 
in her teens.  She told us the story of 
her involvement under Anna Bennett 
and how she came to be the current 
Conservator. 

She showed us around the newly 
appointed lab that was given a 
considerably larger space when the 
museum was rebuilt ten years ago. 
They now have the space to manage 
the largest of the 16th century 
European tapestry, the Resurrection 
Tapestry 15’ x 27’ which will be 
relined and prepared for viewing next 
year.

There are a number of modular 
tables that can be rearranged to suit 
whatever size textile they are working 
on, a great lighting system and a 
special device for hoisting up the 
largest tapestry to check how it will 
look when mounted.

The Textile Conservation Center 
comprises a dry room, a wet room 
with slanted floor and a dye room 
and is overseen by head textile 
conservator Sarah Gates. When 
she makes repairs she tries to use 
materials that are the closest to the 
original. It means she must source an 
amazing variety of stuff. We enjoyed 
the dye room as there was a large 
color chart on one wall with small 

hanks of yarn and  many jars of 
natural color dyes. 

We learned a lot about the 
conservation process. Each textile 
is fully inspected before it goes on 
view and all damage is noted and 
photographed.  Decisions are made 
depending on time and cost to repair 
weakened areas. When textiles 
have been on view in the galleries 
they are considered contaminated 
when the show ends. Before they go 
back into storage they are sent for 
a special cleaning offsite that takes 
weeks and involves placing them in 
a sealed bag for several weeks to kill 
any infestation. They are then fully 
inspected again for any damage before 
they are stored away.

Every textile has its own custom 
made unbleached cotton cover to 
protect it from light and dust and each 
is fully labeled and stored in custom 
made boxes or rollers in case of large 
pieces. It is a very labor-intensive 
department but an important one 
as Sarah said even the painting 
conservators talk to her about the 
linen canvases behind the paintings 
which sometimes need attention.

  She is supported by a very able group 
of volunteers who seem to have 
evolved specialties over the years. In 
addition to the tapestries, she must 
care for the large costume collection. 
She showed us wide variety of hats 
from the collection, each of which is 
boxed and has a specially designed 
support arrangement to protect the 
ribbons, feathers, and other unusual 
adornments.

Sarah had also brought out a number 
of small pieces for us to examine 
including some delicate Coptic 
medallions and some smaller medieval 

fragments. As some where not in 
perfect condition it provided an 
opportunity to discuss how far does 
one take conservation.

We spent a very interesting 90 
minutes with her that was followed 
with lunch and then the opportunity 
to visit the textile exhibit on view:  
From the Exotic to the Mystical: 
Textile Treasures from the Permanent 
Collection.

 It was a popular visit as there was a 
lot to see and try to understand. It is 
amazing how much her department 
does when we know they operate on 
a very small budget.  Sarah was very 
generous with her time and would 
welcome another visit in the future. 

tWW QUarterlY meetIng - maY 2013
By Alex Friedman

“Danse”, by Michael Rohde, was chosen 
by juror Gary Lang for the opening 
exhibition, “Unlimited”. It was also 
awarded an Honorable Mention prize. 
At http://www.studiochannelislands. 

When textiles have been on view 
in the galleries they are considered 

contaminated when the show 
ends...
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what happENEd at that mEEtiNg? 

A bright sunny day in Pacifica at the 
home and studio of member Deborah 
Corsini!

We were a small, but enthusiastic 
group of 8 members: Deborah Corsini, 
Laura Kamian McDermott, Maj-Britt 
Mobrand, April Gavin, Sara Ruddy, 
Suzanne Shebby, Beverly Muir, and 
myself, Tricia Goldberg.

Wedge Weave / Eccentric Weave

Wedge weave is an unusual and flow-
ing weaving technique that creates 
graphic and striking tapestries char-
acteristically filled with zigzag stripes 
and scalloped selvedges. Since 2001 
Deborah Corsini has focused her at-
tention on this quirky weaving  tech-
nique.  Her presentation will cover the 
Navajo roots of the technique and its 
broader history, her own explorations 
of wedge weave, as well as showcasing 

a wide variety of contemporary  inter-
pretations by many other weavers.

Deborah’s excellent presentation 
included an exciting variety of the 
ways wedge weave, eccentric weave, 
zigzags, and bold stripes have been, 
and are being used in many creative 
and individual ways. We had the 
treat of gorgeous imagery through a 
Power Point presentation with lots of 
questions, we learned technically how 
wedge weave is done from Deborah’s 
clear descriptions, and we got to see 
examples of her work.

Business meeting:

1. Newsletter – discussion on how 
to have information reach our mem-
bers. Our gorgeous newsletter Mimi 
Heft has been producing for years 
may need to evolve into a more basic 
format so we can continue to share  

information. April says she can set up a 
blog through Word Press.

2.TWW  Exhibition - Tapestry Alights 
on the Central Coast – San Luis Obis-
po , CA, details were being ironed out 
and have been resolved successfully! 
Details will follow. Entries are due Au-
gust 15th, 2013.

3. Deborah brought up that the San 
José Museum of Quilts and Textiles has 
sent a letter expressing their urgent 
need for donations.

4. We will also be having a TWW ex-
hibit in the summer of 2014 at the EB-
MUD building in Oakland. The theme 
is Water.

5. Maj-Britt gave our treasureer’s re-
port. Please send in dues if you haven’t 
done so already!.

tWW QUarterlY meetIng  march 17,  2013
By Tricia Goldberg

neWSletter correctionS

We missed mentioning in the last newsletter that Gayle Eleanor had these two tapestries in the 45th Annual Textile 
Exhibition at the Olive Hyde Art gallery in Fremont California.    April R. Gavin and Laura Kamian McDermott also had 
tapestries in the exhibit.   The exhibit closed June 8th. 

Marine Mosiac Joi de Vivre
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aNNouNcEmENtS  from mEmBErS

Michael F. Rohde Exhibitions

Coastal Fiber Arts 2013 -Astoria, OR 
Three tapestries (“Transect”, “Boro”, “Royalty”) are included in the 
Coastal Fiber Arts 2013 exhibit: http://www.astoriavisualarts.org/coastal-
fiberarts.html.

“Verdure Askew” 
has been shortlisted 
for the 2013 Kate 
Derum Award for 
Small Tapestries. The 
award winner will 
be announced at the 
exhibition. At the 
Australian Tapes-
try Workshop in 
Melbourne, Victoria 
Australia. August 29 
to September 27, 
2013. http://www.
austapestry.com.au/
kate-derum-award.
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aNNouNcEmENtS from mEmBErS

News from 
Tricia Goldberg

I’m pleased to announce my next presenta-
tion and workshop on September 21 and 
22, Tapestry: From Image to Loom, spon-
sored by SCHG, Southern California Hand-
weavers’ Guild, a guild which began in 1946. 
I also am honored to teach a master class 
to the Seaside Weavers the day before. 
Merna Strauch and our new newsletter 
editor, Nicki Bair, are part of this vibrant 
group.

We view wonderful, completed tapestries 
in exhibitions, publication, etc…my current 
focus is on presenting images and thoughts, 
and ways of working, through this process 
to the tapestry cartoon and woven tapes-
try. For my presentation I am including my 
own, my students, and other tapestry art-
ists to show the many ways of working.

Spiral with Quince
7 inches x 8 inches 

Preliminary thoughts, drawings, 
watercolors on the right. 
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aNNouNcEmENtS  from mEmBErS

Susan Hart Henegar

I have two book art pieces inthe Capitol Rotunda show in Santa 
Fe (The State Capitol Building) opening September 6th, 2013.  

I started book arts from all the paper ephemera I use to sketch 
in collage for my large tapestries.  For instance, below was the 
collage, 1” to 1’ sketch for The Veil LIfts and the finished piece on 
the right. 

These are the little books 
bound in leather.  It is 8 
‘chapters’ each presented as 
a book.  Paper, collage, draw-
ing, stitching, just as I do the 
cartoons. 

@Susan Hart Henegar

Small Format Tapestries
 Pacific Portals

Page 4 
    Nicki Bair Three Sisters on Vacation

Page 5 Left to Right
    Bobbi Chamberlain Stormy Seas
    Deborah Corsini Scintillating Scotoma
    Sharon Crary Walk in My Shoes
    Marcia Ellis Detail 13
    Tricia Goldberg Tennessee Valley Beach

Page 6 Top to Bottom
    Lyn Hart Soul Garden
    Susan Hart Henegar Asian Memories
    Sonja Miremont Heart of Kelp
    Beverly Muir Nature’s Design
    Michael Rohde Inception

Page 6 Left to Right
    Sara Ruddy Kauai Albatross 
    Care Standley O is for Opening
    Merna Strauch Siren

Did you guess right?
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tww BuSiNESS 

 your tww 
Board mEmBErS

elected PoSitionS

PreSident 
Laura Kamian McDermott
laurakamian@gmail.com

vP & Programming chair 
Alex Friedman 

aqsfriedman@gmail.com

treaSurer 
Maj-Britt Mobrand, 

glimakraweavingstudio@comcast.net

Secretary 
Jackie Wollenberg
jwoll@mcn.org

volunteer PoSitionS

memBerShiP & roSter chair

Marcia Ellis
mellis@sonic.net

neWSletter editor

Nicki Bair
planningbair@yahoo.com

hiStorianS 
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont 
sonjabm1@comcast.net

exhiBition mailing liSt

 Jan Moore
apricotjan2009@att.net

video liBrarian 
Care Standley

care@ix.netcom.com

WeBmaSter

 Jackie Wollenberg,
jwoll@mcn.org

memberS with email:  All TWW 
members with email will receive 
roster updates whenever there are 
job changes, contact info changes, or 
additions of new members.

memberS without email:  A snail-mail 
roster will be sent at renewal time 
if the member has not renewed, so 
that they can see what their status 
is according to TWW records, and 

another roster will be sent in May 
or June when the membership has 
solidified for the year.  

Please destroy or delete old rosters. 
Please notify me of corrections or 
missing information:

Marcia Ellis
TWW Membership & Roster Chair 
mellis@sonic.net 707-539-0115

roStEr

If you wish to join TWW or renew 
your membership, please send a check 
for $30 made out to “TWW” to: 

Maj-Britt Mobrand, TWW Treasurer 2350 
Spaulding Avenue 
Berkeley, CA 94703-1628 
510-549-0326

Please remit membership dues 
for the year by the January TWW 
meeting. Dues left unpaid will result in 
discontinued membership. 

FiNaNcial aid plaN: Recognizing 
these are difficult times for many 
of us, TWW has implemented a 
plan to waive the annual $30 dues 
fee for members who are dealing 
with financial hardship. This waiver 
is awarded upon request and Board 
approval, with a limit of three awards 
per year; previous recipients must 
wait one year before reapplying.
We value all our members, and 
hope you will consider this aid as an 
investment in our organization and in 
the weaving community.

mEmBErShip duES

NEwSlEttEr SuBmiSSioN iNformatioN

Our newsletter is published four 
times a year, distributed via email 
about 2 weeks before each meeting. 
(Members without email: Your 
newsletter will be mailed to your 
address as it appears on the roster.)

Members are encouraged to write 
about your tapestries and other 
tapestry-related events, exhibition 
and book reviews, announcements, 
etc. Members are also welcome 
to advertise your textile-related 
businesses, classes and workshops, 
supplies, and services. This free service 
is available only to TWW members.

Our Winter meeting is scheduled for 
January 18th, 2014 so the: 

deadlIne For next IssUe: 
decemBer 25th!

Please send all submissions to editor 
Nicki Bair, planningbair@yahoo.com

ERRATA: Please send corrections to 
Nicki Bair. Corrections are published 
in the next edition, unless time-
sensitive (eg. incorrect date for an 
upcoming event), in which case I will 
send out an addendum rather than 
hold for publishing.


