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President’s Message

Hello, my name is Laura Kamian McDermott, 
and I am the new President of TWW.  Jan 
Langdon has completed her term of service and 
is helping me through the transition.  Thank you 
for your service to TWW, Jan!

I did not hesitate (well, 
barely!) to step up to 
this position when Jan 
first mentioned it to 
me, because my whole 
experience of TWW 
has been one of such 
magical synchronicity 
that so rarely appears in 

life--you just can’t help but pay close attention 
when you feel it.

A little back story: I had a brief introduction 
to tapestry from the wonderful and so very 
funny Sheila O’Hara, in her Textiles 101 class 
at SF State in the late ‘90’s.  There were not 
enough frame looms for the entire class, so 
some of us, including me, had to first make 
our own.  We wove samplers and produced 
our own design, incorporating the techniques 
from the sampler.  I designed an open win-
dow, with curtains tied back through the slits, 
and a view of hills and a night sky.  I still have 
the tapestry.  Then, we had to give the looms 
back!  Yes, even those of us who had made our 
own!  (Foot stomp!)

Fast forward 15 years, which I spent painting, 
drawing, combining fiber-art materials, like 

needlepoint canvas and knitting, with paint-
ing materials, like oils and beeswax, doing 
large-scale knitted installations, etc., etc., until 
I came upon a set of architectural imagery that 
didn’t quite know what it wanted to be.  I drew, 
painted, worked with inks, dyed fabrics, threw 
everything I knew at it, and then realized, “This 
wants to be tapestry!  I think I remember how 
to make a frame loom….”

At that very moment (or maybe a few weeks 
later), a postcard arrived in the mail from my 
neighborhood art center, the Richmond Art 
Center, announcing the upcoming exhibition, 
“Tapestry Weavers West Celebrates 25 Years.”  
And so I found you!

From there, I was warmly welcomed by our 
Membership Chair, Marcia Ellis, helped hang 
the show at the RAC, and met many more 
members, including Jan, Tricia Goldberg, and 
Alex Friedman, whose work I had just read 
about in an issue of FiberArts that same week 
(more synchronicity!), and started on a very 
rewarding path of tapestry study with TWW 
member and kindred soul, Nancy Jackson.

This organization has been wonderful for me!  
And so I hope to serve you well!  I look for-
ward to meeting and corresponding with more 
of you.  Let me know how I can help.

Laura Kamian, TWW President

6

Editor’s Note

After a good few years of editing thre TWW 
newsletter, the responsibilities of doing so 
have grown along with the expansion of our 
group, and these days are more than one 
person (especially one who has a full-time job) 
should handle. 

So it delights me to announce Beverly Muir has 
accepted the position of TWW Newsletter 

Co-Editor. Beverly now handles the editorial side, 
while I continue with design and production. 

Thank you, Beverly, for trying this hat on for 
size; I look forward to producing many more 
editions with your help.

Mimi Heft, TWW Newsletter Co-Editor
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Mark your calENdars:  
ThE NExT TWW MEETiNg  

TakEs PlacE suNday, May 20 
(See page 5)
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TAPESTRY WEAVERS WEST is an 
organization with a goal to act as a 
support, educational and networking 
group for tapestry artists. For further 
details or membership information, 
please contact:

President, laura kamian  
laurakamian@gmail.com, 
510-593-4381

Membership chair, Marcia Ellis  
mellis@sonic.net, 707-539-0115



tapestry weavers west  www.tapestryweaverswest.org  May 2012  2

TWW Meeting Minutes, March 17, 2012

show & Tell at Tricia 
goldberg’s home

MEMbERS PRESEnT: April, Kay Kent, 
Sara, Maj-Britt Mobrand, Cameron, 
Tricia Goldberg, Jan Langdon, Bev-
erly, Laura, Mimi Heft, Care Standley, 
Jackie Wollenberg

AnnouncEMEnTS: Laura has offered 
to be president! (See also Business 
Meeting notes, below.) Tricia says 
the Kilim Exhibit at DeYoung is highly 
recommended.

•

MEMbERS ShARE LATEST PRojEcTS

KAY: Small works developed from 
watercolors, one of daffodils, the 
other depicting a downhill skier. Has 
on the loom a geometric design that’s 
going well, now about halfway done. 
Kay’s apartment buidling has a resi-
dents’ art show in which she has two 
watercolors; she plans to include her 
new small tapestries in the next show. 

Kay still attends her weekly painting 
class in Berkeley, as well as a weekly 
class at her residence.

MAj-bRiTT:  Went to DeYoung lecture 
on Kilims, was inspired by what she 
saw there to design a 4-harness Dam-
ask pickup, which uses long-eyed hed-
dles; shared with us the first of three. 
Warp has three different turquoises, 
weft uses two different oranges, for 
depth. Also shared a handspun piece 
of unusual shape, made of all her odds 
and ends, with a large slit and folded; 
used the extra warp threads to tie on 
all sorts of things she found around 
the house: old keys, washers, locks, 
bells—and titled the piece “My Life in a 
Nutshell.” 

jAcKiE:  Just returned from Mexico. In 
Oaxaca for a month studying Spanish, 
then in Puerto Vallarta, spending a 
few nights with Yael and Jean Pierre. In 
Yelapa, did the river walk a few times, 
so amazing: saw animals in repose, 
nuzzling one another; flowers in 

doorways, sarongs hung to dry—won-
derful visual treats. Was so inspired 
she’s decided to do a series of codices 
about her journey up the river, start-
ing with something simplified, then 
letting it grow more complex, as the 
journey did. Welcomes folks to visit 
her new blog—jackiescape.blogs.com—
where you can see photos of her trip.

jAn:  One from a whole suite of hook 
rugs she’s making, using the corduroy 
technique. It’s a lot of fun to make. 
Buy cutting the weft, it changes the 
color a lot, by the way it catches 
the light. The threads hold in place 
because it’s beaten very densely.

bEVERLY:  Recently finished two small 
works. Butterfly, which is now showing 
at Finley Center in Santa Clara, based 
on a watercolor wash; feels she really 
accomplished the watercolor effect. 
Used nylon velour, monofilament, 
polyester, and Cupro (sp?), which is 
like a synthetic, almost metallic 

C Damask pickup by Maj-Britt Mobrand

B Shaped tapestry with found objects, by Maj-Britt Mobrand

D BeverlyMuir, Sara Ruddy, and Maj-Britt Mobrand

 more 
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TWW Meeting Minutes, March 17, 2012, continued

rayon—very challenging to work with, 
it tries to unravel if you don’t tie the 
ends in the knot. The other, based on 
a photo of Dutchman’s Britches flower 
and titled “Nature’s Design,” is woven 
in wool and cotton embroidery floss. 
The subtle shift of color movement 
was the biggest challenge; also enjoyed 
nurturing the curve of the flower, 
doing a lot of weaving and reweaving 
to achieve the effects. Interestingly, 
she originally mounted it on black, 
expecting it to be dramatic, but it 
went dead; mounting it on white actu-
ally did more to lift the highlights and 
add depth to the tones. Now weaving 
from a collage she created that is in 
neither her regular style nor colors, to 
free herself up—and as she’s weaving 
she’s altering the design, abstracting 
on the loom.

LAuRA: Weaving from photos of 
interiors she takes with her phone 
camera—the piece she shared is of 
her work break room. From this, she 
learned about renegade style, freeing 
up her designs and her techniques 
(including working from back vs. 

front). This is the first piece she hasn’t 
used double-weft interlock. She took 
lessons from Nancy Jackson, learned 
weaving from the front. Hand-dyes 
own yarns. Also does ink pencil draw-
ings; now has a iPad, so when she 
doesn’t have time to set up the water-
colors, she uses Draw Free app to plan 
out her cartoons. 

MiMi:  In recent months has been 
spending more time working on her 
music—time to get back to the loom! 
But first will be moving her loom 
downstairs, as she found the loft 
workspace felt too isolated. Tricia 
notes there’s a lot to having the right 
place for creativity. 

APRiL: Doing a lot of 4-selvage weav-
ing. Likes to make things up as she 
goes, doesn’t like the restriction of 
working with the cartoon. Two-sided; 
uses a razor blade to make the ends 
wispy. Navajo-style weavings, with 
twisted edging; almost none of it fig-
ured out in advanced (only the birds). 
Uses Churo yarn, mostly; the gray was 
something she brought back from 
Morocco.

SARA: Just finished “Homage to 
Vasarely.” Had a Vasarely lithograph 
in her hallway, was always interested 
in geometric designs. One morning, 
she just woke up with this design on 
her mind, so wove it! At Richmond 
Art Center, she’s also doing another 
double-weave, “Homage to Vasarely 
II.” And in progress at Tricia’s studio, 
weaving a piece from a photo she took 
in Hawaii; Tricia has encouraged her 
to include some of the outlines of the 
cartoon in the weaving itself. Sara says 
working with Tricia teaches her many 
things, but mostly she teaches her to 
be very brave.

TRiciA: Her piece is at the ATA Small 
Works show. Tricia worked without a 
cartoon on the loom, just one on the 
side to reference. Her challenge was 
to not plan very much; the water part 
of the design has silk in it to make it 
sparkle. Originally had woven a sky 
along the top, the ripped it out and 
put in the darker ocean, resulting in 
much more depth. Also shared some 
works by her Walnut Creek students; 

C Nature’s Design, 
tapestry by Beverly Muir

A Laura Kamian McDermott’s study, 
on iPad, and the resulting tapestry

D Sara Ruddy and Homage to Vasarely

 more 
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in April, four of her five students will 
be continuing on with her. A closeup 
face, based on a short-pose figure 
drawing she made, is from a demo she 
did for her winemaking group and at 
the Fiber Arts Festival in Oakland—
found it a challenge talking and weav-
ing such fine detail at the same time. 
Tricia treated herself to the Gloria F. 
Ross & Modern Tapestries book; Jan 
notes that this is a body of work that 
will be protected in perpetuity.

Renegade weaving:  
If it looks OK…it’s OK!

Business Meeting

TWW PRESidEnT: Laura has stepped 
forward to be president. Her com-
puter skills will be of great benefit to 
us. Members present voted in favor.

TREASuRER’S REPoRT:  We discussed 
our finances: regular outgoing pay-
ments (website fee, donations/grants, 
museum/gallery fees, etc.) and our 
income (dues, show entry fees). 

April helped us understand how to 
clarify and account for volunteer 
work by explaining how non-profits 
handle this; we discussed whether we 
should become an official non-profit, 
which would allow us to see available 
grants, hold paid workshops without 
having to charge taxes, etc.; there is 

surprisingly minimal effort required. 
April will write up details for us for 
further discussion so we may deter-
mine whether this is an appropriate 
option for us. 

Members who serve major, time-
consuming roles are now paid a modest 
gratuity: President, Newsletter Editors, 
Webmaster; also one-time efforts such 
as hosting meetings, individuals orga-
nizing our shows. ATA thanked us for 
our matching grant and other donation.

MEMbERShiP duES: Still five mem-
bers who have not paid; Jan has 
emailed all. At the end of March, any 
unpaid memberships will no longer 
receive the newsletter or any other 
TWW correspondences. In the future, 
we will clarify a hard deadline; fees are 
due at the beginning of the year, with 
final deadline Feb. 28. We currently 
have 56 members.

TWW nEWSLETTER co-EdiToR 
SEARch: Mimi is still looking for a co-
editor; it is critical that we find some-
body to share this task, which involves 
receiving and editing submissions, 
then forwarding to Mimi to process 
photos and lay out. [UPDATE: Beverly 
Muir has volunteered to be newslet-
ter co-editor. Beverly now receives all 
submissions, edits and organizes them, 
then forward to Mimi, who does all 
the layout work and distributes the 
newsletter. Thank you, Beverly, for 
helping us with this important tool.]

TWW WEbSiTE And FAcEbooK 
PAgE: Now up and running. For the 
website, Jackie encourages members 
to send photos of your work (up to five 
images per member) for your artist’s 
page. Laura made us a Facebook page, 
asks Facebook fans to search for “Tapes-
try Weavers West” and “like” our page. 

All TWW communications should 
now include our website (www.
tapestryweaverswest.org) and Face-
book link (https://www.facebook.
com/pages/Tapestry-Weavers-
West/250004688405077), and 
members are encouraged to link their 
personal websites to TWW’s.

2013 ShoW PLAnning: Care and 
Tricia (and possibly Jackie) will go down 
San Luis Obispo in August to meet 
with people from the venue; we have 
the dates; we are still working out the 
logistics. Care will be going to Massa-
chusetts to check out a very large venue 
there for another 2013 show. We are 
also considering Berkeley Arts Center in 
Live Oak Park, Addison Street Win-
dows in Berkeley City Center.

nExT MEETing: May 20—a Sunday—at 
San Jose Museum of Quilts & Textiles, 
we will be treated to a private showing 
of the Mark Adams exhibit. 

Respectfully submitted,

Mimi Heft

6

BC Two tapestries by Tricia Goldberg
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May Meeting date and Program

Mark adams Tapestries Exhibit (show runs May 15 to July 29)

MEETing dATE 
11:00 AM Sunday, May 20, 2012 
NoTE CHANgE of DAy AND TiME
San Jose Quilt & Textile Museum 
520 South First Street, San Jose 95113

PRogRAM

Private viewing and guided tour for 
TWW members led by Deborah Cor-
sini, 11am Those interested will go out 
to lunch, and then attend the opening 
reception from 2–4pm.

dRiVing diREcTionS:
FRoM ThE noRTh bAY: From US-101, 
travel South toward San Jose to CA-85 
South toward Cupertino/Santa Cruz, 
to I-280 South toward San Jose. From 

I-280 South take the Virginia Street 
exit, turn right. Turn right on South 
First Street. Museum is on the right 
between Reed and William Streets.

FRoM ThE SouTh bAY: Take CA-87 
North to the I-280/680 exit; take the 
Virginia Street exit; turn right. Turn 
right on South First Street. Museum 
is on the right between Reed and Wil-
liam Streets.

FRoM ThE EAST bAY: Take I-680 
South until it becomes I-280; exit on 
7th Street; north to first light (Reed 
Street) then left on Reed, right on 
South First. Museum is on the right.

FRoM SAn joSE inTERnATionAL AiR-
PoRT: Take CA-87 South to the I-280 
South exit; take the Virginia Street 
exit; turn right. Turn right on South 
First Street. Museum is on the right 
between Reed and William Streets.

PARKing: Parking on the street should 
not be a problem for the Sunday meet-
ing.  If you are attending the museum 
at another time, metered parking is 
available on the street in front of the 
Museum. The nearest public parking 
lots are located at San Salvador and 
Market, and the Convention Center 
garage. For more details on parking 
in downtown San Jose, visit www.
sjdowntownparking.com

AbouT MARK AdAMS And ThE ExhibiTion:

The bold designs, rich colors and 
dramatic scale of Mark Adams’ (1925-
2006) pictorial tapestries will provide a 
visual feast for visitors to the San Jose 
Museum of Quilts & Textiles from 
May 15-July 29, 2012. The exhibition, 
Mark Adams, features works that span 
four decades of the artist’s career, 
generously lent for this occasion by his 
family, private collectors, Stanford Uni-
versity Library of Art and Architecture 
and the Racine Art Museum. On view 
will be over twenty-five tapestries, sev-
eral full scale painted studies (cartoons) 
and photographs of the artist by Minor 
White and Imogen Cunningham never 
before assembled in one exhibition.

Although Adams is known as a consum-
mate San Francisco Bay Area artist, his 
work in tapestry is a unique synthesis of 
ideas and aesthetics gained from study 
with world-renowned international art-
ists, notably the painter Hans Hoffman 
in the mid-1940’s in New York, and 
the tapestry designer Jean Lurcat, at 
the Ecole Nationale d’Art Decoratif in 
Aubusson, France.

Adams played a pivotal role in the Bay 
Area fiber art renaissance of the 1960s 

through the 1980s. Of note, he was 
commissioned by the Fine Arts Museum 
of San Francisco to design a tapestry 
that was woven as an educational 
feature of their landmark exhibition 
“Five Centuries of Tapestry” in 1976. 
This project became the catalyst for the 
formation of the San Francisco Tapestry 
Workshop, a weaving atelier and school 
that produced many of Adam’s tapestry 
commissions as well as tapestries for 
Judy Chicago’s “Dinner Party” project. 
Three generations of contemporary 
tapestry artists have been greatly influ-
enced by Adam’s legacy of technique, 
composition, and exquisite color.

In his more than sixty-year career, 
Mark Adams produced a prolific body 
of work in painting, tapestry, and 
stained glass. Large-scale commis-
sions can be viewed in San Francisco at 
Temple Emanu-El and Grace Episcopal 
Cathedral, and at the International 
Terminal of the San Francisco Inter-
national Airport, where his tapestry 
triptych “Gardens” (1981-1983) has 
recently been re-installed following 
the new airport construction project. 

6

C Lotus, Sumatra (1/4), 1989; 80” x 92” woven at the San Francisco tapestry workshop
B Sunset With Palms (2/4), 1979; 63” x 67”, woven at the San Francisco Tapestry Workshop
Images courtesy of The Estate of Mark Adams & the San Jose Museum of Quilts & Textiles
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Exhibitions

yael lurie and Jean Pierre larochette: recent Works,  
Tapestries, Watercolors
oPEning REcEPTion: SATuRdAY, junE 2, 2012, 12:30–3PM 
RochioLi WinERY, hEALdSbuRg, cA

ShoW RunS: MAY 17–junE 27, 2012

“Meeting Cultures—Collaborations 
of yael Lurie with Luis Lazo” from 
Teotitlan del Valle, oaxaca, Mexico

Rochioli Winery 
6192 Westside Road, Healdsburg, CA 
707-433-2305

Regular winery hours:   
Thursday–Monday, 11am–4pm 
Tuesday and Wednesday: by 
appointment. 

diREcTionS To RochioLi WinERY

noRThbound 101 FREEWAY: 
Exit Central Healdsburg Exit. Proceed 
to the second stoplight; turn Left (Mill 
Street/Westside Road). Continue on 
Westside Road about 7 miles to 6192 
Westside Road.

SouThbound 101 FREEWAY: 
Exit Westside Road Exit. Turn Right. 
Proceed about 6 miles to 6192 West-
side Road.

FRoM SAnTA RoSA (SouTh oF Wind-
SoR):  River Road west to Wohler (at 
Farmhouse Inn), turn Right at Wohler, 
bear Left at Fork at B&B Inn.  After 
one-lane bridge, turn Right on West-
side Road, for approximately 2.5 miles.  

Winery is on the right.  It is difficult 
to see from a distance, due to hedges 
and “discreet” signage, so best to slow 
down.  If you pass the hop kilns, you 
have gone too far.

6

Member News

stephanie hoppe open studio
SATuRdAY, MAY 19, 1–6PM, uKiAh, cA

After fifteen years of researching and 
experimenting with the weaving tech-
nologies of the American Southwest 
(Navajo, Pueblo, Anasazi), last year 
I embarked on my most ambitious 
project yet, and am just finishing it: a 
64-inch by 94-inch wool rug in Navajo 
twill/saddleblanket weave, designed 
for my own living room. The design 
strays from the geometric style usually 
seen in Navajo work, exploring both 
abrupt and subtle shifts between weft 
colors in counterpoint with the overall 
diamond and wave twill patterns, with 
a liquid, meandering effect, in this case 
intended to be transitional between 
the large, bold paintings on our walls.

I am looking forward to showing off this 
new piece, titled “Like a River,” together 
with a number of other rugs and tapes-
tries at an Open House/Studio:

Saturday, May 19, 1 to 6 p.m., at 612 
West Standley Street, Ukiah, Califor-
nia (about two hours’ drive from San 
Francisco). 

Call me at 707-468-0718 for further 
information. 

Please note that this is a lovely time 
of year to visit Mendocino County, as 
the hills are still green and thick with 
wildflowers, and the deciduous oaks 
are in their magnificent first flush of 
new leaves. For information on other 
Mendocino County sights and activi-
ties, as well as accommodations, see 
www.visitmendocino.com

shoppe@pacific.net 
www.stephaniehoppe.com

6
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Feature

British Tapestry: a Journey to the West
by Alex friedman

As I was in London visiting family 
for two and a half weeks in March, I 
decided to take the opportunity to 
visit four artists in Exeter, Devon, 
about 2 hours by train to the West. 
They were Anne Jackson, my host, 
who I had never met but with whom 
had been in email contact; Pat Johns, 
from whom I had taken a miniature 
tapestry class at West Dean College 
in 2002; Jilly Edwards, whose work I 
had seen and admired; and Christine 
Sawyers, whose work I knew from an 
exhibit we were both in 1989. (Why is 
it that when we see the tapestries we 
feel we know the artists?)

Before my trip I had written to find 
out if there were any fiber exhibi-
tions in London that I might visit.  By 
return email Anne Jackson invited me 
to stay with her and come visit the 
three other weavers who live in the 
area. I must admit I did not hesitate 
very long. I was intrigued that the four 

have very different and mature styles 
and they are able to meet regularly to 
provide support for each other.

Anne, who had a piece selected in the 
ATB8, works with double half hitch 
knots (think macramé). While it is not 
woven, it is weft faced after a manner. 
She can control the colors and the 
design with incredible detail with her 
multicolored wefts. She does not use 
a loom but prefers to pin her cartoon 
to a board. She starts at the top of the 
design and works downward keeping 
the warp threads closely bundled and 
using a forest of pins along the fell line 
to steady her tapestry. The results are 
quite impressive in their detail and 
overall design.

For a long time I have admired Jilly 
Edwards for her small beautifully 
woven tapestries. She does a lot of 
planning with watercolors and pastels. 
The woven results are achieved with 

blended colors the way two colors in 
a watercolor bleed into each other. 
More recently she is weaving long nar-
row tapestries, some are about 3cm 
wide, which she calls Memories as they 
mark memories of the days. These 
textile journals are displayed rolled up 
and other are unrolled and fall onto 
the floor for several feet!  She is also 
working with some unusual materials 
including a fibre with a memory.

I had met Pat Johns 10 years ago when 
she taught a one week miniature 
tapestry class at West Dean College in 
Sussex. Pat is known for her wonder-
ful coloration and her class was well 
supplied with many colored skeins. 
Recently Pat has become attracted to 

Sylvia Heyden’s techniques and she 
was inspired to make a small tapestry 
using the eccentric weft in her piece 
called Crow. See the detail for an 
example.

AC Anne Jackson, study,  
and detail

C Jilly Edwards, Memories

B Jilly Edwards, Splash of Blue

 more 
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British Tapestry: a Journey to the West

My final studio visit was to Christine Sawyer’s house that she shares 
with her sculptor husband, David. Christine, like the others, works 
on a scaffold loom with her cartoon pinned behind. Much of her 
thematic material references the environmental issues of today. This 
new project represents the impending doom we all feel about the 
future issues of climate change. Note all the delightful characters in 
her latest project that are represented here. Only one of them has 
been woven at this point.

It was a very satisfying trip to meet and become better acquainted 
with these four artists. I came away with a lot of appreciation for 
their generosity, a lot of inspiration and admiration for what they 
are doing. For more information and their contact info here are 
their websites:

http://www.thebritishtapestrygroup.co.uk/artist/christine-sawyer

http://www.annejackson.co.uk

http://www.jillyedwards.co.uk

Pat Johns does not have a website.

6

C Pat Johns, tapestry02

A Pat Johns, Crow

C ChristineSawyer, Response to Eden

B Christine Sawyer, cartoon first figure

A Jilly Edwards, 
Memories High Cross



tapestry weavers west  www.tapestryweaverswest.org  May 2012  9

Feature

From the TWW archives: Peruvian Textiles – Vera grosowsky
(Originally published in the TWW Newsletter, Vol. 5, No. 3, July 1990)

Deann Rubin introduced Vera Gro-
sowsky at our May meeting. Vera is 
multitalented. She is not only an artist, 
but a researcher, educator and cura-
tor. She has recently been elected to 
serve on the board of the Textile Arts 
Council of the De Young Museum in 
San Francisco.

Vera was fortunate to spend two 
summers in Peru, one traveling the 
Highlands doing textile research on 
contemporary Peruvian weaving 
and the other working at the Lima 
museum unwrapping mummy bundles 
from Paracas and remounting the 
textiles. The textile department has 
a wonderful collection, but very little 
funds to house, show and conserve 
their holdings.

It is speculated that the Andes were 
home to three different kinds of looms: 
the backstrap, a ground loom consist-
ing of 4 pegs with a circular warp and a 
large, upright loom. They were able to 
weave pieces with an 80” width. They 
wove very fine cloths; one has been 
found that has 398 ends per inch!

Most of the designs one sees are very 
rigid; there are few curvilinear shapes. 
Some believe this reflects the rigidity 
particularly of the Inca Empire, which 
had a caste system, a hierarchal social 
structure and a defined calendar.

The desert coast of Peru is barren and 
is the driest place on earth. This was 
an ideal place to bury the dead. As the 
story goes, the first sites discovered in 
this century were found by a peddler. 
He was walking across the peninsula 
and fell through the roof of a tomb. 
He stole some of the objects and tried 
to sell them in the Lima market. Word 
eventually reached anthropologists 
and archaeologists at the University 
who then began to excavate the sites.

A typical mummy is buried in the fetal 
position with its arms folded across its 
chest. Then about 80 yards of white, 
muslin-like cloth is wrapped around 

the body. Objects, mostly cloth, are 
placed between each layer of the 
wrappings. Ponchos, shirts, head-
dresses, fans, etc. have been found, 
with the largest bundles containing 
as many as 300 items. On top of the 
bundle is a pillow stuffed with cloth 
or sand. On top of this there may be a 
gold, wooden or woven mask. 

The whole bundle is dressed ceremo-
nially and seated in a basket (perhaps 
3 ft. wide and 8 in. deep) which also 
contains objects. There is evidence 
the mummies were maintained on 
a regular basis. The cloth would be 
unwound, washed and rewrapped. 

Because grave robbing continued to be 
a problem, many of the bundles were 
taken to the Lima museum where they 
are rotting because lack of funds pre-
vents keeping them in ideal conditions. 
Vera was sent to Peru with funding 
from the United Nations to teach Peru-
vian volunteers conservation methods. 
It is an endless dialogue as to what 
should be done with these objects. 
Should they remain where they are? Do 
you try to salvage them? Do you put 
them into private collections?

The art of this area is very different 
from western art because none of it 

has any center or focus. The motifs are 
distributed over the entire body of the 
weaving, sometimes repeated in stripes 
or areas, but with no focus. Going 
north along the coast the images get 
more abstracted, less phantasmagoric. 
Because these societies had no written 
language, it is speculated that every 
shape or motif conveyed some meaning 
to those who viewed it.

 In looking at these pieces which are 
fields of designs you get a sense of the 
philosophy of the area, still prevalent 
today, that you are an integral part of 
the universe. Everything is connected. 
A small area of this field is then 
excerpted and bordered much in the 
same way some Near Eastern carpets 
are fields which are bordered. Of 
course, all this is design speculation. 

Some motifs remind people of Chinese 
designs. It is thought there was a 
westward migration from Asia that hit 
the coast of Ecuador. The excavation 
of some of the earliest sites in Ecuador 
seem to support this theory. 

Our thanks to Vera for an intelligent 
and stimulating journey to our weav-
ing roots in this hemisphere. 
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Glimåkra Weaving Studio

Maj-Britt Mobrand
Instruction  •  Looms for Sale

2350 Spaulding Street • Berkeley, CA 94703 
Phone (510) 549-0326

I have available for sale cotton rug warp in assorted sizes.

I will give TWW members a 10% discount,  
but need to charge sales tax unless you have a resale number. 

I am a dealer for Unicorn Books & Crafts, 
so I can get anything they carry.
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TWW Business

TWW Board Members

ELEcTEd PoSiTionS:

President Laura Kamian McDermott, 
laurakamian@gmail.com

Vice President & Programming Chair  
Alex Friedman, aqsfriedman@gmail.com

Treasurer Maj-Britt Mobrand,  
glimakraweavingstudio@comcast.net

Secretary Jackie Wollenberg,  
jwoll@mcn.org

VoLunTEER PoSiTionS:

Membership & Roster Chair  
Marcia Ellis, mellis@sonic.net

Newsletter Co-editors Beverly Muir, 
beverlymuir@att.net; Mimi Heft, 
mimi.heft@gmail.com

Webmaster Jackie Wollenberg,  
jwoll@mcn.org

TWW Historians Bobbi Chamberlain, 
webob@vbbn.com; Sonja Miremont, 
sonjabm1@comcast.net 

Exhibition Mailing List Coordinator  
Jan Moore, apricotjan2009@att.net

Video Librarian Care Standley,  
care@ix.netcom.com

TWW roster

MEMbERS WiTh EMAiL: All TWW 
members with email will receive 
roster updates whenever there are job 
changes, contact info changes, or addi-
tions of new members.

MEMbERS WiThouT EMAiL: Members 
without email will receive their news-
letter by mail. A snail-mail roster will 
be sent at renewal time if the member 
has not renewed, so that they can see 
what their status is according to TWW 
records, and another roster will be 
sent in May or June when the mem-
bership has solidified for the year.

Please destroy or delete old rosters. 
Please notify me of corrections or 
missing information:

Marcia Ellis  
TWW Membership & Roster Chair 
mellis@sonic.net  707-539-0115

TWW Membership dues

If you wish to join TWW or renew your 
membership, please send a check for 
$30 made out to “TWW” to :

Maj-Britt Mobrand, TWW Treasurer 
2350 Spaulding Avenue 
Berkeley, CA 94703-1628 
510-549-0326

Please remit membership dues for the 
year by the January TWW meeting. 
Dues left unpaid will result in dis-
continued membership. Kindly remit 
your check now to avoid having your 
membership discontinued.

FinAnciAL Aid PLAn

Recognizing these are difficult times 
for many of us, TWW has implemented 
a plan to waive the annual $30 dues 
fee for members who are dealing with 
financial hardship. 

This waiver is awarded upon request 
and Board approval, with a limit of three 
awards per year; previous recipients 
must wait one year before reapplying.

We value all our members, and hope 
you will consider this aid as an invest-
ment in our organization and in the 
weaving community.

TWW Newsletter 
submissions info

Our newsletter is published four times 
a year, before each meeting.

SubMiSSionS dEAdLinE FoR ThE 
SEPTEMbER 2012 EdiTion: August 1 
for articles and ads in all formats. 

Please send submissions to co-editor 
Beverly Muir, beverlymuir@att.net. 

PLEASE noTE: Articles submitted after 
the deadline will be held for the follow-
ing issue—no exceptions. 

Please include all accompanying photos, 
etc. along with your article. Regretta-
bly, additional material or information 
received after the deadline cannot be 
included, due to time constraints.

Members are encouraged to write 
about your tapestries and other 
tapestry-related events, exhibition and 
book reviews, announcements, etc. 
Members are also welcome to adver-
tise your textile-related businesses, 
classes and workshops, supplies, and 
services. This free service is available 
only to TWW members.

MEMbERS WiThouT EMAiL: Please 
send 4 SASE to co-editor:

Mimi Heft 
c/o Peachpit 
1249 Eighth St., Berkeley, CA 94710

ERRATA: Please send corrections to 
Beverly Muir, beverlymuir@att.net. 
Corrections are published in the next 
edition, unless time-sensitive (eg. 
incorrect date for an upcoming event), 
in which case I will send out an adden-
dum rather than hold for publishing.
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Find TWW online!
TWW’s website and Facebook pages 
are up and running! 

Website: For the website, members 
are encouraged to send photos of 
your work and set up your artist’s 
gallery page; if you already have 
done so, you may submit more, up 
to five photos per member. post 
submissions to Jackie Wollenberg, 
jwoll@mcn.org.

Facebook: Laura Kamian McDemott 
set up a Facebook page where 
members may post pictures, 
announcements, events—any 
news you want to share. so please 
search for “Tapestry Weavers West” 
and “like” our page! For questions 
regarding our Facebook page, 
contact Laura Kamian McDermott, 
laurakamian@gmail.com.

•

all TWW communications should 
now include our web address  
(www.tapestryweaverswest.org) and 
Facebook link (https://www.facebook 
.com/pages/Tapestry-Weavers-West/ 
250004688405077), and members 
are encouraged to link their personal 
websites to TWW’s.


