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TAPESTRY WEAVERS WEST 
June 2011 Newsletter 
 
President’s Message 

 
First on my mind is the just opening 
ATA "Passages" show in Taos, NM 
with 10 of our TWW members 
included in this show of 41 chosen 
exhibitors. Kudos to all for the effort 
and intentions to send our private art 
work into the public arena. Actually 
the gesture is a natural one ... we 
cannot store our productions "in the 
studio" for too long before feeling we 
want them to be out there working to 
surprise and delight the world around 
us. Music is considered a non verbal, 
direct passage to inform and expand 
our consciousness and it seems to 
me we experience this in the visual 
arts as well. 
 

I enjoy reporting on exhibits and will 
include a trip to the San Jose 
Museum of Quilts & Textiles to see 
three different shows ... one of 
contemporary traditional Guatemalan 
garments and two others of eccentric  

embroideries. The traditional 
weavings made as beautifully as 
antique examples are very special. 
New renderings can sometimes lack 
the energy or intention apparent in 
older examples. Kathleen Mossman 
Vitale has supported contemporary 
huipile and clothing weaving in 
Guatemalan villages through her 
"Endangered Threads" project which 
also photographs the very weaving 
process of individuals on DVDs. 
 

In the larger galleries two couples, 
one in the Pacific NW the other in 
Argentina are making personal 
statements about their lives through 
quilt like textiles. Imagery particular 
to hand and machine embroidery 
dominates their compositions. All 
these textile diversions can be fuel 
for our imaginations as we return to 
our woven world.   
Enjoy.... and keep weaving,  
Jan

 
 
 
Tapestry Weavers West Retreat 2011 

Save the dates: September 24 and 25  
 

September Retreat - Weaving name tags 

 

After 25 years, it seems like it would be 
fun to weave together. Evelyn Goodman 
has urged us to wear name tags at our 
meetings. It is a good idea and it's 
wonderful we have so many new 
members. I have lots of small copper 
looms that I'm happy to have available. I 
recommend working on an idea or 
design and bringing yarns. I can also 
bring extra yarn. 
Jackie says people are welcome to come 
earlier and/or stay later. She has quite a 
bit of "stay-over" space in the "Frog" 
over her garage and overlooking her 
garden. There is one guest room and 

  
Date:    September 24 and 25, Saturday and     
Sunday 
  
Time:    Saturday 1:00pm - Sunday 4:00pm 
  
Where:     Jackie Wollenberg's home, 
               29863 Madsen Lane, Fort Bragg 
  
Weaving "Workshop":   
  
Saturday 1:00 - 5:00  and, 7:00 - 9:00pm, 
Sunday    9:00 -12:00 and 2:00 - 4:00pm 
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one or two people can stay in the pond 
cottage though they'll use the bathroom 
in the house. There are great B&Bs in 
Fort Bragg as well as an inexpensive 
hotel just down the road in town, and 
there is a hotel, the Gray Whale. You are 
welcome to camp out in Jackie's yard, 
also.  
  
In addition to weaving together I'm 
looking forward to sharing meals. We 
can have a pot luck Saturday evening 
and Jackie and I will have breakfast and 
lunch makings available for Sunday.  

Thanks again Jackie for inviting us to 
your lovely home! 
  
Please direct questions to me. Let me 
know if you want to stay at Jackie's 
house. Also, let me know if you want to 
carpool, either with a car or wanting a 
ride. Marcia Ellis has generously offered 
to drive a car from Santa Rosa and I'm 
happy to drive from Berkeley.  
  
Tricia Goldberg 

 

DIRECTIONS TO WOLLENBERG RESIDENCE at:    29863 Madsen Lane, Fort Bragg  

 
Take Oak Street from Hwy. 1.  Oak Street becomes Sherwood Road at the eastern edge of town. 

Continue on same road until you reach the 1.75 mile marker. Slow down, pass one driveway and then 

turn right on Madsen Lane. Wollenberg's at fourth driveway. Marked by sign on wooden fence. Turn 

left at driveway.  A map will be available. 
 

 

 

 

 

Two new Exhibits open at the San Jose Museum of Quilts & Textiles 

May 17 - August 7, 2011 

 

Arlene Fisch ‘English Garden’  

Following on the well received 2008 
exhibit, Beyond Knitting: Uncharted 

Stitches, the San Jose Museum of Quilts & 

Textiles’ 2011 exhibit, Primary 
Structures, will further explore how 

innovative artists using simple linear 

elements in combination with 

unconventional materials can transform 
the stitch structures of knit and crochet 

into large scale and compelling art. With 

work ranging from the architectural to 
graphic abstractions, from pioneers and 

established artists as well as 

contemporary emerging artists, Primary 

Structures continues to showcase the 
emergence of sculptural art knitting as a 

21st century medium of imaginative and 

cutting edge artistic innovation.

TWW Exhibition at the Mills Building – We are planning an important 
show at the Mills Building, 220 Montgomery Street, San Francisco to be 
curated by Kerri Hurtado and Deborah Corsini. It is a beautiful space in the 
lobby of an old downtown office building. The show will be on from November 
12, into February 4, 2012. Please note that the deadline is September 9.  
! Look for the Prospectus and Entry forms in this newsletter.  
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Utility and Beauty in the American Southwest 

Also on view will be Southwestern Banded 

Blankets: Three Cultures, One Horizon 

from the collection of Jean and Roger 

Moss. This is a unique exhibit and the first 

of its type to focus exclusively on banded 

blankets. These utilitarian and simply 

striped blankets showcase the rich cultural 

tradition of the Pueblo, the Navajo, and the 

Spanish Colonial Rio Grande blankets of 

the “Four Corners” area of the 

sophisticated balance and amazing 

variety.   

 

Navaho Blanket 

Collector Roger Moss said, “When my wife 

Jean and I started collecting banded 

blankets it was because we admired this 

marriage of utility and beauty and because 
their virtues had been long overlooked.” 

Curator Deborah Corsini added, “The 

understated simplicity of the stripes is a 
powerful contrast to the visual graphic 

intensity that resonates with kinetic 

movement.”  

 

Hopi Blanket  

Southwestern Banded Blankets 

provides a special opportunity to examine 

the austere beauty and subtle variations of 
three traditions of these rare, well used 

textiles. A catalog of the exhibition will be 

available. American Southwest. United by 
common elements of stripes and indigo 

coloration these blankets are elegant in 

their design composition, sophisticated 
balance and amazing variety.  See 

museum website for complete details 
www.sjquiltmuseum.org   

Images from the Collection of Jean and Roger Moss.  

 

Collector’s Conversation with Jean & Roger Moss   Sunday, June 12, 2-4pm 

Join the Moss’s in a casual conversation and gallery walk through of the 
exhibition Southwestern Banded Blankets: Three Cultures, One Horizon and learn 
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about the motivation of their collecting, and the similarities and differences of the 
three cultures.  Roger and Jean will speak from 2-2:45pm. 

Bring in your own southwestern textiles for a fun, informal discussion and show 
and tell from 2:45-4pm.  

Learn to Knit with Kyle Kunnecke     Sunday, June 26, 10am-12pm 

Learn to knit! Beginners will learn how to cast-on, bind-off, knit, purl, and read a basic 
pattern while making a cotton washcloth.  Workshop will cover basic concepts, common 
mistakes, and some of the pattern variations possible using just these techniques. This is 
a great introduction to the world of knitting and will introduce you to the basic skills 
necessary so that you can continue with projects on your own.  You will leave with a 
better understanding of the craft, along with a “learn to knit” scarf pattern that will allow 
you to further practice. No experience required!  Knitting materials are included; all you 
have to do is show up!  The instructor will be available for students who have additional 
questions or need further assistance for a one hour “free knit” after the workshop. Come 
knit with us!  

Black Mesa Weavers: Enduring Vision, Sustaining Community         

Sunday, July 17 from 1-4:30 pm

A mini-symposium about Diné (Navajo) 
of Black Mesa and the Churro Wool 
Project with Carol Halberstadt, cofounder 
and coordinator, introducing 
 Diné (Navajo) Verna Clinton, educator, 
artist, and author; and Lorraine Herder, 
field coordinator  

and weaver, who will be demonstrating 
Navajo weaving. 
Also included is a special viewing of the 
2009 documentary film "Weaving 
Worlds," which features the work of 
Black Mesa Weavers for Life and Land.

  
$60, $50 members & students. Tickets at www.sjquiltmuseum.org/calendar or 
call 408.971.0323 ext. 14.  
 
 

TWW MEETING, MARCH 19 2011 

The March meeting was at Deborah Corsini's home. She shared slides and discussed her 

experience being in China at the 6th International Fiber Art Biennale, and then hosting 

some of the Chinese artists at the San Jose Museum of Quilts and Textiles where she is 

the Curator. The following is recap of her talk. 

Evolution: From Lausanne to Beijing – The International Fiber Art Exhibition     

Our journey begins on the European 
continent in Lausanne, Switzerland 
where the 1st International Exhibition of 
Tapestry began in 1962. This exhibition 
founded under the guidance of Jean 
Lurcat, the extraordinary tapestry 
weaver who revitalized an aging tapestry 

tradition, was to showcase the variety of 
contemporary tapestry that was being 
created by modern designers and 
weavers. Contemporary artists were for 
the most part designing and creating 
their own works rather than sending 
them to a tapestry atelier to be woven 



 5 

by others. By the 9th Biennale 
International de la Tapesserie (1979) the 
catalog states “the Biennial’s aim is to 
take soundings of the various currents of 
textile art as a whole, covering all its 
aspects and its purposes (techniques, 
means of expression, research, uses, 
environment, etc.)” The definition of 
tapestry and of the exhibition was indeed 
broadening to include other forms of 
textile art. 

The Biennials were a stimulus for the 
metamorphosis of a new tapestry and a 
new emerging art form – fiber arts. It 
was a tremendous time of change and a 
great evolution of textile art that was 
rarely seen in other crafts. With every 
Biennale the work submitted seemed to 
have undergone a transformation —from 
figurative to abstract, two dimensional to 
sculptural, wall pieces to free standing 
pieces, crafted to conceptual — that 
pushed the vision of the founding 
concept of the exhibit to new heights. By 
the time of the 15th Biennale even the 
word tapestry had disappeared 
completely and the name had been 
changed from the International Biennale 

of Tapestry to the International Biennale 

in Lausanne, Contemporary Textile Art.   

by Louise Bereube, Canadian participant 

Over the 30 years (16 exhibitions) of the 
Biennales history hundreds of artists 
from Europe, Asia and America exhibited 
their work in these prestigious, 
provocative and sometimes controversial 
exhibits. Some of the names of the 
artists included read like the who’s who 
of the best and the brightest. Among the 

most well recognized names are 
Magdalena Abakanowicz, Mark Adams, 
Neda Al-Hilali, Olga da Amaral, Lia Cook, 
Virginia Davis, Lillian Elliott, Pat 
Hickman, Sheila Hicks, Gerhardt Knodel, 
Marcel Marois and Claire Zeisler. This is 
a very abbreviated list but gives an idea 
of the caliber, stylistic diversity and 
quality of the art and art makers. And 
for many younger artists from many 
nationalities — including China, 
exhibiting at the Biennale would mark a 
significant milestone moment in their 
artistic careers.  

Ribbon Cutting at Beijing Opening 2010 

The 16th exhibit held in 1995 was the 
last. Unfortunately, due to lack of 
funding and other political and business 
concerns this long running and important 
exhibition ended.  

Lin Lecheng, a professor at the Academy 
of Art and Design at Tsinghua University, 
who had been invited to participate in 
the 15th Biennale, heard the news of the 
closing of the Biennales. He took the 
lead and a visionary role in helping to 
preserve these exhibitions and to 
establish them again in Beijing, China. 
The first From Lausanne to Beijing: 

International Fiber Art Biennial 

opened in 2000, just a few years later. 
Now in its 5th incarnation (2008) and 
soon to be a 6th exhibit this year, the 
exhibition is gathering momentum, 
critical acclaim and is seen as an 
important and internationally substantive 
showcase of the current state of 
international fiber art.  
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Joan Schulze, a friend, an international 
acclaimed fiber artist and an advocate of 
the San Jose Museum of Quilts & 
Textiles, brought the catalogs of the 
Beijing Biennials to our attention. She 
had been a part of these exhibitions for 
the last few years and was eager to 
share the significance of the exhibition 
and the scope of the international fiber 
scene.  

 

Guo Ying, Chinese Artist 

Schulze introduced us to our future 
collaborators at Tsinghua University 
Fiber Arts Institute — Professors Lin 
Lecheng and Ni Yu Hong.  

 

We began poring over the catalogs and 
studying the artwork. We knew this 
would be a unique opportunity and it 
was decided early on that our curatorial 
focus should be with the Chinese artists. 
An exhibition title was conceived: 
Changing Landscapes: Contemporary 

Chinese Fiber Art.  The process of 
deciding which pieces to include went 
through a number of rounds between our 
staff (primarily myself and Jane Przybysz 
with Joan as consultant) and Professor Ni 
Yu Hong. I will talk more about the 
selection process as I show images of 
the actual artwork. My thanks goes to 
Joan Schulze for the generous sharing of 
images from her many trips. 

Included are images – a glimpse of the 
installation at the Biennales. Artists 
come form all over the world and install 
their work with the help of the university 
students. There is much pomp and 
ceremony – banners, speeches, 
banquets, and photo opportunities. The 
Biennales are big, important, exciting 
events and generate much fanfare and 
acclaim. Following group shows the 
enormous spaces, and different galleries.

 

TWW MEMBERS IN  “PASSAGES”    

Several members of TWW have pieces in 
the ATA Small Tapestry International 2 
Passages that opened April 2 at Weaving 
Southwest in Taos, New Mexico. The 
exhibit will continue there until May 2 

and can be seen at Handforth Gallery, 
Tacoma Public Library in Tacoma, 
Washington from June 2- July 1 and then 
at the Cultural Arts Center in Glen Allen, 
Virginia from September 15 to October 
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30. Kay Lawrence, Director, South 
Australian School of Art at the University 
of South Australia was the juror. She 
selected 47 works by 41 artists, from 
125 entries. Half of the 80 artists who 
submitted an entry are included in the 

exhibition. Jean Pierre Larochette’s ‘The 
Points in Between’ is featured on the 

front cover of the catalog. The following 
TWW members have pieces in the 
exhibit: Nicki Bair, Sharon Crary, Elaine 
Duncan, Patricia Dunston, Jan Langdon, 
Lynn Butler Mayne, Pam Patrie, Christine 
Rivers, and Care Standley.   by Sharon 
Crary

 

 

MEMBER NEWS and NOTES 

-Alex Friedman has updated her website and has added a new Facebook page just for 

tapestry.   www.alexfriedmantapestry.com and 'Alex Friedman Tapestry' on facebook.  

-Tricia Goldberg is teaching a series of classes on Wednesdays at the Civic Arts Center in 
Walnut Creek, Fridays at the Richmond Art Center, and Saturdays in her studio. 
 
-Richmond Art Center  
There are currently two wonderful spring exhibitions. Beyond Tradition: Art Legacies at 
the Richmond, including a piece by Ruth Asawa, Labor + a(r)t + orio = Latin@ Arts in 

the Bay Area Now. 

 

There are also two tapestries, one by Yael Lurie and Jean Pierre La Rochette, and a new 
piece by Jean Pierre and a textile by Consuelo Underwood from the textile department at 
San José State.  Please see the website for details. www.therac.org 

Richmond Art Center 

2540 Barrett Ave. 
Richmond, CA 94804 
 
-Mills Building,  
220 Montgomery St., San Francisco  
“Tents and Camels” Textiles of Saudi Arabia and More.  May 9 – July 29, 2011 
From the collections of Joy Totah Hilden and Robert Hilden.  This includes many 
handwoven pieces from the Bedouins of the Arabian Peninsula. 
Open 8-6pm, M-F.  (You can see the space for our fall show.) 
 
 
-American Tapestry Alliance Biennial 9. 
NEW this year! Deadline for entry has been moved forward to Oct 31, 2011.  
This international show will be juried by Lee Talbot, Associate Curator, Eastern 
Hemisphere Collections, The Textile Museum, Washington, DC. 
Prospectus and Entry forms are available at: americantapestryalliance.org/exhibitions/  
 
 
-Tapestry Weavers South member, Terri Stewart, invites you to visit her website: 
www.stewarttapestries.com  
 
-News for the Sept Newsletter is due Sept 1. Please send to Mimi Heft 
mimi.heft@gmail.com 



Attention TWW members—it’s time to get weaving so that you will have new work to submit for the 
TWW exhibition that will open in the late fall.

Please see the exhibit prospectus for all of the details. This will be a curated exhibition of member’s work. 
Tapestries must have been created after 2005. If you have any questions please contact Deborah Corsini 
at zcorsini@pacbell.net.

 Mills Building 
220 Montgomery  Street (between Pine & Bush) 
San Francisco, CA 94104 
+1 (707) 762-5600 
http://www.themillsbuilding.com/

 Open to all current TWW members who 
design and weave their own tapestries (defined as hand 
woven weft-faced cloth, with discontinuous wefts). Entries 
must be one-of-a-kind tapestries. Entries must have been 
woven after 2005. Submission of images to the curators 
implies those works, if chosen, will be available for the du-
ration of the exhibit, without exception. All accepted work 
must be ready to hang.

  Kerri Hurtado, Artsource Consulting and cura-
tor of the Mills Building exhibitions and Deborah Corsini, 
Curator, San Jose Museum of Quilts & Textiles and TWW 
member (www.artsourceinc.com and www.sjquiltmuseum.
org).

  A $15 non-refundable entry fee must accom-
pany your submissions. Checks should be made payable to 
TWW.

  Submit slides in a slide sheet 
of individual pockets. Label each slide with title, your 
name, dimensions (H X W), and date. Indicate TOP and 
mark slides with A, B, C, and D to correspond with the 
entry form. Digital images need to be sent on a disc in 
JPEG file format (between 1 and 2 MB) with the file 
name in this format: your name_title of artwork_year 
completed_dimensions(i.e. 48X30in).jpg. Please DO NOT 
use parentheses. Provide an index with the same informa-
tion requested for slides. Please enclose a self-addressed 
stamped envelope for the return of your jury notification 
slip. Slides/discs of accepted work will be held for publicity 
and returned at a later date.

 Artsource Consulting and the Mills Build-
ing provide insurance for the artwork. However this is a 
lobby of a large office building, not a gallery, and the space 
although monitored is a public area and walkway. 

 There is no commission taken on the sale of work. 
Inquires will be directed to Artsource Consulting who will 
then connect with you. 

  Submission deadline. Must be post-
marked by this date.

Entry forms, fees, discs or slides, and SASE DUE to:

TWW at the Mills 
Deborah Corsini 
620 Loma Vista Terrace 
Pacifica, CA 94044

 Notification and shipping/delivery 
instructions mailed

: Accepted work DUE to:

Kerri C. Hurtado 
Artsource Consulting 
244 Kearny Street, 7th floor 
San Francisco, CA 94108 
tel:  415.399.0333

 Evening reception date—still to be arranged. 
TWW members will supply light refreshments.

 Entry form on next page 



Send entry materials to:

TWW at the Mills Exhibit 
Deborah Corsini 
620 Loma Vista Terrace 
Pacifica, CA 94044

 Completed/signed entry form

  Entry fee of $15 payable to Tapestry Weavers West  
(You may enter up to 4 images for the $15 entry fee)

  Notification form with artist name and entry titles 
completed

 Slides or digital disc labeled as indicated

  Self-addressed stamped envelope for notification 
form. 

Artist’s name  

Address   

Phone (work) Phone (home)

Email address 

I have read the prospectus carefully and agree to the  
conditions & terms within it.

 
Signed 

Art Source & Mills Building does not take a commission on 
any sold artwork.

Title: 

Materials: 

Size (HxWxD): 

Date:  Insurance Value: 

Sales Price   / NFS (circle one)

Title: 

Materials: 

Size (HxWxD): 

Date:  Insurance Value: 

Sales Price   / NFS (circle one)

Title: 

Materials: 

Size (HxWxD): 

Date:  Insurance Value: 

Sales Price   / NFS (circle one)

Title: 

Materials: 

Size (HxWxD): 

Date:  Insurance Value: 

Sales Price   / NFS (circle one)

Artist Name Accepted Declined

Entry A (title):   

Entry B (title):   

Entry C (title):   

Entry D (title):   


