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DON’T MISS OUR NEXT MEETING,  SEPTEMBER 21 AT LAROCHETTE STUDIO

Jean Pierre and Yael have generously opened their studio once again to TWW.
They have recently returned from a wonderful stay in Aubusson France.  In Jean Pierre’s words 
“Aubusson today is at a crossroad, the old methods of tapestry production are dying.  In the last 15 
years two major projects were completed: the tapestries “Human Rights” and the series on the Olympic 
games.  But also in the last 15 years most of the large workshops have practically disappeared.  And yet 
the undercurrent is rich and vibrant.  We have books, catalogues and pictures we would like to share, 
and of course views and stories.” We look forward to seeing all of you.

Coffee/tea begins at 10:30, and the program starts at 11:00.  We will follow our meeting with a 
potluck.  Please bring a dish to share.

Directions: From either the north or south on I-80/I-580, exit at University Ave. toward Berkeley 
(east).  Turn right onto Grant Street.  Go two blocks on Grant; the studio is on the right side, halfway 
down the third block.  Go to the studio in back via the driveway, through a wrought-iron gate on the left 
side of the house.    —  ADDRESS:  2216 GRANT STREET, BERKELEY.  510-548-5744  —

CO	PPRESIDENT’S	MESSAGE:
FROM	JAN	WASHINGTON

Hi All!  Hope you have enjoyed a restorative summer 
and have repacked your creative bags for the cooler 
weather coming -- always a good time to weave, but 
then, when isn’t a good time to weave!!  I have the 
pleasure of being the Scholarship Chairman for the 
Dendel Scholarship awarded by the Handweavers 
Guild of America (HGA) in honor of Jo and the late 
Esther Dendel.   I am pleased to announce that the 
award this year is being presented to Maria Kovacs 
of Livermore, Maine.  Maria is a wonderful tapestry 
artist who will be concentrating on this form at the 
Virginia Commonweath University in the MFA for 
Fiber Arts program.  This Scholarship is open for 
applications of fiber arts students of all ages and is 
intended to further the arts of handweaving through 
the accredited education programs. Jo and Esther 
taught me to weave, so I am proud to attend to 

CO-PRESIDENT’S	MESSAGE:
FROM	ANN	GRANDBERG

Many	 of	 you	 may	 still	 be	 enjoying	 your	 summer	
vacations	as	I	write	this.	I	hope	you	all	have	had	the	
opportunity	to	take	some	time	off	to	have	fun	with	
your	families	and	friends.		I	also	hope	that	you	have	
been	weaving	and	designing	new	tapestries.
I	 really	 have	 indulged	 myself	 this	 spring	 and	
summer.		 I	 traveled	 to	 New	York	 in	May,	 spent	 a	
week	 at	Tai	 Chi	 camp	 in	 June	 and	will	 go	 to	 Kit	
Carson/Silver	Lake	in	the	Sierras	for	the	first	ten	days	
of	Sept.	to	do	some	hiking	with	my	sister.		I	could	
get	used	to	taking	more	and	more	time	off	if	there	
wasn’t	the	“money”	issue.
I	do	want	to	share	that	after	seeing	Nancy	Jackson’s	
new	triptych,	I	was	so	inspired	that	I	have	begun	the	
final	push	to	complete	my	Goddess	tapestry.		I	refuse	
to	get	deflected	by	life	and	its	myriad	of	distractions	
any	more.		This	time	I	will	stick	to	the	grind-stone..	



Jan Washington’s message continued:

their legacies in chairing this scholarship and seeing 
to it that the art of handweaving is promoted.  Look 
forward to seeing many of you at the next two 
meetings!      Jan Washington    

Ann Granberg’s message continued:

We have two more meetings before the end of the 
year, but we need to begin to fi nd new people to 
fi ll the Board positions that will become available 
in 2004. The sooner we can identify members who 
would like to contribute to TWW by holding a 
Board position, the easier it will be. Serving on the 

Board is not just a one-way experience. Personally, 
I have learned a lot from other Board members and 
have increased in my ability to stay on top of the 
details. Not to mention the opportunities. I have 
had to get to know other members so much better 
because of the intense interactions and frequent 
communications. I have traded a little of my time 
and have gained a lot in return. Please contact me 
if you have any questions about any position you 
might be interested in fi lling in 2004.

We will be having a Board meeting after the 
September meeting. If any non-Board members 
have issues they would like addressed, please 
contact me in advance so I can add your issues to 
the agenda.
Happy last days of summer,    Ann Granberg

Many of us had the pleasure of seeing Lynne Meece’s very large tapestry, “Basket Dream,” as it hung 
from the balcony in Jackie’s home one evening during the recent Mendocino Retreat in May. It is a 
spectacular tapestry with  many personal meanings involved. Color and form nuances abound. The 
above picture was generated by me from a very small, warped photograph Lynne had with her. We 
hope she will have a larger format photograph available at some time so that you can begin to see some 
of the amazing details in this multifaceted work of art. Try zooming in on this shot, though. It holds up 
quite well. Basket Dream measures 6.5” high  X 6” wide.  — J.W...



These photos showing the memorial tapestry,
 as shown at the Soundscape Gallery, come to us courtesy of Deborah Corsini



TAPESTRY WEAVERS WEST MEMBERSHIP INFORMATION

TAPESTRY WEAVERS WEST is an organization with a goal to act as a support, edu-
cational and networking group for tapestry artists. Please contact Co-Presidents, Ann 
Granberg (510) 236-1997, officelite@worldnet.att.net and Jan Washington (707)433-
7601, jwloomer@aol.com or Membership Chairman, Nancy Jackson (707)554-4128, 

nancy.Jackson@prodigy.net for further details or membership information.

Future Meeting Dates:  September 20, 2003, November 15, 2003
Newsletter deadline is the 25th of each month preceding the meetings.

      Please submit to Jackie Wollenberg, (707)964-5279, jwoll@mcn.org  

e following article appeared in e Argus-Cuorier in Petaluma several days before the opening of the TWW exhibit at the Sound-
scape Gallery.It also included two pictures and an announcement of the show

DREAMWEAVER
By KATIE WATTS  —  ARGUS-COURIER STAFF — July 16, 2003

For Sonja Miremont, weaving tapestries is like painting with yarn. Her work is a natural evolution of all the 
art she has done. Sonja Miremont feels her tapestry work is a culmination of all the art she has ever done: 
“It is a combination of background, design, drawing and proportions -- and then adding texture. ”She began 
her artistic career designing and weaving rugs in Berkeley in the ‘70’s. She’s been an art instructor and a 
framer, specializing in conservation framing or art and textiles and restoration of antique frames. She began 
working in tapestry in 1990, designing and weaving rugs, “but it became more and more pictorial. It wasn’t 
just geometrics, but becoming moreorganic. I wanted to weave pictures.”The tapestries on the walls of her 
home, hers and those of friends and teachers, are works of art for tapestry at this level is, quite simply, painting 
with yarn. Her in-home studio is a place of order and serenity, from the cat overflowing a favorite sleeping 
basket to the rainbow of yarn neatly arranged on shelves between wainscot and ceiling. “I need the yarns 
around. It’s the joy of having them and seeing them -- they inspire me. “The cats are with me when I weave 
-- they respond to the peace in the room.” One of her tapestries is a tribute, in a Central American style, 
to some of her beloved felines. “I always loved the Guatemalan look,” she said, “so this is a Guatemalan 
cat.” Her son Blake, then 10 years old, helped on this very special tapestry, into which they deliberately 
wove fur from some of the cats. “Most of my designs are of nature,” she said. “I love nature.” Recently 
completed is an underwater scene, from a photo taken while on vacation in Monterey Bay. The design 
determines the size of the tapestry, she said. “Monterey can’t be any smaller, because there’s so much 
detail.”Miremont creates her design, called a cartoon, in black and white. “I have the color in my head.” 
On the cartoon she indicates colors by a numbered code: these match the numbered code she assigns to the 
yarns. Each color change necessitates a new bobbin of yarn, so she’s often working with 50 or 60 bobbins. 
The yarn comes in three-ply (strands) and is separated into single strands, which are often combined with a 
different shade or color to give the exacttint she’s looking for. “When I weave, it takes so long I must work 
out the design first, but there are times you aren’t sure what you want until you get there.” A smalltapestry 
takes between three and six months, a large one can require up to two years to complete.Her tapestry work, 
she said, is almost a process of meditation. “I have to have three to six uninterrupted hours. I sit down and 
look, and think ‘wheream I with this design?’ and put other thoughts out of my head to be free towork with 
the design and the colors. “I have to be receptive to changes, even though the design is already worked 
out.”There are decisions to be made every step of the way, she said, determining what technique will guide 
her to her goal. “At times it isn’t right, and Ihave to rip it out and start over. “It’s not like any other media, 
painting or drawing, because there you already have the canvas. “I have to see the yarn, the colors, the 
textures, because they inspire me. I know tapestry is where I belong.”



     LAST WORDS

Most of you know that we decided to put out this newsletter in two parts. This part now and 
a second short part after our meeting at the LaRochette’s. Because I’m leaving for a month 
in the mountains, it just made it easier for me that way.

*****
What is missing from this part is some sort of minutes or recap of the retreat/meeting in 
Mendocino. Something of that nature will appear in part #2.  I somehow feel it should be 
written by someone other than Betty or me. But I’ll certtainly  go on record that we both had 
a wonderful time having everyone up here. And we’ve had some lovely notes from some of 
you indicating that you had a good time.

*****
During that retreat, Marc Safron, a local photographer of artwork, did a talk for us about 
photographing our own work. I will try to share some of the content of his hand-outs in the 
second part.

*****
If you have anything you would like to share for that part, get it into my email by about Sep-
tember 20 or earlier. Nothing to stop you from sending it right now! It can sit very happily in 
my email server and of course will be one of the first things I look at when I get home.

**********
My last words have to do with the search for a new newsletter editor.  It’s not a difficult job.  
I’ve very much enjoyed doing it for TWW. One must have some basic word processing 
skills,  some software that will allow you to place images, and a computer that will make 
PDF’s for you.  I say  computer because many MAC’s will do this for you no matter what 
application you are using. And basic layout programs such as Quark Express or Adobe In-
Design will do it also.  I think Word may offer that function in its newest verson.  Otherwise, 
the best maker of PDF’s  (Portable Digital File) is the Distiller portion of the Adobe Acrobat 
application. I took a course in desktop publishing which helped me a lot. But you can defi-
nitely learn on your own if you can find an occasional mentor. I learned to use Quark “on 
the job” when I did the “Thread By Thread” catalog for ATA several years ago. The books 
available are really terrific. I currently use Adobe InDesign for the newsletter. It’s a great 
thing to learn and always a fun design challenge. We know you are all good designers al-
ready. So, come forth, good people. I’d be really grateful if someone could begin with the 
November issue. I desperately need the time. But, if that’s not possible, I’m positively out of 
here by the beginning of the year.  OK?


