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NEXT MEETING:  NOVEMBER 16. 2002 
THE STORY IS SUPPLEMENTARY: A BROCADE WEAVER’S PROCESS             
 
Our next meeting will be at Cecilia Christensen’s Studio, and is sure to inspire us all to weave our 
personal stories. Cecilia weaves narrative tapestries.  They are “visual-not verbal, but come from a verbal 
place,” says Cecilia.  She uses supplementary weft brocade techniques to explore her life and to tell her 
story. Many of Cecilia’s tapestries focus on the elements of woman’s daily life, as well as their spiritual 
yearnings.  She has learned to unearth her creative muse and to capture her ideas in visual poetry.  She 
will share her process and stories with us. 
 
Coffee/tea begins at 10:30, and the program starts at 11:00.  We will follow our meeting with a 
potluck.  Please bring a dish to share. 
 
Directions: From either North or South on Hwy. 101, exit Hwy. 12 going west toward Sebastopol.  Make 
a right at Stoney Point Road, then a quick left at Occidental Road.  Take Occidental past Hwy. 116 and 
past Mill Station, turn right on Coffee Lane.  ADDRESS: 1916 Coffee Lane, Sebastopol. (707)829-3333          

CO-PRESIDENT’S MESSAGE

Hi Everyone,

As this year comes to a close, I fi nd myself 
looking back at all we have accomplished while 
I have been co-president the last two years. We 
have approved new bylaws and updated our 
Committee Chair Descriptions, our Portfolio 
Guidelines, and our Slide Registry Procedures. 
I think it’s fair to say that TWW has been re-
launched as an organization. It has been 
satisfying to help in this effort and I would like to 
thank everyone who worked on it. You have all 
been wonderful!

We have also had some pretty terrifi c programs. 
Highlights certainly include the two meetings at 
Jean-Pierre and Yael’s house, and the delightful 

day at Joyce Hulbert’s house. It has been good to
move the meeting place around and we hope to 
continue that in the future. Next year, we plan a 
May meeting in Mendocino. We also want to get 
back to Southern California at some point.

Looking forward to the New Year, we would like 
to continue with the re-birth of TWW by getting 
current work into our Portfolio and Slide Library. 
There is more about this elsewhere in the 
newsletter. Please help bring these collections 
up to date. Once that is done, I think we can say 
that the organization is truly back on track.

Thank you all for giving me the opportunity to 
be your co-president. I have learned a lot and 
have had the opportunity to get to know some 
members better. It has been a rewarding and 
interesting time. Marcia

T A P E S T R Y       W E A V E R S       W E S T
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ANNE GRANBERG’S CO-PRESIDENT’S 

MESSAGE:
Editor’s note:
Ann is still suffering from nerve pain in her arm 
and cannot work at her computer. She sends all 
of you her best and hopes to be communicating 
soon.

CO-PRESIDENT NEEDED
This year, we are fortunate that most of our 
offi cers and committee chair people have 
agreed to continue to serve TWW for another 
year. However, we have one very important 
vacancy: Co-President.  The duties of the 
President are stated in our bylaws as follows: 
“The President shall preside at all meetings of the 
organization, appoint all committee chairs with 
ratifi cation of the Board, be an ex-offi cio member 
of all committees, and shall exercise a general 
supervision over the affairs of the organization.”  
Our bylaws also allow for two people to serve 
jointly in a position, which is what we have done 
for several years with the President’s position.

The reason that we have two people acting as 
Co-Presidents, instead of having one President, 
is that the position is a bit less daunting when 
you know you have someone else to share it. 
It also allows people with different strengths 
and skill sets to blend their talents and create 
stronger leadership. Decisions can be made 
jointly, which allows for better perspective and 
balance. If one person is terribly busy when an 
issue comes up, the other Co-President can step 
in. 

The Co-President is a two-year commitment. 
The fi rst year, you work with an experienced Co-
President, so the learning curve is not so steep. 
The second year, you are the more experienced 
Co-President and you help train the new Co-
President. This system has worked very well 
for several years. But we need someone to 
volunteer to help Ann continue it.
 
I highly recommend it to anyone who would 
like to contribute to this important organization. 
I know that we all are busy and don’t think we 
have the time, but sometimes things can be re-
prioritized temporarily. We need new ideas and 

energy. If you can help, please let Ann or me 
know before the November meeting. No special 
experience required.
Thank you,
Marcia

TIME TO UPDATE OUR COLLECTIONS

Is anyone weaving?  We need your slides and 
photos of recent work. 
As you know, TWW represents the work of our 
members through the Slide Library and Portfolio. 
Currently, both are rather out of date. The newest 
pieces in the Portfolio were woven in 1999. Of 
the 53 pieces in the Slide Library, only 4 were 
woven after 1999. Most resumes are also out of 
date. We need your help to fi x this.

This newsletter contains lists of all work in the 
Portfolio and Slide Library. (Thanks to Joan 
McCoglan and Bobbi Chamberlain for preparing 
the lists!) The Portfolio List also indicates the 
date of each resume in the Portfolio. If you have 
work in either of these collections, please take a 
moment to review the list and let us know if all 
of your work in the collection is still available 
for display and/or sale. 

If your work is no longer available, it will be 
removed from the Portfolio and/or Slide Library. 
We would greatly appreciate it if you would 
donate one slide or photo of each unavailable 
work for new collections that we are starting. 
These are our “Historical Portfolio” and our 
“Historical Slide Library”. We think these will 
become very valuable collections over time 
and we encourage everyone to contribute their 
work. If you wish to donate your slides or photos 
of unavailable work, please let Care or Bobbi 
know. Otherwise, your pictures will be returned.
In the future, all slides and photos that are 
accepted to the Portfolio and/or Slide Library, 
will be automatically transferred to the Historical 
Collections when they become unavailable. If 
you prefer that your future slides or photos be 
returned, rather than be placed in the Historical 
Collection, please note that on the slide or photo 
when you submit it. All material that is marked 
for return will be returned when we are notifi ed 
that a piece has become unavailable.



All other members please send us some pictures!  
We know some of you are doing exciting new 
work and we need those images in our collections. 
Please be sure that the work is available for show 
and notify us when that status changes. If you have 
new work that is not available, we would still like 
a slide or photo to put in one of the Historical 
Collections. Just indicate that it is unavailable and 
we will do that.

Guidelines for submission to both collections are 
printed in this newsletter. Don’t be shy. The Slide 
Library is non-juried, so you won’t be judged. We 
also encourage you to submit current work for the 
Portfolio. If we are to represent TWW as a vibrant 
and viable organization, we need current work 
and resumes in the Portfolio. 

The procedure for submitting work to the Slide 
Library has not changed, except for the return 
policy. Although we prefer to receive 4 duplicate 
slides of each image, we will accept fewer. We 
don’t want the quantity to be a barrier. So please 
send us whatever you have. We need them to 
freshen up the slide library and get current on what 
you are doing!

>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

Editor’s note:
Be sure to check out the Photography Guidelines at 
the very end of this newsletter. They are provided 
by Betty Hilton-Nash with permission from The 
Handweaver’s Guild of America.

<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<

This is Triscia Goldberg’s latest piece. We were 
lucky enough to see a good photo of it at the 
Larochette studio. Unfortunately technical 
problems are making it diffi cult to get the color 
right for your screen. The current version is greener 
than the photo I received. It is an amazing piece 
and I’ll try again in the next newsletter to get a 
better rendition of it. Sorry Tricia. Its a wonderful 
tapestry.

 Thanks to Jan Moore for updating the portfolio
Guidelines. Please review the new guidelines and 
consider submitting one or more works to the jury. 
We need your support to create a Portfolio that 
represents the best current work of our members.

Also, please send an updated resume to Bobbi 
(Portfolio) or Care (Slides). Many resumes are out 
of date.

Please act today. We want to start the New Year 
with current work in both collections. Remember, 
the Slide Library and Portfolio are how we 
communicate what we do. We encourage each of 
you to contribute images so that the rich diversity of 
our artistic vision is well represented. Thank you all. 

       
      
>>>>>>>>>>>>>>>>>>><<<<<<<<<<<<<<<<<
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Sunfl owers by Tricia Goldberg
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Jean Pierre Larochette and Yael Lurie presented a 
program about tapestry. They have been working 
together on designing and weaving tapestries for
forty years.  Yael does the designing, and Jean 
Pierre does the weaving.Decisions that come up 
in the course of weaving are made by both of 
them.

Tapestry weaving in the United States is done 
primarily by individuals who design and 
weave their own work.  Few workshops or 
apprenticeships are available in our country.  
This tends to limit the size and quantity of the 
tapestries.  American tapestry weavers are not 
using many textile images in their tapestries
.Jean Pierre talked about their commission, 
“Memories of a Journey,” from conception, 
working with their clients, and the completion.  
The theme was about remembrances from 
around the world. The places are Europe, Africa, 
The Middle East, and The South Pacifi c.  Textiles 
of other places and cultures inspired the design 
of this series of four tapestries.

Jean Pierre and Yael cut-off their fourth, and last, 
tapestry in the series Memories of a Journey. This 
tapestry was The Middle East. The following is a 
quote by Jean Pierre about this tapestry. Since 

Middle Eastern art in general is non-
representative, the textile reference in this piece 
exists only in the use of geometric pattern and 
overall composition.
This region is the birthplace of three major 
religions, Judaism, Christianity, and Islam.  In 
this imaginary city stands a temple, a church 
and a mosque side by side.  This city, as many 
cities in the Middle East, rises from the desert, 
here represented by a pattern of dunes-like
formations.

It truly was an inspirational experience to see all 
four of these tapestries hanging together and to 
have Jean Pierre and Yael discuss them.

I enjoyed talking with several tapestry artists 
whom I have not seen for quite some time: Marti 
Fleischer (ATA) visiting from Tennessee, Lynne 
Meece, Merna Strauch, Monique Lehamn, and 
Marielle Snyder.

We had many TWW members present for 
this wonderful event. I hope this turnout will 
continue for our other meetings, too.

Unfortunately, those of us on the TWW board 
had to leave early for our board meeting.

TWW 9-21-02 MEETING MINUTES
By Sonja Miremont

Members Present:

Jackie Wollenberg    
Tricia Goldberg
Betty Hilton-Nash    
Constance Hunt
Maryanne Heller (new)   
Rudi Richardson
Lynne Meece     
Merna Strauch
Marielle Snyder    
Kay Kent

>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

Christine Laffer    
Sonja Miremont
Nancy Jackson    
Care Standley
Monique Lehman    
Jan Moore
Ann Granberg    
Joyce Hulbert
Joan McColgan    
Victoria Stone
Christine Rasmussen   
Marcia Ellis
Jan Washington
Guests:  Marti Fleischer and Hanalore Cole

<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<

>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>><<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<<
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Portfolio Contents 8-02

Name Tapestry Title Date Woven Resume Date

Bobbi Chamberlain Fishtail 1996 2002

 Devil’s Bridge I 1999  

 Devil’s Bridge II 1997  

Tricia Goldberg Odette 1988 1996

 Burano   

 Market Women 1987  

Ann Granberg Four Generations 1994 1995

Barbara Heller Resonance  1996

 Passages 1987  

 Through the Archway   

Susan Hart Henegar

Methods of Travel/
Places We Go: See the 
Sounds  1995

 

Methods of Travel/
Places We Go: ¿Como 
No?   

 

Methods of Travel/
Places We Go: 
Untitled   

Betty Hilton-Nash Mojock  1996

Joyce Hulbert Nocturne 1990 1993

Constance Hunt
Water (Sketchbook 
Series) 1991 1992

 After Shock 1990  

 The Ribbon Woman 1989  

Nancy Jackson
Small Fallen Angel 
With a Cut 1994 2002

 Trev’s Blues 1997  

 Angel Ancestor   

Christine Laffer Rhythm & Blues 1989 1995

 Glasgow Window   

 Red Escape   

Joan McColgan
Soul Growth/Into the 
Light 1997 1997

Sonja Miremont Emerging  2000

Janet Moore
It’s Not Easy... (shaped 
tapestry)  1995

 
Las Dos Koshares 
(shaped tapestry) 1993  

 
The Spinster (shaped 
tapestry) 1994  

Deann Rubin Alleged  1993

 Leu Jeu (a triptych)   

 Sweet Shoppe   

Care Standley Hands on My Heart 1994 2000

 3 Sons   

 Crone Eggs 1999  



PORTFOLIO GUIDELINES FOR TAPESTRY WEAVERS WEST
UPDATED FOR 2003

Purpose of the Portfolio
The collected photos of works of members of Tapestry Weavers West are a valuable and important part of 
TWW. They shall be called the Portfolio. The Portfolio is used:

• To secure exhibitions and solicit visibility through arts professionals
• To show work of the membership beyond tapestries that may be on display
• To create an artistic record of the work of present and past members
• To promote the art of hand woven tapestry
• To promote TWW as an art and tapestry group
• For educational purposes

For these reasons, TWW desires that the Portfolio shall refl ect the high standards of the membership and 
represent the best work of the membership. 

Selection Process 
Works that are chosen for the Portfolio shall in all respects be of high artistic quality and excellent 
craftsmanship. To insure this is the case, a committee of the membership shall review submissions from 
the members and make a determination on inclusion to the Portfolio. Artwork chosen should refl ect an 
understanding of the elements of design: line, value, texture,  color, form and shape, and space. In addition, 
the work should demonstrate high standards in the actual weaving of the work. While there are admittedly 
various approaches to the weaving of tapestry, and TWW strives to be inclusive and supportive of the technical 
innovations and growth of the members, it should be apparent to the majority of the committee that the work 
is representative of the high standards of the organization. Further, it should be apparent that a majority of the 
membership would agree that it is in the technique of hand woven tapestry. It may further be hoped that the 
artistic contribution of the individual is apparent in the thought, originality, and emotional involvement put into 
the design and subject matter.
 
At present, there is no limitation on who executes the tapestry. However, all participating parties must be 
acknowledged. 

Uses of the Portfolio
The Portfolio may be used to represent the (available) work of the members for exhibition. It may be requested 
by a member to seek exhibition venues, for educational purposes, or research.

TWW maintains two Portfolios, one selected from available work of dues paying members in good standing and 
another of historical work that may no longer be available. TWW wants a record of the work of those who have 
been members, contributing to the growth and continuation of the organization, even if they are not currently 
members. This gives TWW the opportunity to increase the artistic record of American tapestry, and is a service 
to the public and our arts institutions. TWW may agree to make the historical portfolio available for research or 
exhibition. 

The Board of Directors of TWW may determine a time limit for tapestries to remain in the current Portfolio, in 
order to encourage the membership to create new works of art and submit them for inclusion. 
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Portfolio Guidelines continued:

Maintenance of the Portfolio

The Portfolio shall reside with a member entrusted to take care of it. This person shall be responsible for 
updating the Portfolio as per the Board of Directors and the Portfolio committee. The Board shall allocate funds 
to maintain, repair, and upgrade the Portfolio from the dues of the membership, or special assessment. 

How to Submit Your Tapestries For Judging
Send one full-view slide and one closeup (optional) of each tapestry you want the jury to consider. You may 
submit slides of up to fi ve different tapestries at one time. Label each slide with your name, address, title of 
tapestry, year completed, dimensions, materials, and identify the TOP. Send to:  

Janet Moore
3006 Courtland Avenue

Oakland, CA  94619
(510) 534-3014

Include three stamped envelopes left blank, and one SASE for the return of your slides, with suffi cient postage, 
please.

If your artwork is not accepted, please periodically resubmit, as the committee changes, or you have better work 
or better slides. KEEP TRYING!

If your tapestry is selected, please send the following items to:

Bobbi Chamberlain
P.O. Box 376

Geyserville, CA 95441

1. $10.00 - a one-time fee to cover the cost of the protective pages.
2. One 8” x 10” color print  from your juried slide.
3. One single-page resume on white paper, front only, organized in categories such as 

education, exhibitions, commissions, collections, bibliography, professional experience, 
honors, awards, grants and fellowships.

4. Five photocopies of the same resume for the mini-portfolios.
5. Five color photocopies made from the color print for the mini-portfolio. Please note that 

the mini-portfolios contain only one tapestry from each artist represented in the Portfolio. 
If you have multiple tapestries in the Portfolio, please only send fi ve color photocopies of 
the one tapestry that you want to represent you in the mini-portfolio.

If your tapestry is not selected at this time, please remember that many of us have experienced the feelings that 
accompany this. Contact someone in TWW to talk with about it. It is possible that suggestions will help you 
when you are ready to resubmit. And please do resubmit, when you have new work.

Good Luck!
7
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TAPESTRY WEAVERS WEST
SLIDE LIBRARY

9/30/02

ARTIST/WEAVER  DATE       # TITLE      
DIMENSIONS
      Slides
 

Chamberlain, Bobbi  2001      (4) Metamorphosis    17” x 31”
    2000      (3) Refl ections in Picture Lake   22” x 35”
    1999      (3) Devil’s Bridge I    46” x 60”  
    1997      (2) Devil’s Bridge II    48” x 60”

   1996      (3) Fishtail     47” x 32
 
Goldberg, Tricia  1988      (3) Odette      46” x 46”
    1987      (1) Market Women    58” x 80”
    1987    “               “       (detail)
    1984      (3) Quilt with Tulips    42” x 34”
          (2) Burano     29” x 96”

Granberg, Ann   1994      (7) Four Generations   41 ¾” x 45 ¾”
    1995      (4) Sammy     13 ¾” x 13 ½”

Heller, Barbara  1996      (4) Resonances     54” x 41”
    1995      (3) Windows & Visions    
    1994      (4) Garland Commission    48” x 60”
    1993      (4) Silent Witness    36” x 30”
    1992      (4) Stonewall #12  - Shadows   36” x 36” 

Hart Henegar, Susan  1994      (2) Star Bucks     42” x 56”
    1993      (2) Where Cloudshadows Walk   42” x 56”
    1992      (3) Primary Issues    43” x 56”
    1991      (3) Jet Back!     42” x 56”  

Hilton-Nash, Betty  1996      (4) Colossus     50” x 50”  
    1995      (2) Untitled     30” x 43”
    1994      (3) Gall      58” x 42”  
    1993      (4) Mojock     30” x 39”

Hunt, Constance  1992      (4) Rudi: Noble Son    13” x 36”  
    1991      (2) Seashells: Fr the Sketch Book Series  48” x 60”

1989      (3) The Ribbon Woman    78” x 69” 
    1987      (3) Sisters:  A Family Portrait   48” x 64”

Jackson, Nancy  2000      (4) Cypress     42 ½” x 61”
1997      (4) Trev’s Blues     35 ½” x 46 ½”

     1996      (2) City/Country II    18” x 28 ¼”
    1994      (4) Small Fallen Angel With a Cut  30 ½” x 24”
    1992      (4) Angel Ancestor    40 ½” x 28”

     
      



Laffer, Christine  1994      (7) Suspension     57” x 27” x 4”
    1994      (4) The Real Body    42” x 80”
    1994      (4) Three Parts     25” x 80”  
    1990      (3) Governments Take Hostages   38” x 38”

Liebhold, Bonnie  1997      (2) Windows II     18” x 24”  
    1996         (3) African Blue    18” x 24”
    1996      (2) Windows     18” x 24”
    1996      (3) Green Abstract    17” x 21”  

McColgan, Joan  1999      (1) Dad’s Legacy     60” x 42”
    1997         (1) Soul Growth/Into the Light   48” x 36”

Miremont, Sonja  2000      (1) Monterey Perception    23 ½” x 30”
    1998      (4) Emerging     35 1/4” x 39 1/4”
    
Moore, Janet   1998  Self Portrait with Sharon   38” x 61”
    1996  Biscuit Time      20.5” x 24.5”
    1994  The Spinster     62” x 60”
    1993      (4) Backyard Dog    33” x 33”  
    1991      (3) Soulful Dress     60” x 46”

Rubin, Deann   1990      (2) Alleged     32.5” x 95”
    1994      (2) Cat With Fiber    8” x 6”
    1988      (1) Le Jen – Move One, Two & Three  50” x 21”, 23”, 22”
    
Tapestry Weavers West Group Show      (18) slides 

Yael, Jean Pierre, Jackie and Monique toasting in front of the newly fi nished series at the Larochette studio
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          Tapestry Weavers 
         West
           An Organization of Tapestry Artists

Slide Registry Procedures
11/01/02

If you are a Member of Tapestry Weavers West, please submit 4 duplicate slides of each of 5 different images 
(or as many as you have) plus a resume to:  Care Standley, TWW Slide Registrar, 1040 Talbot Avenue, Albany, 
CA 94706.  Questions?  Call Care at 510-525-8609.

SLIDES

Should be of work from within the last 10 years
Should be well photographed with white or black background
Tapestry should be fi nished and hemmed, no on-loom shots

     
³       
        Title, Year Completed, Arrow for Top of Slide
       Dimensions
        Medium

      
         Your Name
        Your Address

                

RESUME

Should be typed
Should be up-to-date
Should be on white paper to enable easy reproduction
Should be clear and concise.

YOUR RESPONSIBILITIES

It is your responsibility to send in slides of recent work to replace older work.
It is important that slides are of excellent quality and closely replicate your tapestries.
It is your responsibility to periodically update your resume, preferably at least once a year. 
Note: All slides will be kept by TWW for historical purposes. 

SCHOOL
 32’’ X 45’’
TAPESTRY

 Care Stand
 1037 Talbo
 Albany CA 
  

 1998 
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PHOTOGRAPHY GUIDELINES

Since most exhibitions are juried from slides, it is important to submit clear, good quality, original 35 mm slides 
when you enter an exhibition. Often the quality of the slides is the determining factor when a juror selects work 
for an exhibition or an editor selects a piece for reproduction in a magazine, catalog, or postcard. All photo-
graphs, slides, transparencies, or black and white glossy print photographs should be sharp and clear without 
background clutter. To help ensure that your work will be considered we have developed the following guidelines:

    • Use fi lm appropriate for color enhancement and light sensibility. Check with your camera store. Pink, yel 
 low or fuzzy slides will not represent your work favorably.

    • Use a suitable background and/or surface, free of clutter, wrinkles, sheen or pattern, The background  
 should provide good contrast and focus for the artwork.

    • At least one slide or photograph should center the work with an adequate amount of background and for  
 ground (surface) to give depth of fi eld and to allow for the slide or photograph to be enlarged without cut 
 ting off the bottom of the piece.

    • Do not photograph your work under glass or after it has been framed. Cast shadows and refl ections distort  
 the image and do not reproduce well.

    • Do not include a ruler, coin or other object to show scale.

    • If possible, take a Polaroid prior to shooting slides. The Polaroid will give you an indication of light, con 
 trast, etc., and highlight most problems.

    • Follow the instructions in the prospectus for including information for each piece entered.

    • Never write on the back of a black and white glossy or 4-color print. Write the information on a label and  
 adhere the label to the back of the print.

when submitting slides, transparencies or black and white glossy prints to magazines, newspapers or galleries, be 
sure to include the following information:

    1. Artist’s name
 
    2. Shipping address of artist

    3. Telephone, fax, and email address

    4. Name of piece, date completed

    5. Media, fi ber content, technique and size

    6. Name of photographer to be given photo credit

    7. Name of exhibition, gallery or museum if applicable

    8. Indicate top of piece with an arrow.

These guidelines come to us with permission of the Handweavers Guild of America, Inc.
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