
 

 
Next Meeting March 17 
"The March 17th meeting of TWW will feature a 
presentation given by Constance Hunt on mandalas.  
The word mandala comes from the Sanskrit word 
meaning sacred circle.  Carl Gustav Jung adopted the 
use of the mandala in his work to depict the center, 
circumference, or major circle.  Constance has taken a 
class on the history and uses of the mandala and has 
used it herself in her work with disturbed children. 
Constance's presentation will include an introduction and 
instructions for the hands-on segment, the hands-on 
experience itself, an introduction to what the mandala is 
and what it does, and a closing.  You will need to bring 
assorted art materials with you to the meeting for the 
hands-on segment. Constance suggested bringing 
magazines with lots of good pictures, a glue stick, 
scissors, natural materials, crayons, water colors, or any 
medium you think you would like to work with. I don't 
know if TWW has ever had a "hands-on" program in its 
long history, but it seems to me that this different level of 
involvement offers a welcome opportunity to learn 
something new with both our mind, our hands, and our 
entire creative selves. Even though Constance gave the 
last program of 2000, she was willing to move forward 
the mandala program from some time next year to fill the 
gap for the March meeting when I was unable to find 
other member presenters who were available.  I am very 
appreciative of Constance's willingness to do "double 
duty". 
 
The meeting will be held at Sonja's Miremont's in 
Petaluma on Saturday, March 17th.  10:30 coffee, 11:00 
program followed by a very short membership meeting 
to allow a discussion of some alternative activities for the 
May 6th LA weekend meeting.  Please bring a dish to 
share for a potluck lunch." 
 
Directions from the South: Take Hwy 101 North. Take 
the first Petaluma exit. Petaluma Blvd. South. Stay on 
Petaluma Blvd. South all the way through town. It 
becomes Petaluma Blvd. North in the downtown area. 
Watch for the Neon Chicken sign on the right. Turn left 
on Cherry Street (uphill).**210 Cherry Street is on the 
right side of the street. You can park on Cherry Street or 
on Kingfish Court. Kingfish Court is a right turn off 
Cherry. Even though it says “No Parking” on Kingfish 

Court, it is ok to park there. The alternative entrance to 
Sonja’s is 802 Kingfish Court (gate). 
 
Directions from the North: Take Hwy 101 South. Take 
the first Petaluma exit Petaluma Blvd North. Turn right 
onto Petaluma Blvd.North and continue towards town. 
Shortly after Magnolia Street (stop light) turn right on 
Cherry Street.** Same as above. 
 
From the Co-Presidents: 
Our sympathy and a word of thanks: 
 
TWW would like to extend their sympathy to both Jan 
Moore and Sonja Miremont who lost their mothers 
recently. 
 
Just a reminder that dues are due no later than March 
31, 2001.  If you have not renewed by that time you will 
no longer be receiving the newsletter.  Please bring 
yourself and your dues to the March 17th meeting or 
send them to Joan McColgan, 495 Trout, Napa, Ca. 
94558. 
 
Surprise, for those of you on line you will now be 
receiving your newsletter via e-mail.  We see this as a 
money and time saving way to bring you TWW news.  
THIS IS A TEST.  Please let us know how you like the 
new format. Time is passing quickly as we move into an 
exciting new year.  Nevertheless, we would like to pause 
for a moment and reflect on the good work that was  
accomplished on behalf of TWW last year. 
 
We were lucky to have such a talented and dedicated 
slate of officers.  In January, Bobbi Chamberlain 
completed her two-year term as Co-President.  We 
greatly appreciate all the time and energy she has 
devoted to TWW and we thank her for her leadership.  
We also extend our thanks to Betty Hilton-Nash, who 
was our other Co-President in 2000.  She has been an 
energetic booster for the group and continues for 
another year as our "senior" Co-President.  Bobbi and 
Betty made a great team and have done a lot to inject 
positive energy into our organization.  Many thanks to 
you both!   We would also like to thank Johanna 
Johansson for being our Vice-President in 2000.  
Unfortunately, we have lost touch with Johanna recently.  
We hope she reads this and knows that we miss her and  
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hope that she is well.  Finally, thanks to Joan McColgan 
for being our Treasurer. It's great to have someone with 
her experience managing our books.  Joan continues for 
another term in 2001. 
 
We would also like to thank all the other members who 
hold positions in the organization.  We would especially 
like to thank Kate Halcrow for her excellent newsletters.  
Hers is an exceptionally time-consuming task and she 
does it extremely well each time.  This year Kate has 
also volunteered to develop our new website.  We can't 
thank her enough!  Additional thanks to all the other 
members who continue in various positions. Many of you 
have worked tirelessly over the years in various 
capacities as portfolio jurors, show-coordinators, 
membership chair,  portfolio maintainer, librarian, 
historian, newsletter correspondents, andprogram 
providers.  Your efforts are greatly appreciated. 
 
TWW gains strength from the dedication and energy of 
individual members.  Thank you all for making this 
organization what it is. -  Marcia Ellis 
 

 
 
January meeting minutes: 
 Sonja Miremont 
 
Members Present: 
 Bobbi Chamberlain 
 Marcia Ellis 
 Ann Granberg 
 Betty Hilton-Nash 
 Carol Llewelyn 
 Joan McColgan 
 Sonja Miremont 
 Jan Moore 
 Care Standley 
 Jackie Wollenberg 
We had a brief business meeting. 
 

 
Our 2001 TWW Officers are: 
Co-Presidents:  Betty Hilton-Nash and Marcia Ellis 
Vice President:  Ann Granberg 
Treasurer:  Joan McColgan 
Secretary:  Sonja Miremont 
Newsletter Editor:  Kate Halcrow 
Portfolio Committee:  Jan Moore (chairman),  
Nancy Jackson, Susan Hart Henegar, Tricia Goldberg 
(alternate) 

 
Ann reported that Merna Strauch is working on a TWW 
meeting in Los Angeles  including a tour of the Getty 
Museum, and possibly tours of artists’ studios.  Possible 
dates are May 5th or May 19th.  Probably we would 
meet  there Friday night as events would be all day 
Saturday and part of Sunday.  Contact Ann Granberg if 
you can go and your preference of weekends. Possible 
dates are the weekends of May 5th or May 19th Merna 
will let the group know which of the two weekend she is 
able to line up the tour of the Getty and the artist studio 
visits 
 
Our budget is the same as last year with the exception of 
moving $100.00 from misc. to programs.  The budget 
was voted on and approved. Care Standley sent 
information on TWW to Shuttle, Spindle, and Dyepot 
magazine, as it was requested in the last issue. 
 
Care asked if TWW would be interested in having her 
send a proposal, slides, and resumes for inclusion of 
exhibits for Convergence 2002.  We decided to have her 
submit this proposal, etc. and receive information on the 
possible exhibits. Notes on the proposed TWW web site 
were submitted.  Kate has done extensive research on 
this.  We shall keep you informed. Please respond to our 
survey on the last page. 
 
We shared works and ideas: Sue Henegar sent photos 
of quilts made from Japanese fabrics, clothing designed 
by Giselle (Betty chooses trims,etc. out of various 
materials), experimental weavings as taught by Arturo 
Sandoval (Betty), tapestries (Marcia, and Carol), slides 
of Bobbi’s photography, tapestry designs (Jan), tapestry 
in ATB III exhibit (Jackie),various braidings (Jackie), and 
a Japanese textile conservation framing project (Sonja).  
It was fascinating to see and discuss each item.  We did 
run out of time but enjoyed all and our lunch talks too. 
 
Make Your Plans for May 
Merna Strauch 
 
The May meeting, coordinated by Merna Strauch, will be 
held in Los Angeles, centered around a trip to the Getty 
Museum on Sunday morning May 6th to see their 
tapestries. We'll have a tour given by tapestry artist 
Monique Lehman, lunch, then visit the Getty Research 
Library. Monique will be featured in the Spring 2001 
Fiberarts. 

TAPESTRY WEAVERS WEST 
 

2001 BUDGET 
 

INCOME 
 
Dues   900.00 
 
Total    900.00 
 
 
 
EXPENSE 
 
Newsletter 350.00 
Exhibits  100.00 
Programs  400.00 
Office/Misc   50.00 
 
Total    900.00 



 
There is culture in Lala Land after all. The rest of the 
weekend could include the UCLA Fowler Museum of 
Cultural History &/or The Autry Museum of Western 
Heritage, both of which have wonderful exhibits that will 
still be showing May 5 & 6, as well as the more well 
known L. A. County Museum of Art and three venues of 
the Museum of Contemporary Art. There is also a 
vintage clothing show that weekend and the biannual 
Texuba kimono sale, in Torrance. Or visit the studio of 
Susan Hart Henegar in La Jolla. Plan to come either 
Friday or early Saturday. Check for a Southwest Airlines 
fare round-trip to anywhere in Calif. of $44 until June. 
Details on the weekend will be in the next newsletter, but 
if you let me know at mailto:mstrauch@mac.com 
or 310-454-8322 that you're interested in coming, I'll try 
to arrange as much housing as necessary. In the 
meantime, check out the following websites: 
http://www.getty.edu/ 
http://www.tapestryart.org/main.htm  (Monique Lehman) 
http://www.autry-museum.org/ 
http://www.fmch.ucla.edu  (Fowler Museum) 
 
Current and Coming: 
 
CARE STANDLEY: The Albany Arts Committee 
Presents   "Three-Ply" tapestries by Care Standley, 
March 4 - May 24, 2001, Albany Community Center, 
Foyer Gallery, 1249 Marin Ave., Albany, Ca. 510-524-
9283,  Opening reception, Sunday, March 4, 2001  4 - 6 
P.M. 
 
From the Land of Sacred Sea - art from the Buryat 
Republic of Russia, is at the Olive Hyde Art Gallery in 
Fremont.   “An air of mystery, both fantastic and real, 
familiar and unknown is reflected in the artwork of this 
exhibit.  This exhibit is an introduction to one of the 
richest areas (cultural traditions and natural wealth) of 
Russia.” This is a first exhibit of contemporary Buryat art 
in the U.S. From the Land of Sacred Sea will open 
February 28 through April 8, 2001.Irina Dyatlovskaya of 
Cultura. Baikal Initiative has coordinated the exhibit.   
Displays include fascinating paintings and watercolors of 
Albina Tsybikova (1951-1998), watercolors of Valentin 
Bazarov, horsehair tapestries of Baiarma Dambieva, 
paintings of Zhamso Radvaev and sculpture of Dashi 
Namdakov. This exhibit is dedicated to the promotion of 
Siberian art and knowledge about the cultural heritage of 
Eastern Siberia.  
  
The Olive Hyde Art Gallery is located at 123 Washington 
Blvd., Fremont, across from the Historic Mission San 
Jose. Gallery Hours: Wednesday through Sunday 12:00 
– 5:00 p.m. Contacts: Irene Jordahl, Arts Supervisor, 
(510) 494-4228. Irina Dyatlovskaya, Cultura. Baikal 
Initiative:  925-671-2549, irinad@prodigy.net. web site of 
Cultura. Baikal Initiative:http://www.artsiberia.org 
 
2001: Weaving in the New Century  
The San Diego Creative Weaver's Guild has a show in 
La Jolla at their gallery at 7644 Girard Avenue, from 
March 2 through April 21. 

 
The 2001 Conference, Threads Along The Peace, is 
being hosted by the Peace Country Spinners & Weavers 
from May 25 - 27. The Conference will be held at the 
Grande Prairie Regional College... 
http://www.hwsda.org/conference.html 
 
Ontario Handweavers and Spinners Juried Exhibition: 
'Contained Images' This show can be seen in London, 
May 2001 but it is also a virtual show. See: 
http://www.bivens.ca/Contained_Images.htm Members 
of the Ontario Handweavers and Spinners were 
challenged to use their imaginations and create works 
for this juried exhibition that figuratively or literally 
contained an image. In the words of Ankaret Dean, the 
juror for this show, "The old image of traditional woven 
scarves and wooly socks is no  more, instead one finds 
Japanese influenced textile pieces, contemporary 
tapestries and fine weavings and 3-D works in such 
techniques as shaped leather, woven boxes, basketry 
and felting." This is an imaginative and exciting 
exhibition that showcases the work of 24 talented 
Ontario fibre artists. 
 
Time Warp 2001 Juried Show "Funky, Familiar and  
Far Out" May 18 - 20 (Victoria Day Long Weekend) 
London,ON http://www.ohs.on.ca/timewarp.html 
 
Tapestry/Traditions/Transitions an exhibit of 
tapestries in St. Louis from  June 8 - July 23.  The 
following artists will have work in the show: Karen 
Benjamin, Mary Colton, Joanna Foslien, Susan Iverson, 
James Koehler, Christel Maassen, Sharon Marcus, 
Marcel Marois, Kathy Perkins, Ramona Sakiestewa, and 
Jon Eric Riis.  Held at the Center of Contemporary Art, 
COCA, the exhibit is part of a fiber symposium 
"Innovations in Fiber" from June 8 - 10.  The tapestry 
artists will have a special panel discussion the night 
before the actual symposium starts which is free to the 
public.  
 
The Small Expressions exhibit will be at The Artists' 
Guild June 8 - July 21 
75 Year Odyssey a retrospective exhibit celebrating the 
75th anniversary of the Weavers' Guild of Saint Louis 
will be at the Des Lee Gallery June 8-June 30 
Fiber Focus a juried show open to artist in all the 
contiguous states to, and in Missouri at Art St. Louis 
June 8 - August 10. Midwest Weavers Conference 
June 14 - 17 Southern Illinois University, Edwardsville 
campus. For more information e-mail me.Linda Rees 
mailto:LERees@aol.com 
 
"Extensive Tapestry Study with Marcel Marois" at 
Novia Scotia College of Art & Design in Halifax, May 30-
June 22, 2001. Contact Robin Muller, Textiles Dept., 
Nova Scotia College of Art & Design, 5163 Duke St., 
Halifax, Nova Scotia, B3J 3J6, Canada, tel: (902)494-
8173. 
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Ramona Sakiestewa To Lecture 
 
The third Gloria F. Ross Annual Lecture will feature 
southwestern artist Ramona Sakiestewa, speaking about 
her multifaceted career as tapestry weaver and 
consultant to Frank Lloyd Wright Associates, National 
Museum of the American Indian, Pendleton Mills, and 
other widely recognized projects. The free public lecture 
will be held on Friday, May 11, 2001, at 4:00 pm in the 
McGraw-Hill Auditorium, 1221 Sixth Avenue (between 
48th and 49th Streets),New York City, with a 5:00-7:00 
reception following. For more information about the GFR 
Center for Tapestry Studies, contact Beth Oswald at 
mailto:tapestry@email.arizona.edu or visit the GFR 
Center's website at http://TapestryCenter.org 
A complete transcript of the first annual lecture, by 
Archie Brennan, is available on the GFR website (under 
Center Projects; please ignore our current Calendar of 
Events, it's under construction).   
 
A life's rich tapestries unravelled 
By Medb Ruane Sunday Times (London) 2000 
 
You walk into Louis le Brocquy's show at Taylor 
Galleries thinking cabin fever. Grey day, grey country. 
Bricked in. Kildare Street is wet with rain, the traffic 
spraying water on to your shoes. Then colour. Myths. 
What a surprise. You don't expect such pleasure from 
stories you know so well. 
 
The Garden of Eden, narratives of origin sensualised by 
a willowy snake. The Tain legend, full of oral tales about 
how an Ulster hero saved Ireland and was finally brought 
down. You know them but they still sing...  escapism, 
nostalgia or a deal of respect? 
 
Le Brocquy's Tain images were created as prints in 
1969,when Ireland wondered who or what it was. 
Thomas Kinsella, the poet, wrote a new translation from 
the old Gaelic tomes. There, Queen Medb and her 
husband Ailill had an insignificant but  eventually deadly 
marital row about who was most powerful. It led to war 
and murder. The legendary hero Cuchulainn, or "hound 
of Ulster", had to save the day when the row got out of 
hand. Now they and the Eden images are represented in 
rich Aubusson tapestry. 
 
Some date from the late 1940s, such as Garlanded 
Goat, the raunchy haunches of which carry too much fun 
to be threatening. Colour is reversed or modulated 
through various scales. Eden is painted, Ireland 
generally remains, fittingly, in black and white. Both 
share a graphic visual tone, made to be illustrative but 
somehow yielding more. 
 
These tapestries give viewers a chance to see the early 
and middle phase workings out of le Brocquy's 
exploration of mythic consciousness. He was 34 years 
old when in 1948 the ancient guild of Edinburgh Craft 
Weavers invited him to design a tapestry. 
 

Working soon after with the Tabard Workshop at 
Aubusson in France, le Brocquy devised two pieces now 
on view, influenced partly by the French artist Jean 
Lurcat. 
 
Garlanded Goat picks up the folk ritual of Killorglin's 
Puck Fair, a weaving together of ancient paganism and 
what would now be called street theatre. 
 
More connected to his then painterly concerns is his 
Travellers, which twists a Picassoesque Madonna and 
child into a parable of Ireland's then unrecognised ethnic 
minority. These concerns later emerged in his painting, 
The Family, shown to critical acclaim at the Venice 
Biennale in the early 1950s. 
 
Le Brocquy's awareness of minority groupings was itself 
a minority position to take back in 1948. His sensitivity to 
minorities is not yet fully recognised, but in the same 
year he made a less well-known series of drawings and 
paintings on Caroline, a child with Down's syndrome, at 
a time when the condition was viewed by some as a 
curse.  
 
That sensitivity came from his own family. The le 
Brocquys were of Huguenot descent, representing an 
earlier wave of immigrants whose culture always valued 
craft concerns. Sybil le Brocquy, his mother, had been 
an ardent feminist and pacifist in the days of the very 
early Free State. 
 
Le Brocquy was born in 1916, the year of the Easter 
Rising, and grew up with Sybil's social and political 
activities shaping his young consciousness. 
 
The need to offer alternative visions to the narrow 
template of preferred Irishness rovoked a quest to find 
some epic answers or determine if that were possible. 
Those early investigations of what being Irish might 
mean, or what it might exclude, led him later to his series 
of images based on Celtic heads and to the Tain 
drawings. 
 
The pulling together of tapestry weaving with Irish myths 
integrates competing strands within his cultural make-up: 
the Huguenot craftsmen who had fled France because of 
religious persecution; the child of 1916 born into a time 
when Ireland was about to open up, only to close down 
faster than his mother's generation could have imagined. 
 
The Tain drawings let le Brocquy explore how such 
ancient myths of militarism and revolt connected to the 
civil rights movement then erupting across the western 
world, not least in Northern Ireland and in Paris. 
 
The French had developed a discourse with which to 
discuss and analyse their civic passions. Ireland, on the 
contrary, was within three years of the 1966 celebrations 
of 1916, which had been marked by displays of 
militarism and nostalgia. 
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Le Brocquy described his Tain drawings as "shadows 
thrown by the text". Their sense is initially something like 
observing Rorschach ink blot tests. Cuchulainn and 
Ferdia square up to each other as pure line drawings, 
recognisably human but without individual features. The 
sense is gestural, the context unmistakable. The mythic 
bird Morrigan perches over white space to leer at the 
present's fears - black magic as well as Cuchulainn's 
white magic powers. 
 
In Army Massing, the distant perspective shows the 
army as a host of crows caught moments before being 
scattered by a farmer's gun. Colour points are multiplied, 
made cohesive by endless repetition. 
 
The artist is an auctioneer's fantasy these days. One of 
his paintings sold for more than Pounds 1m in London 
this year. His prices are unparalleled for a living Irish 
artist, not that he got a penny from the London sale. The 
Irish and UK governments furiously resist admitting the 
principle of giving royalties,which are described as 
"resale rights" to their artists. Ever charming and 
diplomatic, le Brocquy wouldn't stoop to point that out. 
 
He still makes paintings and drawings: only with their 
latter day success has le Brocquy been able to afford to 
realise many of the tapestries now on view. "I have had 
to wait some 50 years before these could be woven at 
Aubusson by the great lissier (master weaver) Rene 
Duche who, in collaboration with my son Pierre, has at 
last enabled me to realise their inverted transformation 
of mood 'as contrary as night from day'," le Brocquy 
writes in the catalogue. 
 
Taking a 20th century eye to the medieval form of 
tapestry, le Brocquy brings the exuberance of cubism 
and mid-century design to stories that run deep inside 
Irish and European culture. Eden and Ulster: the 
nuances change, the myths retain their power.  
 
Fiber artists thread work with 
experiment and imagination 
Pittsburgh Post – Gazette  Dec 30, 2000 
by Mary Thomas 
 
The challenge to tradition and authority that was being 
played out on the social front during the 1960s culture 
wars was also felt in the art world, from the global 
dialogues inspired by the likes of Joseph Beuys and 
Andy Warhol, to  experimen- tation in craft studios 
across this country. 
 
Two seminal figures from the latter category, who 
pushed fiber into new directions and continue to inspire 
generations of followers at home and abroad, are 
featured in "Ties that Bind: Fiber Art by Ed Rossbach 
and Katherine Westphal from the Daphne Farago 
Collection," at the Society for Contem-porary Craft. 
 
More than 70 pithy works from the 1960s through the ' 
90s illustrate the couple's personal evolution, as well as 

the creative leaps that were being made in the early 
decades of the contemporary fiber arts movement as 
individuals broke free of the constrictions and 
expectations of centuries of tradition. 
 
After the Industrial Revolution, handcrafted fiber became 
a luxury rather than a necessity, and skilled craftspeople, 
led by innovators like Rossbach and Westphal, learned 
that the applications of their medium were limited only by 
imagination. 
 
Continually experimenting with material, learning new 
technique and combining them in unheard of ways, 
Rossbach and Westphal have spent a life vocationally 
devoted to fiber, as artists, teachers, lecturers and 
authors. 
 
Rossbach's amazing, abstractly patterned "Mont Saint 
Michel" and "Delta," of 1964, were created using a 
difficult Peruvian technique. "Who knows enough about 
textiles to know that [they] couldn't be achieved any 
other way?" he muses in an interview, and concludes 
that maybe that's not important. One marvels at his 
crafts- manship in the 1962 double woven "Homage to 
John Glenn," with its script and spiral. 
 
Thirty years later, his pert “Reconstruction," a paper-
covered ash splint basket, sports drawings of an early 
Mickey Mouse. He's co-opted the figure, which appears 
periodically on his work, to respond to insensitive 
remarks about his classes and occupation being "Mickey 
Mouse." 
 
Westphal mastered a demanding color-photocopy heat-
transfer process, which gave her a way to incorporate 
travel photographs and found images into beautiful and 
complicated quilts and garments as early as the 1970s. 
 
"Hawaiian Kitsch" glows with the soft metallic radiance of 
twilight, the altered images from Egypt and Hawaii 
melding under the studied guidance of Westphal's 
intuition ("I will start something without a plan. I put 
something on a cloth, and then an idea hits.") 
 
When she realized that people weren't using the 
"wearable art" she made, but hanging it on their walls, 
her garments evolved in size and functionality, resulting 
in spirited, expressive pieces like "Dragon Dancing 
Skirt," of 1987, which combines patchwork, stamping 
and color- photocopy heat transfer. 
 
Rossbach was born in 1914 near Chicago, but his family 
moved to the Northwest while he was a child, finally 
settling in Seattle. While it was made clear that the 
handwork that he saw being doing at home was 
reserved for the female members of the family, he did try 
out his sister's loom and took a weaving class when he 
was in his teens. 
At the University of Washington, Seattle, he studied 
painting and design, and then more practical art 
education at Columbia. His junior high teaching was 
interrupted by the Japanese attack on Pearl Harbor, and 



it was while he was stationed with the Army in the 
Aleutian Islands that he began to explore the 
connections between natural materials, native cultures 
and craft. 
 
After the war, Rossbach returned to school to complete 
an master of fine arts degree at Cranbrook Academy of 
Art in Michigan, where he began to question the 
stringent restrictions placed on textile expression. 
 
Westphal also sensed early on that rules could be 
broken. Born in 1919 in Los Angeles, she began drawing 
when young and took art classes through her school 
years. By the time she was in community college she 
began to rebel against aesthetic rules. After completing 
a master's degree in painting at Berkeley, she traveled 
on fellowship through Mexico in 1943, where she met 
famed muralists David Alfaro Siqueiros and Diego 
Rivera. She was on the University of Washington faculty 
when Rossbach arrived to teach textile design in 1947. 
 
They married three years later before moving to the 
University of California, Berkeley, where he'd accepted a 
teaching position (he retired professor emeritus in 1979). 
There Westphal first became seriously interested in 
textiles. She and Rossbach designed fabrics for the 
clothing industry during the 1950s. After she began 
teaching at University of California, Davis, she returned 
to remnants from this period, combining them in layered, 
collaged 
pieces -- like the charming yet bold "Peruvian Monkeys" 
-- that were precursors of her later complex work. 
 
The artists don't collaborate, and each has a distinct 
style. But they do draw on shared life and travel 
experiences, and both respect the history of their 
medium and the contributions other cultures have made 
to that,something often subtly alluded to in a piece.  
Rossbach has the larger reputation, partly because he 
has become a spokesman for basket making, having 
written several books on the subject. He was given a 
prestigious retrospective at the Textile Museum, 
Washington, D.C., in 1990, and was included in a 1969 
exhibition at the Museum of Modern Art and in the U.S. 
Pavilion at the 1958 Brussels World Fair. He was also 
awarded a gold medal for highest achievement in 
craftsmanship by the American Craft Council. 
 
But Westphal has had honors, too. The artists exhibited 
together at the American Craft Council's Museum of 
Contemporary Crafts, New York, and the American Craft 
Council's Museum West, San Francisco, are both fellows 
of the American Craft Council, each received NEA 
fellowships, and both were full professors at the 
University of California. 
 
They also both benefit from not taking their reputations 
too seriously,nor allowing the market to influence what 
they make. 
 
There are works of social consciousness, as Westphal's 
stark "Tiananmen Square, June 1989," a wrapped and 

bound gourd, and Rossbach's 1987 "Dark Indian," 
forever fixed at the bottom of a bark paper bowl. 
 
And there is a great deal of humor, as in Westphal's 
playful explorations of basketry that include the sparkly 
foil "Brunhilde," "Lotus Pond," which is anything but 
serene with its bright color and plastic dinosaur handles, 
and "Wesing in Guilin, Guilin," which seems about to 
disassemble and become a form of its own making. 
 
Rossbach's "Early Cross" began as an attempt to catch 
the expressiveness of the figures on ancient Coptic 
textiles, but the resulting face resembled more the look 
his neighbor -- Mrs. Cross -- had in the morning when 
she went out in her bathrobe to fetch the newspaper. 
"So I called this textile `Early Cross.' It just delights me to 
think that anyone might try to find a religious significance 
[in it]." 
 
With "Ties that Bind," which originated at the Rhode 
Island School of Design and traveled to The American 
Craft Museum, New York, the Society for Contemporary 
Craft continues its commitment to presenting exhibitions 
of the highest quality. A good full-color catalog pictures 
all of the artworks and has an essay about the artists, a 
most enjoyable interview with them and short 
biographies. 
 
A hands-on project for the Children's Studio, which is 
open during gallery hours, has been designed by 
Pittsburgh artist Judy Barie, who will also demonstrate 
her process at the Society for Contemporary Craft from 
11 a.m. to 3 p.m. today. 
 
Trained as a painter, Barie now works in three-
dimensions, and 10 of her pieces are displayed in "Judy 
Barie: Vessels in Paper" at the Society for Contemporary 
Craft's One Mellon Center satellite gallery. While the 
vessel is her reference point, her organic shapes and 
softly toned surface patterning set up a saucy push-pull 
with tradition, which both makes them her own and 
relates them to the work in "Ties that Bind." 
 
"Ties that Bind" is at 2100 Smallman St. in the Strip 
District through Feb. 17. Gallery hours are 10 a.m. to 5 
p.m. Tuesday through Friday and 9 a.m. to 5 p.m. 
Saturday. "Judy Barie" is at Mellon Center through Feb. 
3. During construction, exhibitions are being hung in the 
upper lobby of Mellon Center, which is open daily until 6 
p.m. Enter at Grant Street and Fifth Avenue, go up the 
escalator and turn left. Admission and activities are free. 
For information, call 412-261-7003. 
 
Straw Into Gold is Closing Retail 
Store on March 31  
Saturday, March 31, 2001 will be the last day for the 
retail store in Oakland after 30 years in the yarn and 
fiber supply business. The wholesale business, Crystal 
Palace Yarns will continue to supply shops and 
designers with yarns, fibers, Bamboo & Casein knitting 
needles and all the Ashford products and equipment. 



 
Cyberagent to the Arts Marketer 
Maps New Sales Route to Artists’ 
Works  Jennifer Wood, The Arizona Republic  
©02/03/2001 
 
Scottsdale resident Karin Brayton, 49, was in the middle 
of a midlife crisis. A seasoned professional in the art 
business, she wanted a change. 
 
"People didn't want me to leave," Brayton said. "So I 
asked myself, 'What is it about the art business that 
makes me feel good still?' " 
 
The answer: turning artists on to new opportunities. With 
her long list of contacts, Brayton wanted to help market 
talented artists, who, she discovered, were "the worst 
people at representing themselves." 
 
But don't expect to find Brayton managing another 
gallery showroom or even sitting behind a desk, for that 
matter. Instead, her expertise is available in cyberspace 
on her Web site http://www.youronlinegallery.com. 
 
The site provides a place for artists to display their work, 
along with a short bio, in hopes of attracting the attention 
of gallery owners and buyers. 
 
According to Brayton, the year-old site had 120,000 hits 
in its first three months. 
"That is when I realized that we were doing something 
right." 
 

About 25 artists are featured on the site, including 
Paradise Valley resident Bat-Zvi Harel. Brayton 
collaborated with the Mizel Museum of Judaica in 
Denver, where Harel's tapestries are on display, to 
create an online show. 
"The idea that Karin had to combine physical shows and 
virtual shows on the Internet really worked because you 
can increase the exposure tenfold," said Uri Harel, Bat-
Zvi's husband and agent. 
 
"She is very thoughtful and puts in a lot of effort. We are 
very appreciative." 
 
Brayton soon will add another title to her list. Calling 
herself the "Wandering Agent," Brayton is preparing to 
pack up her laptop and hit the road with her site in April. 
Her travel plans include stops along both coasts of the 
United States and Europe. 
 
When she spots a potential gallery for an artist, she can 
pull up that artists' Web page to generate interest and, it 
is hoped, facilitate a contact. After that, it is up to the 
artist. 
 
"I go off and have a cup of tea," Brayton said, joking. 
 
Brayton admits that like many Internet applications, her 
site can never take the place of galleries. 
 
"I think it is a big role of galleries to make that 
experience warm, fuzzy and personal. You can't do that 
on the Internet. But as an information and marketing 
tool, to be represented personally, professionally by a 
person like me, it is an amazing tool." 
 

TWW WEB SITE QUESTIONNAIRE 
 
We are asking all members, on line or not (remember 
the public library has internet connections) to respond to 
the following questions regarding our proposed web site.  
Kate Halcrow has generously volunteered to develop 
this for us but we want a consensus of the members as 
to the content, etc..  If you have not had an opportunity 
to visit some existing sites, please do so as some of the 
questions relate to these sites.  
http://www.alaska.net/~itnet   (up through 3/31/2001),  
http://www.weavespindye.org  (HGA site)(go to their 
guild links), (we are currently updating HGA’s 
information about TWW).  
http://www.geocities.com/socalweavers/   and  
http://tapsnw.home.att.net (TAPS site).  
   
1.  Purpose of the site -  

a. A site that is primarily for marketing the group, 
this would be similar to the TAPS site.  This 
could include images of members work, a 
mission statement, images of work in recent 
shows, the portfolio,  a list of  upcoming shows, 
etc.  

b. A site for our members to use.  This would 
include up to date info on slide registry, portfolio 
procedures, etc.  

 
2.  Cost of site -  

a. Free sites are available, see geocities, but they 
involve advertising and seem to be more 
commercialized.  

b. $20 - $25 a month fee for a site of our own 
design (see the TAPS, itnet, and HGA sites).  By 
doing the newsletter on line and by having a free 
checking account, we can come up with 
approximately $25 a month out of our  existing 
expenses to cover the cost.  

 
We feel that the newsletter should not be included in 
whatever type of site we decide upon since we need 
some incentive for membership.  
 
Please respond by circling your preference to the above 
questions, with any comments to Betty Hilton-Nash, 
mailto:nori@mcn.org, either by mail or e-mail, fax or 
phone no later than April 1, 2001.  I just realized I was 
assuming that everyone in the group wanted TWW to 
have a web site, perhaps not, let us know about that 
also.  Thanks for your participation. 
 
 
 
 

http://www.youronlinegallery.com./
http://www.alaska.net/~itnet
http://www.weavespindye.org/
http://www.geocities.com/socalweavers/
http://tapsnw.home.att.net/
mailto:nori@mcn.org


PORTFOLIO SUBMISSIONS: 
Send one full-view slide and one closeup (optional) of 
each tapestry you want the jury to consider. You may 
submit slides of up to five different tapestries at one 
time. If you currently have work in the portfolio you must 
also send a photo of each of those pieces. DO NOT 
SUBMIT 8’ x 10” PHOTOS AT THIS TIME. WAIT UNTIL 
THE JURY NOTIFIES YOU OF THEIR DECISION. 
Label each slide with: artist’s name and address, title of 
tapestry, year completed, dimensions, materials, identify 
the top. Send to: 

Jan Moore 
3006 Courtland Ave. 
Oakland, CA 94619 

Include three stamped envelopes with enough US 
postage to send your slides to the two other jurors and 
back to the chairperson. Also enclose one stamped self-
addressed envelope (SASE) for the return of your slides. 
Once your artwork is accepted, please submit new work 
periodically for jurying. This will keep the portfolio active 
with the newest work on view. 
Also, if you have better quality slides, you may resubmit 
the same piece. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Tapestry Weavers West 
12032 Eugene Tobias Drive 
Garden Grove, CA 92840 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TVVW Membership, Changes 
If you have a new e-mail address, a changed e-mail 
address, a changed telephone number or FAX, please 
send them to Nancy Jackson at 
nancy@timshelstudio.com or by snail mail to: 10 Buena 
Vista Avenue, Vallejo, CA 94590. 
 
 
Tapestry Weavers West has been established to 
promote the art of tapestry and to educate an audience 
for its appreciation. Membership dues are $25 annually 
covering the calendar year Jan 1-Dec 31 (if you join 
during the middle of the year, half year membership is 
available the first time). Memberhsip benefits include the 
newsletter, published five times per year. Dues should 
be sent to 
Joan McColgan, 495 Trout Court, Napa, CA 94556. 
Indicate active or supporting member. Active members 
please send five sets of four labeled slides of your work 
in a plastic sheet along with a master list of those slides 
and a resume to Care Standley, 1037 Talbot Ave., 
Albany, CA 94706. 
If your artwork is not accepted, PLEASE RESUBMIT 
when you have new work. The jury changes from year to 
year. 
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