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President’s Message

September 2014 NewSletter

  

Welcome to our members who joined us recently:  Asma Mohseni, 
Summer Larson, and Ama Wertz!  Please find details to our next 

meeting on September 20th in Berkeley in the pages of this newsletter!  Our 
meeting will be at the home of Master Weaver Jean Pierre Larochette and 
Tapestry Designer and Weaver Yael Larochette’s home for a presentation 
on the release of their new book, “The Tree of Lives:  Adventures Between 
Warp and Weft.”  Thank you to our gracious hosts, Jean Pierre and Yael.

Hopefully many of you in the area were able to make it to our EBMUD 
Water, Water exhibition this summer.  Many thanks to our hard working 
show committee Alex Friedman, Tricia Goldberg, and Sara Ruddy for 
handling all the moving parts, and putting on a wonderful and well attended 
opening reception!  And also a great big thank you to our juror and co-
founding TWW member Joyce Hulbert for curating our work into a lovely 
exhibition and writing a touching and tasteful text to accompany it.  Please 
find Joyce’s words on our show in the pages of this newsletter.

We will have some business to attend to after Jean Pierre and Yael’s 
presentation.  We are welcoming new member Ama Wertz onto our 
website team (Thank you,  Ama!), and we have open Board Member 
positions.  We are currently in need of a VP/Programming Chair to organize 
our quarterly meetings.  We are also in need of a Secretary.  Thank you to 
Tricia Goldberg for acting as our “Recording Secretary” for our meetings in 
the interim.  

I have had a challenging summer in regards to my day job employment 
(can’t I just weave?!?), so I may need to move out of the President’s position, 
but it is possible I could just move into one of the other open positions.  
Please let’s all be thinking about the needs of our organization, and how we 
are able to contribute to get those needs filled. 

We are on a roll this summer, thriving with new members and a great 
exhibition, so let’s continue the momentum into our 35th anniversary year!                                                             

 Laura
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Tapestry Weavers West is an organization 
with a goal to act as a supporting educational 

and networking group for tapestry artists.  
For further details of membership information 

please contact:

President, Laura Kamian McDermott
laurakamian@gmail.com 510-593-4381

Membership Chair,  Marcia Ellis
mellis@sonic.net 707-539-0115

The crowd in front of Janet Moore’s 
award winning piece at the TWW Water 

Water reception at EBMUD.
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meetiNg iNformatioN

what? TWW SepTember meeTing

wheN?   Saturday Setpember 20, 2014
where? Larochette Studio
  2216 Grant St.                     
  Berkeley CA

Lost?      510-548-5744

Walk through gate down driveway to your left; 
studio is in back!

Agenda

10:30 am Coffee/tea and visiting

11:00 am Larochette presentation

12:00 pm Potluck Lunch-please bring something to share

1:00 pm Business Meeting 

Jean Pierre and Yael Lurie Larochette present

The Tree of Lives:  Adventures Between Warp and Weft

“The idea of writing a memoir surfaced in a conversation with my 
wife and partner Yael Lurie - as many other of our joint projects - 
while on a road trip. It was during our annual drive to Mexico, in 
the fall of 2008. To plunge into the task, I naively thought, could not 
be that much different than piecing a tapestry. I had a picture in 
my mind: I imagined a tree with branches symbolizing the lives that 
have touched us…”

DirecTionS To LarocheTTe STuDio

Driving: From I-580 E/I-80 W in Berkeley, exit at 
University Avenue and drive east. Turn right on Grant 
Street. The studio is two blocks down, Between 
Allston Way and Bancroft Street. Street parking can be 
cramped, especially on weekends, and you may have 
to search adjacent streets for a spot.

barT: The studio is within easy walking distance from 
the Downtown Berkeley station. Walk south one 
block, turn right at Allston Way, walk four blocks, turn 
left at Grant Street.
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remiNderS 

tWW OnlIne

Join us in sharing your news, pics, and happenings on 
facebook and watching them go viral! www.facebook.
com/tapestryweaverswest If you are a staunch non-
facebook user, but wouldn’t mind having your news 
and pics posted to the page, feel free to send them to:  
laurakamian@gmail.com and I will post them for you.

Take a moment and check out TWW’s website.  
For the website, members are encouraged to send 
photos of their work and set up an artist’s gallery 
page; if you already have done so, you may submit 
more, up to five photos per member.  Post your 
submissions to Jackie Wollenberg, jwoll@mcn.org.
Here’s what we need: 
  1.  3-5 photos of your work with titles,
  2.  Photo of yourself
  3.  A short phrase describing your work
  4.  A short artist statement/bio

All TWW communications should now include 
our web address (www.tapestryweaverswest 
.org) and Facebook link (www .facebook .com/ 
TapestryWeaversWest), and members are 
encouraged to link their personal websites to 
TWW’s site.

The ‘Water Water’ show which was exhibited at the East 
Bay Municipal Utility District Headquarters (EBMUD) 
was a great success and an timely reminder of the impor-
tance of water in this third year of California’s drought. It 
opened on the 17th of July and closed 29th of August 2014.  

This was one of the first themed show that TWW proposed 
and there was quite a variety of interpretations from quite lit-
eral versions of rivers, lakes and oceans, to the poetic, to the 
quite abstract notions of the fluidity, the power and the roil-
ing motions of water. The show was announced over a year 
before to give members time to create a piece for the show.

We had 22 members of Tapestry Weavers West enter 48 tap-
estries from which our juror, Joyce Hulbert, selected 21 tapes-
tries from 16 artists. On July 24 we had an opening which Tricia 
Goldberg organized. We had music provided by a duet, Danny 
Bittker, saxophone and Dennis Fortin, guitar.  Water and juice 
were provided by EBMUD and many members brought nibbles. 

The highlight of the opening was the announcement of 
awards by Joyce Hulbert. Jan Moore won first place with 
her ‘River, Take me Along,’ Myla Collier won second place 
with ‘Port San Luis Lighthouse,’ and Bobbi Chamberlain 
won third for her excellence in technique. Deborah Cor-
sini received the ATA Award of Excellence for her ‘Rip Tide.’

Joyce Hulbert is a well established artist and professional textile 
conservationist. Joyce maintains a studio in Berkeley, CA, where 
she works in drawing, assemblage/collage, and tapestry. She has 
exhibited her work nationally and internationally since 1985.

Alex Friedman and Sara Ruddy were the co-Chairs of the show 
but it takes many volunteers to make it all happen. The show came 
down on September 2 and the tapestries are all homeward bound.

Mark that 3rd saturday On yOur 
Calendar fOr future tWW MeetIngs!

  
Saturday September 20, 2014 
Saturday JaNuary 17, 2015
Saturday march 21, 2015
Saturday may 16, 2015

 

Water Water at EBMUD
by Alex Friedman

Juror Joyce Hulbert (left) with our exhibit committee-
Alex, Sara and Tricia standing by Alex’s tapestry at the recep-

tion of Water Water.
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 tww’S water water exhbit

1st PlaCe WInner
 Janet Moore  with her piece River, Take Me Along

I would like to thank TWW for their generous support of tapestry 
weaving and the encouragement that an actual cash award brings! 

Tapestry is a great art form and the making of it should be acknowl-
deged and rewarded. Many thanks to Joyce Hulbert for selecting me 

to receive this generaaous award for first place....

2nd PlaCe 
WInner

Myla Collier 
Port San Luis Lighthouse

The recently renovated 
Port San Luis Obispo 
Lighthouse is one of three 
lighthouses built in Cali-
fornia in 1890 with this 
particular floor plan. It is 
the only one remaining.

JurOr: JOyCe ertel hulbert

JurOr’s stateMent – 

As a former and founding member in 1985 of 
Tapestry Weavers West, I am pleased to be 
invited to jury a new exhibition from this artist 
organization.

From Suzanne Shebby’s glass of water in 
“Reflections”, to the fully abstracted play of light 
on water of “Autumn Reflected in the Eel River”, by 
Stephanie Hoppe, the real and imaginary worlds 
of water shimmer through this exhibition. Water’s 
essential part of our lives—as vista or refuge, as 
symbol and inspiration—is portrayed through both 
bold pattern and pictorial space. 
Immerse your vision in the rich blues of silk and 
wool, look closely to catch the larger effect of 
a fine miniature, while you consider the artist’s 
message and mastery of the medium, reflect on 
this vital ingredient in our lives—water.

3rd PlaCe WInner
Bobbi Chamberlain for excellence in technique

Winning an award was such a complete surprise and honor. My thanks 
to everyone who put in so much effort on this show. My tapestry, 

Meandering, started out as a design based on the pattern on a piece of 
plywood - I guess you can find ideas anywhere! I chose my color palette 
from my existing stock using anything that would combine well with Pa-
ternayan. In the end the design and color palette reminded me of a river. 
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ATA’s Award of 

Excellence Winner
Deborah Corsini’s Rip Tide

I have always been drawn to the Navajo 
weaving aesthetic and became fascinated 
by the unusual (experimental) wedge 
weave technique that was used by some 
Navajo weavers. For the past decade I 
have been exploring this technique—
where the weft yarns are woven at an 
angle to the warp— and its variations. I 
like the rhythm of the weaving across the 
warp and the buildiup of the linear growth 
of the design bands. I like the scallopped 
edges that are created, the result of weav-
ing at an angle, which draws attention to 
the method and adds dynamic movement 
and energy to the work. The process of 
wedge weave and the design of my work 
are intuitive and intertwined. 

I live by the ocean with its ever changing 
colors and moods. The ocean is a source 
of life and inspriation. Yet underneath 
the sometimes calm surface lies another 
infinite world with layers of currents, 
movements, and change. Rip Tide is an ab-
stracted view of the power of this strong 
force, capturing the energy of this danger-
ous tide.

I was thrilled to receive this award in 
recognition for my body of work with the 
wedge weave technique. 

Joyce Hulbert presents the awards at the EBMUD reception.
More views of the exhibit below.
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In 2010 the San Jose Museum of 
Quilts & Textiles hosted a contempo-
rary Navajo weaving exhibition titled, 
Living Legend: Navajo Weaving in the 
Present Tense. Culled from the private 
collection of Gary Beaudoin of Bend, 
Oregon, the collection focused on 
the work of two remarkable Navajo 
weavers, Ellen and Lucy Begay.  

For Lucy Begay and her daughter El-
len (deceased in 2011), weaving is a 
way of life, a tradition that has been 
passed down for generations. They are 
part of the Navajo Nation and mem-
bers of the Bitterwater and Tangle 
People Clans. They live an isolated 
and traditional lifestyle in a remote 
area of Nazlini, Arizona (near Canyon 
de Chelly) and as the seasons change 
Lucy still moves to different camps 
with her sheep. Weaving is both an 
integral part of what they do and who 

they are. It is a tangible connection to 
their heritage and a unique link in this 
important artistic continuum of an 
ancient culture.

The Begays’ work is strongly rooted 
in and draws inspiration from what 
has become known as the Burntwater 
Navajo rug weaving style, one of the 
last regional styles to evolve in the 
mid-20th century. This style combines 
the bordered, central geometric 
designs of Granado and Two Grey 
Hills with rich vegetal colors 
combined with natural sheep’s wool. 

The Begay’s work stands on its 
own as visually commanding and 
complex, contemporary fiber art. 
Their masterful weaving technique 
and handling of perspective, scale, 
and color is as sophisticated as 
academically trained studio artists 

who’ve chosen to work in the fiber 
field. These two artists’ weavers 
are an integral part of a legacy 
that bridges the traditional Navajo 
approach to weaving to a compelling 
contemporary vision. 

The Begays have known and worked 
with trader Steve Getzwiller for many 
years and he introduced Gary Beau-
doin to their work. Beaudoin has been 
collecting contemporary Navajo rugs 
and for the past ten years has serious-
ly focused his attention and collection 
on the Begays’ work. His appreciation 
of not only their artistry but recog-
nizing them as individual creators is 
a significant turning point in the rela-
tionship between dealer, collector, and 
weaver. 

The Museum exhibit featured 17 
weavings woven from the time period 

unbrOken Web - 
the art Of ellen & luCy begay 
by Deborah Corsini
Former Curator of the San Jose Museum of Quilts & Textiles

Installation view of Navajo weaving in the Present tense at the San Jose Museum of Quilts &Textiles, 2010
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of the 1990s through 2008. Approxi-
mately half of the pieces were by Ellen 
and the other half were woven by Lucy. 
In addition to sharing his collection, 
Beaudoin published a small catalog of 
the exhibition. Recently, he decided to 
expand on this first catalog and has 
just come out with a larger format and 
more complete edition of the origi-
nal, Unbroken Web - The Art of Ellen 
& Lucy Begay. The updated catalog 
is available from Amazon for $15.58. 
The catalog is a stunning testament 
to these remarkable and highly skilled 
weavers by a collector who appreci-
ates the artistry of these two extraor-
dinary Navajo women.

For more information about Ellen 
Begay visit Steve Getzwiller’swebsite: 
http://navajorug.com/navajo-textile-
museum-exhibitions/navajo-weavers-
ellen-and-lucy-begay.

Ellen (left) and Lucy Begay (right) displaying one of their graphic, intricate works.

Vision Quest 2007-2008
Ellen Begay

Hand scoured, custom spun, hand dyed 
Churro wool.

Aniline dyed red; natural blacks, browns, 
grays and whites

Collection of G. Beaudoin

Desert Awakening 1990-1992
Lucy Begay 

5’ by 9’
Naturals and vegetal dyes, wool

Collection of G. Beaudoin
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what happeNed at that meetiNg?

I enjoyed hosting an evening gathering for our meeting, a delicious 
pot-luck dinner, and culminating with viewing the extraordinary film, 
A Weaverly Path, The Tapestry Life of Silvia Heyden.

Care shared her gorgeous ceramic tiles she’s been making at the 
Richmond Art Center and in her studio. She also shared a drawing 
by one of her sons, at age 4, that she is planning to use as a tapestry 
design.

Alex announced that she is volunteering with the Textile Arts Council 
at the de Young Museum in San Francisco.

Alex updated us on all the pertinent information for the EBMUD, 
TWW Water, Water show including delivery and hanging the show 
dates and the reception. She, Sara and I were excited by how many 
beautiful, high-quality tapestries had been entered, about half of 
which were accepted. Ilana generously offered to help me with the 
reception. Volunteers planned to help hang the show with Alex; Sara, 
Ama, and Care.

We discussed creating an email mailing list for use for future 
exhibition announcements. Individual artists could still have postcards 
to mail, but as a group we felt this isn’t the best use of our funds.

Alex and Laura are updating our facebook page and Jackie is updating 
our website and Ama has offered to work with her.

Ilana and Maj-Britt volunteered to host future meetings. We discussed 
possibly asking Joyce Hulbert if she would like to do a presentation 
on her recent trip to Scotland which included visiting the Dovecot 
Studios and Sterling Castle, where many years of recreating the Hunt 
tapestries had just been completed.

I presented information about the weaving group from Santa Cruz, 
the Yarnettes, including Janette Gross, who for many years have been 
making it possible for a group of blind and visually impaired women 
to weave together on Monday mornings. They recently lost their 
space and I proposed that TWW offer support in some way. Janette 
will be at our September meeting and we can explore this further.

Correction from the May newsletter from Jan Moore: Kansas City 
Art Institute, BFA, San Francisco State, MFA.

miNuteS

may 18, 2014 tww meetiNg
by Tricia Goldberg
In attendance: Maj-Britt, Ilana, Care, Alex, Jan M., Sara, Marianne, Ama, 
Beverly, Sharon, Suzanne, 
Guest: D.Y. Begay,
Host: Tricia.

more abouT  —

The YarneTTeS

The Monday Weavers Workshop, self-named 
the Yarnettes, is an outreach program of the 
Santa Cruz Handweavers Guild. The program 
started over 20 years ago as a joint project 
of the Vista Center for the Blind and Visually 
Impaired and the Santa Cruz Guild. 

During that time, the Center’s staff identified 
clients who might be interested in and benefit 
from the weaving program. They provided 
space in their offices for the looms and for 
storing yarns and supplies; in return the 
Guild provided volunteer staff to manage the 

program and teach weaving to their clients. 

At the beginning of this year, we were notified 
that the Center could no longer support the 
program since they were selling the building 
and moving to much a much smaller space. 
It was devastating news for all of us. One of 
the weavers appealed to a fellow member of 
a women’s philanthropic organization and to 
our great joy, this lovely person offered vacant 
space in a building she owns.  

We have a month to month arrangement that 
can end if a paying tenant appears, but for now 
we are back to weaving! Volunteers from the 
Guild helped us move. Some of the weavers 
who are able, contribute to the $100/month 
we pay toward utilities.

Valerie in her chenille 
smoke ring with ribbon and 
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At various times, there could be as many as 6 weavers 
who come every Monday for a morning of weaving 
and socializing. We currently have 4 weavers with the 
possibility of another joining us. We currently have looms 
and volunteers to fully support 6 weavers.

 Over the years, we’ve lost quite a few weavers, but Phyllis 
Rosenberg who is 86 and a multiple blue ribbon weaver at 
the County Fair, has been attending the program for all of 
these years. 

One of our weavers,  who became totally blind 4 years 

ago in her early 60’s from a medical trauma, told us that 
this program helped save her life. She had never woven 
before but she is a natural and produces exquisite work 
with perfect selvedges! To see her at the loom makes your 
heart sing. The other women are equally creative. They 
love to push themselves and are willing to try anything. 
They have sight to varying degrees although they are all 
legally blind. It’s a challenge for the volunteers to learn, 
and work with, what the weavers see and what they don’t. 
They are so adaptable, it’s sometimes hard to remember 
their limitations.

Client confidence, self esteem, cognitive stimulation and 
a sense of independence are only a few of the positive 
outcomes of the program. The program so impressed a 
visitor sent to us by Tricia Goldberg, that she is trying to 
set up a program in Portland based on this model.

We volunteers cannot fully express how inspiring these 
women are, how deeply we care for them and how they 
care and look out for each other. Tomorrow, any one of us 
could be one of them.

Attached are some photos of the weavers and their work. 
We are grateful for your consideration of support for this 
program and we invite you to come and weave with us 
anytime!

 Janette Gross, TWW member and volunteer
Mibs Somerville, Volunteer and Program Coordinator

Joan Vierra, Volunteer and Past Program CoordinatorLeona 
Phillips, Volunteer

Lou Holck, Weaver
Valerie Gott, Weaver

Phyllis Rosenberg, Weaver
Kathy Hardin, Weaver

Phyllis Rosenberg (86) with a few of 
her ribbon winning projects.

First wedge weave by Lou Holk shown at 
the Fair. (Rug on the left by Joan Vierra)

Baby blanket woven by Kathy Hardin (totally blind).

Phyllis and Valerie in our new space. The sun 
was a little hot for Phyllis so we improvised!
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from our hiStoriaNS

Tapestry Redux
Originally published in the TWW Newsletter,  Volume 7. No.4 October 1992

Selected for your reading pleasure by historian Bobbi Chamberlain

Chris Laffer read from an article called “Tapestry Redux” by Mark Adams in the new 
Five Centuries of Tapestry catalog. He quotes Archie Brennan as suggesting: 

“the lack of depth in imagery choice, development, organization, 
and drawing is perhaps because the hours and weeks needed 
to weave a tapestry can inhibit time spent on design explora-
tion and, to greater loss, take days away from the broader ex-
perience of looking, drawing, stopping, dreaming, trying, failing, 
discarding ideas, nurturing ideas, and developing them— all 
apart from and before the ‘real’ work of weaving a tapestry.”

Adams goes on to say: 

“Today’s designers may also have the disadvantage of having 
been protected from the “inhibiting” effect of an academic 
training. In my art school years, students studied life draw-
ing, portraiture, still life, landscape, composition, color theory, 
anatomy, perspective, graphic design, even lettering. They 
worked in charcoal, pencil, ink, tempera, pastel, watercolor, 
and oil. As their talents matured, some were exposed to ideas 
about space, plasticity, and expressionism held by such expo-
nents of abstract art as Hans Hofmann. The academic foun-
dation was forever modified by that experience of wild, free 
color, exuberant execution, and the unexpectedly sensitive 
discipline of spatial relationships. But the foundation was not 
forgotten.

...The future of tapestry in America may be shaped by these 
teaching and technique-sharing centers [Center for the Tapes-
try Arts, etc.-ed.] This weaving experience must combine with 
a personal realization that the hardest part of tapestry making 
is creating a design so appropriate for tapestry that it would 
not be successful in any other medium. Coming to grips with 
this challenge may mean accepting a ratio of seven designs 
scrapped to every one design woven. The American tapestry 
may come to full flower. Some great new expressions of the 
joy of life may yet lie within those magic walls of wool—walls 
that appear so solid, yet move in a breeze.

What does this mean?  
 Are we supposed to keep weaving versions of the “L’Apocalypse d’ Angers”? 
  What are we suppose to do with this information?

Continued on next page
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from our hiStoriaNS (coNtiNued)

•	 If you are going to spend so much time weaving, it 
is very important that the design be worthy of that.

•	 There should still be some degree of freedom to 
change the design as it is woven. Why weave some-
thing that you can figure out by painting it? You may 
have the concept, but it would be boring to weave 
something that was so worked out.

•	 Mark Adams says we have to have ideas that are 
only going to work in tapestry. That only happens 
at the loom as you are weaving the piece.

•	 How do you learn what is worthy of tapestry? 
Looking at old tapestries may teach you certain 
rules, but some of us see that as separate from 
contemporary tapestry. Those rules do not have to 
be followed to have successful 20th century tapes-
try.

•	 Is painting the supreme art? If tapestry follows 
painting as it does when fully working a cartoon, it 
will always be secondary to painting.

•	 Tapestry loses its integrity when it acts like paint-
ing. There are distinct color changes necessitated 
by the weave structure. When we try to lessen that 
distinction by having 20 gradations of the two col-
ors, we are not being true to the medium.

•	 Murray Gibson writes in the ITNET Exhibit 2 
catalog: “The technical language of tapestry is an 
ancient one understood by very few and spoken 
fluently by no one today because, like all languages, 
it has been altered by the passage of time. How-
ever, through neglect and misuse, it has ceased to 
be a language of creation and has become merely 
a decadent language for the translation and repro-
duction of the aesthetics of other media, particu-
larly drawing, painting and photography.

•	 Modern tapestry, if it is to survive with respect, 
must re-establish its own aesthetic. It has its own 
language and must, again, speak for itself. Tapestry 
is warp and weft, hachure and battage, crapaud and 
demi-duite, melange and chine. These techniques, 
this language of tapestry, must be used, not as a 
means to an end, but to define the end product 

itself. This product does not have to be an anachro-
nism; exciting and powerful contemporary stories 
can be told in this ancient language.”

•	 Why should the language stop there? Why should 
it be a language that was designed in the Gothic 
era?

•	 We want to be accepted by the art world and that 
world is defined by paint. Often work will be juried 
out of an art show because of its tapestry quality. It 
doesn’t fit with the art world mentality.

•	 What about bronze castings? No one looks at a 
bronze and says, “He’s so derivative; he’s used clay.”

•	 The definition of tapestry is too limiting. Tapestry 
is fiber, warp and weft. While a looser definition of 
tapestry may encourage a certain lack of aesthetic 
preparation, the work will be judged on its own 
merits.

•	 Tapestry is more than just material; it carries an 
image. To sit down and weave a large image with 
no preparation means some of the work will not 
come out looking well. It’s like trying to sit down 
and produce an opera or a symphony.

•	 People should be more introspective about what 
they are doing. That sets art apart from craft. Image 
should be integrated with materials.

•	 Tapestry has a graphic quality. Printmaking is anoth-
er medium that is closely aligned with tapestry. You 
do not have to have hachures, etc. to have tapestry. 
There are very few hachures in Coptic weaving, but 
that is tapestry.

•	 We probably should all choose the medium that 
best expresses our image. That may or may not be 
tapestry. If you have an image that drives you that is 
better in paint—put it in paint! Don’t put it in tap-
estry because you are in love with the medium.

•	 You paint a cartoon as a painter, but you weave it 
as a weaver. The results will be quite different.

What does this mean? 

Are we supposed to keep weaving versions of the “L’Apocalypse d’ Angers”? What are we supposed to do with this infor-
mation?  

Some opinions from our discussion—
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it’S beeN a buSy time for michael rohde’S 

pixelated faceS 

“Balance” is part a large invitational exhibition at the Fuller Craft Museum: Game 
Changers and Innovators. July 5, 2014 - November 23, 2014. 

Game Changers: Fiber Art Masters and Innovators are those artists, both 
past and present, who are recognized for continuously experimenting with 
traditional techniques and materials as well as developing revolutionary 
approaches in the realm of fiber art. The exhibition focuses on the energy 
and breadth of vision that continues to shape the future of fiber art.Artists 
featured in the exhibition include: Renie Breskin Adams, Olga de Amaral, Lucy 
Arai, Anastasia Azure, Linda Behar, Dorothy Gill Barnes, Mary Bero, Lanny 
Bergner, Nancy Moore Bess, Archie Brennan, John Cardin, Lia Cook, Randall 
Darwall, Eric & Martin Demaine, Carol Eckert, Catherine Ellis, Arline Fisch, 
Arline Fisch, John Garrett, Jan Hopkins, Mary Lee Hu, Lissa Hunter, Diane 
Itter, Michael James, Naomi Kobayashi, Nancy Koenigsberg, Alison Kotin, 
Gyongy Laky, Maximo Laura, Chunghie Lee, Kari Lonning, Ruben Marroquin, 
Amanda McCavour, John McQueen, Norma Minkowitz, Debora Muhl, Kait 
Rhoads, Lesley Richmond, Michael F. Rohde, Ed Rossbach, Arturo Alonzo 
Sandoval, Jane Sauer, Jane Sauer, Cynthia Schira, Warren Seelig, Kay Sekimachi, 
Carol Shinn, Adrienne Sloane, Pamela Studstill, Polly Adams Sutton, and Dawn 
Nichols Walden.

“Huli” and “Yanomano” were selected by Mark Newport, to be part of the 
exhibition, Fiber Fever at the Foundry Art Centre in St. Charles, MO; August 8 to 
September 9, 2014: http://www.foundryartcentre.org/exhibitions/FiberFever.aspx

“Marwea” is part of International TECHstyle Art Biennial 3 (ITAB), at the San Jose 
Musuem of Quilts and Textiles, July 26, 2014 – November 9, 2014. http://www.
sjquiltmuseum.org/exhibitions.html

“Interbeing” is part of the exhibit “Bonds and Connections” at the Escondido 
Municpal Gallery, August 8 to September 27, 2014; reception September 13, 5:30 
to 8 PM. http://www.escondidoarts.org.

NewS from memberS

Balance 2014 Interbeing 2014 Huli 2012

Yanomano 2013

Marwea 2012
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more NewS from memberS

the art iS the cloth
Invited and juried artists for a group exhibit organized by Micala Sidore, and an 
accompanying catalog. 

TWW exhibiting artists:  Deborah Corsini, Sharon Crary, Tricia Goldberg, Alex 
Friedman, Christine Laffer, Jan Moore, and Michael Rohde.

• New Hampshire Institute of ArtOctober 3 - November 5, 2014, Manchester, 
NH, www.nhia.edu. Reception and lectures October 8, 2014 5 p.m. - 7p.m.

• Walton Gallery, George School December 2, 2014 - February 9, 2015, New-
town, PA,  www.georgeschool.org.

• Deerfield Academy, March 2015 – April 2015, Deerfield, MA, https://deer-
field.edu.    

bOOk release
CelebratIng 
50 years Of 

COllabOratIOns

 Join Yael, Jean Pierre and family 

Saturday, September 13, 5PM

Tapestries, refreshments, slide 

presentation and book signing

(A portion of the book sales will 
benefit the Richmond educational 

nonprofit Mindful Life Project) 

        At miNdful life yoga

845 Marina Bay Parkway, Suite 4
Richmond, CA 94804
Phone: (510) 517-6290

Mindfull Life Yoga is located 1 block 
south of I 580 at the 23rd Street/
Marina Bay exit, across the street 

from Harbor Gate Shopping Center 
(CVS, Café Pascal)   

NewS from tricia

Tricia Goldberg had the pleasure of 
teaching two workshops this sum-
mer. The first in June was in beautiful 
western Mass., Snow Farm, a Craft 
Program and in August at the Men-
docino Art Center. 

 In addition, she continues to teach 
students in her studio in Berkeley.  

She is enjoying the excitement and 
interest of students of all ages!  

Check out a few of her students 
work.

Molly Sedlacek in Tricia’s studio

  Mary Aruni at Snow Farm Yonat Michaelov’s tapestry woven at the Mendocino Art Center
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tww buSiNeSS 

 your tww 
board memberS

eLecTeD poSiTionS

preSiDenT 
Laura Kamian McDermott
laurakamian@gmail.com

vp & programming chair 
OPEN!

TreaSurer 
Maj-Britt Mobrand

glimakraweavingstudio@comcast.net

SecreTarY 
OPEN!

voLunTeer poSiTionS

memberShip & roSTer chair

Marcia Ellis
mellis@sonic.net

neWSLeTTer eDiTor

Nicki Bair
planningbair@yahoo.com

hiSTorianS 
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont 
sonjabm1@comcast.net

exhibiTion maiLing LiST

 Jan Moore
apricotjan2009@att.net

viDeo Librarian 
Care Standley

care@ix.netcom.com

WebmaSTerS

 Jackie Wollenberg,
jwoll@mcn.org

Ama Wertz
ama.wertz@gmail.com

If you wish to join TWW or renew 
your membership, please send a check 
for $30 made out to “TWW” to: 
     Maj-Britt Mobrand, TWW Treasurer 
     2350 Spaulding Avenue 
     Berkeley, CA 94703-1628 

dueS:

Dues for the year must be paid by 
the January TWW meeting. Dues 
left unpaid will result in discontinued 
membership. 

roSterS:

Members with Email:  All TWW 
members with email will receive an 
emailed Membership Roster after it is 
finalized on March 1 of each year.  An 
updated Roster will be emailed when 
changes occur.

Members without Email:  A reminder 
about membership renewal will 
be in the September and January 

newsletters.  If  you renew before the 
deadline, you will receive a printed 
Roster in the USPS mail in March of 
each year.  If there is a September 
update,  it will be mailed to you in 
September. 

Please destroy or delete old rosters.  
Please notify me of corrections or 
missing information:

fiNaNcial aid plaN 

TWW has implemented a plan to 
waive the annual $30 dues fee for 
members who are dealing with 
financial hardship. This waiver is 
awarded upon request and Board 
approval, with a limit of three awards 
per year; previous recipients must 
wait one year before reapplying.

Marcia Ellis
TWW Membership & Roster Chair
mellis@sonic.net  707-539-0115

meSSage from our memberShip chair

NewSletter iNformatioN

Our newsletter is published four 
times a year, distributed via email 
about 2 weeks before each meeting. 
Members without email, your 
newsletter will be mailed to your 
address as it appears on the roster.

Members are encouraged to write up 
and share information (and photos are 
always welcome!) about:

• tapestries both on and off your 
loom(s)

• tapestry-related events,

• exhibitions

• book reviews

• announcements, etc. 

Members are also welcome to 
advertise your textile-related 
businesses, classes and workshops, 

supplies, and services. This free service 
is available only to TWW members.

ERRATA: Corrections are published in 
the next edition, unless time-sensitive 
(eg. incorrect date for an upcoming 
event), in which case I will send out 
an addendum rather than hold for 
publishing.

deadlIne

fOr the WInter Issue

bOxer day!

Please send all submissions 
to editor Nicki Bair, 

planningbair@yahoo.com


