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President’s Message

May 2014 Newsletter

I hope you finished your water weavings in time for the EBMUD deadline!  I had 
a last minute inspiration and warped my little loom for a new piece from a photo 
taken from our campsite at Cultus Lake in Oregon two summers ago.  

Then I had a even later last minute realization that since I was working with a new 
type of warp and a new sett, and I’m not 100% positive how well that is going to 
go, that I really didn’t want to set up that kind of disappointment.  So now I’ve got 
my yarns dyed, my cartoon drawn, and I can weave at a reasonable pace and if the 
new warp and sett don’t work out, I can regroup calmly (yeah right).  Cultus Lake 
and mountain is a special place for my husband’s family, and his grandmother’s 90th 
birthday party will be August 30th, so maybe it will turn into her birthday present.  
She is an expert quilter, so I think she would appreciate a tapestry.  I will be entering 
some other pieces for the EBMUD show.

Big thanks to Jan Moore for her juicy and inspirational presentation and studio 
visit for our March meeting!  We had a big crowd, and Jan’s presentation was top-
notch.  Thank you also to Tricia Goldberg for hosting our upcoming Silvia Heyden 
Movie Night on May 18th, and to Alex Friedman for her work on scheduling and 
organizing our upcoming (sold out!) workshop with Joan Baxter October 1st – 5th.  
More thanks to Maj-Britt for handling our various treasury needs again this year, 
and preparing a format for our new annual report, and to Marcia Ellis for another 
successful membership drive and renewal, and to Nicki Bair for our wonderful 
newsletters!  I appreciate everyone’s hard work!

We are in need of a location and agenda for our meeting scheduled for September 
20th.  Please get in touch if you would like to host a meeting or give a presentation.  
Past ideas that members have requested are:  Pricing your tapestries, and Finishing 
and Mounting Techniques.  If you are able to host, but not give the presentation, or 
vice versa, or you are ready to do it all, please get in touch with me and lets plan it!

                                                                        Laura
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Tapestry Weavers West is an organization 
with a goal to act as a supporting educational 

and networking group for tapestry artists.  
For further details of membership information 

please contact:

President, Laura Kamian McDermott
laurakamian@gmail.com 510-593-4381

Membership Chair, Marcia Ellis
mellis@sonic.net 707-539-0115

From photo to sketch to cartoon... 
tapestry is on its way!
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Next MeetiNg:  suNday May 18th

MeetiNg iNforMatioN
by Tricia Goldberg

what? TWW May MeeTing

wheN?   Sunday May 18th, 2014
where? Tricia Goldberg’s home  
                    1833 Addison St.
                     Berkeley CA
Lost?      510-306-0064 (cell)

Movie Night! 
Viewing of Silvia Heyden documentary “A Weaverly Path”

We’ll have our meeting on Sunday, not Saturday, and in the 
evening for better film viewing. Sunday there are no parking 
restrictions so I hope it will be easy, it’s still a good idea to 
allow an extra few minutes. I am located 1 and 1/2 blocks from 
University and Martin Luther King Blvd. and 2 and 1/2 blocks 
from the downtown Berkeley BART station. If you want to save 
your shopping, there is a Trader Joe’s nearby. My house is a one 
story building with a tile roof and a big red garage. If you need 
more directions please call me.

5:00 – 5:15 PM – gather, studio visit

5:15 PM  - business meeting  

6:00 PM  Potluck Dinner- please bring a dish to share, and 
whatever you enjoy drinking

7:00 PM  - film 

From the film’s website aweaverlypath.com:

“A Weaverly Path offers an intimate, visually stunning 
portrait of Swiss-born tapestry weaver Silvia Heyden 
and captures the inner dialogue and meditations of 
an extraordinary artist in the moments of creation.  
The film follows Heyden during a year of weaving and 
reflection.  Heyden creates works inspired by the Eno 
River in Durham, North Carolina and shares how nature, 
music, her Bauhaus influences, and her life experiences 
anchor and inform her weaving.  Heyden is a 20th century 
modernist whose body of work redefines the art of 
modern tapestry.

At eighty-three years young, Heyden continues to weave 
each day at her loom; and after producing more than 800 
tapestries, she is passionate about sharing her philosophy 
and approach to her creative process and passing on this 
knowledge to the next generation of tapestry weavers.

Born in Basel, Switzerland in 1927 and trained at the 
School of the Arts in Zurich, Heyden has been a fixture 
of the Durham and North Carolina art communities 
for many years and is well known and respected in the 
network of tapestry weavers across the US and Europe.  
Her tapestries hang on the walls of collectors and 
institutions throughout the world, yet few have had an 
opportunity to witness the physical intimacy between 
Silvia and her loom.

Heyden has traveled her own unique path as an artist; 
and in an age when many textile artists are incorporating 
computers and digital technologies into their work flow, 
she continues to use only her hands, a loom, and the 
many colors and textures of thread in her weaving.”

Documentary, 62 minutes
Directed by Kenny Dalsheimer
2011 The Groove Productions
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tWW 2014 MeetIng schedule

sunday May 18th, 2014  
Movie Night at Tricia Goldberg’s home, Berkeley.  

saturday sePteMber 20, 2014  
 Location & agenda TBA

reMiNders 

FInd tWW OnlIne!

cOnnect WIth us 
On FacebOOk!

Join us in sharing your news, pics, and happenings, 
and watching them go viral!
www.facebook.com/tapestryweaverswest

If you are a staunch non-facebook user, but 
wouldn’t mind having your news and pics 
posted to the page, feel free to send them to:  
laurakamian@gmail.com and I will post them for 
you.

take anOther lOOk!

WWW.taPestryWeaversWest.Org  

Take a moment and check out TWW’s website.  
If you are a member, you are listed on the site! 
Are your photos there?  Are they current?  Do 
they need to be updated?  
For the website, members are encouraged to 
send photos of their work and set up an artist’s 
gallery page; if you already have done so, you may 
submit more, up to five photos per member.  
Here’s what we need: 
  1.  3-5 photos of your work with titles
  2.  Photo of yourself
  3.  A short phrase describing your work
  4.  A short artist statement/bio

Post your submissions to Jackie Wollenberg, 
jwoll@mcn.org

All TWW communications should now include 
our web address (www.tapestryweaverswest 
.org) and Facebook link (www .facebook .com/ 
TapestryWeaversWest), and members are 
encouraged to link their personal websites to 
TWW’s site.

Balance by Michael Rohde
Fuller Craft Musuem invitational exhibit: Game Changers and Innovators
Wool, alpaca, silk, camel, natural dyes
Tapestry, 38" x 42"

the Water Water shOW

TWW’s exhibit Water Water at EBMUD,  375 11th St, Oakland 
near the 12th St.  Oakland City Center BART Station, will open 
on July 17th in their wonderful mezzanine space.  As of this writing 
Joyce Hulbert, the juror for the show,  is considering the work of 
over 24 member artists who submitted over 35 entries for the 
exhibit. 

The selected works will be announced soon. The show will be 
up until August 29 and is open during business hours Monday to 
Friday 9 to 5 pm.

The opening which is tentatively scheduled on the 17th will be 
open to the public and refreshments will be served. This is a 
wonderful opportunity to meet the artists and buy work from 
them although nothing can be removed until the end of the show.

We plan to post pictures and further information on the Tapestry 
Weaver West Facebook page and on our website. There will also 
be emails to keep you up to date.

                                                   Alex and Sara



Page 4                                                                     •            May 2014 Newsletter             • 

what happeNed at that MeetiNg?
what happeNed at that MeetiNg? 

15 March, 2014 Meeting Notes  
by Tricia Goldberg

Presentation and Host: Janet Moore

Jan gave an inspiring talk and slide presentation to a 
practically standing room only audience! 

In attendance were: Sonja Miremont, Joan McColgan, 
Maj-Britt Mobrand, Bobbi Chamberlain, Marcia Ellis, Alex 
Friedman, Jan Langdon, Beverly Muir, Suzanne Shebby, Sara 
Ruddy, Laura Kamian McDermott, Care Standley, Gayle 
Eleanor, myself, and a special welcome to my students and 
guests,  Ama Wertz, Asma Mohseni, and Elizabeth Seaton.

Jan began by introducing us to her early work and her 
beginning interest in being a textile artist. She talked about 
how her approach was shaped by education, travel, and her 
exposure to art and textiles.

Jan studied in Kansas City in the 1970’s, lived in Mexico, 
and had an influential experience weaving as an apprentice 
to Joy Rushfelt. She learned loom-controlled weaving and 
rug weaving and was encouraged to continue in a formal 

school setting. She saw slides of the Lausanne Biennale 
and was thrilled by the possibilities and became a full-time 
student at the Kansas City Art Institute in fiber, studying 
with Joan Livingstone. Jan moved to the Bay Area, studied 
with Candace Crockett, Lillian Elliott, Pat Hickman, and 
Marjorie Livingston, earning a BFA in textiles in 1990 at 
San Francisco State.  Jan addressed the many challenges 
she faced along the way to stay true to her vision and goals 
of experimentation and weaving tapestry. She included 
examples of many innovative ways of working; dying yarns, 
spinning, weaving strips and then sewing pieces together 

enabling her to make big pieces on a small loom, and she 
used knotted pile. Jan was influenced by Navajo art, and 
figure drawing practice is important to her.

As early as the 1970’s Jan began weaving shaped tapestries, 
a unique distinction in much of her work. She also included 
texture and the sculptural nature of textiles. Throughout 
Jan’s weaving career she has woven and sold an impressive 
quantity of work included large commissioned pieces, and 
she has participated in open studios. Jan spent several 
years living in Bolinas, enjoying the closeness to nature and 
beauty.  
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what happeNed at that MeetiNg? 

We visited Jan’s studio, reached through an intimate rose-
scented patio. It was wonderful to see her current work 
on the loom, inspired by water. She showed us the process 
from her small paintings to her large cartoon.

Jan has been an active member of TWW and has often 
added her observations about the medium and added 
beauty by being part of our exhibitions. 

After a delightful visit and pot-luck lunch, Laura presided 
over our business meeting.

1. Maj-Britt gave the treasurer’s report. She will make this 
available early each year.

2. I will begin as the recording secretary for our meetings.

3. Laura reported she updated our Facebook page and de-
clared it “Jan Moore appreciation week!”, which resulted 
in the most hits our page has ever seen!

4. After discussing the pros and cons of having an exhi-
bition booth at CNCH we voted against this. It was 
agreed that it would be too costly for a small amount 
of space and there wasn’t going to be enough time to 
develop a good plan for participation.  Thank you April, 
Alex, and Beverly for being involved in the planning at 
one time or another.

5. We discussed our upcoming exhibition “WATER, WA-
TER” at the East Bay Municipal Utility District (EBMUD) 
July 17 to August 29, 2014. We talked about the need to 
build an e-vite mailing list.

6. Alex reported on the workshop Joan Baxter will be giv-
ing in the fall. There had been an enthusiastic response 
to her announcement and the class filled up quickly. 
There will be a presentation open to the public, also.

7. We discussed future venue possibilities for TWW ex-
hibibitions. There is a community room at the San Jose 
Museum of Quilts and Textiles, and galleries in Eureka 
and Ukiah were also suggested.

8. We discussed the need for updating the TWW website, 
and the possibility of Jackie Wollenberg training a helper 
for when she is out of town or unavailable.

Editors Note  
Many thanks to our new member 

Meghan Bogden Shimek for taking 
photos at the meeting!

Watch for these Tapestries
 in Small Expressions! 

 Median by Michael Rohde
12”x 13” silk, natural dyes; 4 selvedge wedge weave

Lady Bug by Nicki Bair
4” x 10” hand dyed silk
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Saturday March 15th 2014 was a very good day for tapestry 
in Oakland, CA.  

By a magical confluence of events, brought to my attention 
by social media site Tumblr (at least its not Facebook!), 
the opening reception for Erin M. Riley’s Solo Show “The 
Pain Comes in Waves,” fell on the very same day as our 
quarterly meeting.  

A buzz began about turning our day into a double feature 
on tapestry, and we started asking each other, “What is 
Ogaard?  Have you been to Ogaard? I am interested in 
hearing more about this place Ogaard!”  A crew of TWW 
members whose schedules were open enough to allow it, 
were lucky to get a special sneak peek a few hours before 
the galley opened to the public.

... note to selves:  try to get out more...

Ogaard Textile Work first opened its doors just over a year 
ago, on April 13th, 2013 (Who knew!  Don’t we feel out 
of the loop! Note to selves:  try to get out more.)  Tessa 
Watson, a Mills College alumni and an artist with extensive 

textile experience, originally opened the space at 5861 
San Pablo Ave in the Golden Gate district of Oakland as a 
set of partitioned studio spaces with a front gallery.  After 
receiving a prestigious and competitive Southern Exposure 
Alternative Exposure grant in 2013, Tessa was able to 
devote more of the building to gallery space in order to 
promote solo shows for her artists.  The gallery has a 
lofted back room where day-long workshops are held.  
Recent workshops have been on wallet making, cordage 
and ropemaking, and a Beginning Weaving class taught by a 
new TWW member Meghan Bogden Shimek (Hi Meghan!  
Welcome!).

Erin M. Riley’s show “The Pain Comes in Waves” was the 
eighth solo show at Ogaard since its inception, following 
shows by artists Lisa Rybovich Cralle, Shayla Dopp, Kindah 
Khalidy, Jess Feury, Lina Jane Prairie, Jessica Dean Harrison, 
and Ashley Helvey.  Since our meeting at Janet Moore’s was 
scheduled to get out around 1:30 (see Tricia’s article on 
Jan’s presentation also in this newsletter), and the opening 
reception wasn’t until the evening, I contacted Tessa to see 
if there was a chance we could come early.  She graciously 
agreed to have us!

Myself, Alex Friedman, Care Standley, Janet Moore, Bobbi 
Chamberlain, Marcia Ellis, Sonia Miremont, and Jan Langdon 
all made our way from Jan’s to Ogaard.  Street parking 
was reasonably easy, being a Saturday afternoon.  The 
neighborhood is right on the Emeryville/Oakland line, in 
the busy part of town where Stanford Ave becomes Powell.  
Those of you familiar with the area might remember it as 
the general location of the infamous Your Black Muslim 
Bakery compound (google it- or don’t!).  Nowadays there 
is still the Golden Gate Meat Market, and across the street, 
Ogaard and a small print shop called Forthrite Printing are 
newer additions to the neighborhood.

We could sense Tessa’s excitement right away, as she had 
been busy unpacking and hanging Erin’s pieces.  Tessa 
explained that she had been lucky enough to make a visit 
to Erin’s Brooklyn studio to plan the show while on a trip 
back east, and seeing the pieces arrive and adorn the walls 
of Ogaard was clearly a feeling of pride and elation for her.  
She mentioned that while unpacking the tapestries, she 
came across one or two of Erin’s long black hairs that were 
attached to the surface, and she hesitated to pull them off 
because of the personal connection to the weaver.  We 

TWW Enjoys a Sneak Peek
By Laura Kamian McDermott
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all chuckled knowingly:  yes, it most 
definitely happens!  Ask us about pet 
hair, too!

Tessa was very interested to hear 
our thoughts and reactions on 
the show from our perspective as 
knowledgeable and prolific weavers.  
What stood out for me is that Erin 
will use very large swaths of uniform 
color, often when depicting a human 
body in a huddled state, with limbs 
overlapping.  Up close I could see that 
the way she delineates arm from leg 
from stomach is by choosing where to 
make her turns with her weft bundles.  
I thought that was quite remarkable 
in that it would not have occurred 
to my tapestry designing mind- I use 
different colors to separate different 
forms (I think many of us do?). 

...no that’s not a vase...

We spent some time in front of the 
pieces depicting drug paraphernalia 
explaining to each other, “no, that’s 

not a vase, it’s a bong- you know, 
for smoking pot,” etc.  Care and I 
revealed ourselves as the apparent 
“drug paraphernalia experts” of the 
group.  Care explained, “Can you tell I 
have teenage boys?” I plead the fifth. 

Jan Langdon, Janet Moore, and I spent 
some time examining a piece that 
depicted a “First Response” pregnancy 

test.  Jan Moore talked about how 
Erin’s work addresses the immediacy 
of the dangers, problems, concerns- 
whatever you want to call them- of 
her generation.  We digressed a little 
that the wrapper from the pregnancy 
test almost called to mind the image 
of a body bag, echoing the themes 

of impending danger, whether it was 
intentional or not.

I didn’t count, but I believe there 
were about twelve tapestries in the 
show, maybe about half depicting 
a human figure.  One of them was 
best viewed from afar to get the 
clearest picture of what was going on 
with the composition, a wet t-shirt 
contest.  The rest of the tapestries 
held up quite nicely to easy viewing 
in Ogaard’s clean, sparse space.  
And of course, being weavers, we 
needed to get up close and personal 
and examine as much as we could 
see, peering around to the back, 
trying to get a sense of the hanging 
mechanisms, etc.

Thank you Tessa for a memorable 
visit!  Best of luck with Ogaard Textile 
Work, we will spread the word and 
visit often!

 

I am a huge fan of Erin M. Riley’s work 
and was ecstatic when I found out 
it would be showing at Ogaard.  I 
thought her work was even more 

incredible in person, how she used 
turns to define body parts and wedge 
weave to add texture and interest in 

the background of her work.

I’ve really fallen in love with Ogaard.  
The director, Tessa, has been really 

welcoming and I think she works re-
ally hard to create a wonderful and 

magical atmosphere.  I really enhoyed 
teaching and taking a workshop there.  
She has been opening up her doors to 
local and new artists and creating a 

great community by doing so. 

Meghan Bogden Shimek Megan (right) and Ama Wertz  (left) at the Erin M Riley“The Pain 
Comes in Waves” exhibit at the Ogaard Gallery.  
Check it out:  March 15 – April 19
Ogaard Textile Works - 5861 San Pablo Avenue, Oakland 
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froM our historiaNs

WeavIng the sPIrIt

Originally published in the TWW Newsletter, Vol. 7, No. 2, May 1992. 

The following are notes on a discussion lead by Constance Hunt at the October 1990 meeting. Chris Laffer intro-
duced Consuelo Jimenez Underwood, our March speaker. Consuelo has a B.A. and M.A. from San Diego State and an 
M.F.A. from San Jose State. She is on the Advisory Panel for the San Jose City Council and is an Associate Professor at 

San Jose State.

On Jurying Shows

Consuelo first talked about jurying the CTA show “Ethnic 
Influences: Speaking in Tongues”. She agreed to do it because 
she wanted to see current work. There were three other 
jurors and 260 applicants. The jurying was from slide sheets. 
Her initial impressions on viewing all the work: similar work; 
almost all bright, strong colors; traditional formats still there 
(surface design, quilting, tapestry, loom-woven). What was 
new was the multimedia pieces—work done with a mixture 
of materials and processes. This group was about 25% of the 
work. Fifteen to twenty pieces used fabric as form. Fabric 
was draped, folded, stiffened. About 20 of the entries were 
from men. She noticed that the men’s work was very strong. 
(Although the slides had names on them, she did not look at 
these until after judging.

...she wanted to see

the presence of an artist...

She had been instructed to choose 20 finalists. She explained 
to us how she chose them. First she eliminated what she felt 
were the “student projects”—those that seemed at the be-
ginning level of expertise. The remaining slides she examined 
for fit of theme and quality (finishing, integrity in craftsman-
ship, thoughtfulness of elements.) She wanted to see the 
presence of the artist. Some work submitted seemed to say 
“this is what I’m doing; I hope it fits the theme.”

She saw spirituality as a prevailing theme in the work. The 
artists were inquiring about spirituality with an artistic sense 
that seemed more a questioning than an affirmation. For 
example: one piece seemed to be a multicolored altar with 
little jewels in it against a turquoise background. While the 
surrounding detail was Asian or Native American in feeling, 
there also was a pre-Columbian-like female goddess giving 
birth. It was ambiguous as to what faith this altar represent-
ed. Perhaps it was a reflection of dealing with a multicultural 
environment.

She felt the work was aware. There were themes which re-
flected the struggles and discord in society. There were some 
traditional pieces recalling the past, but they seemed to be 
more of a reinterpretation of the past.

She found upon sending her slides in that there was almost 
no overlapping of selection by the jurors. The CTA people 
then looked at those chosen and narrowed that selection 
to nine. Their criteria included space and exhibition cohe-
siveness. None of her selections were among the final nine. 
Deann commented that it would have been nice to let peo-
ple know their work had been selected by a juror.

Victor Jacoby once helped with a show in Eureka open to 
artists in northern California and southern Oregon. The 
jurors here were looking at the actual pieces. One judge 
saw interesting work hung in the adjacent gallery and had 
this person’s piece for the show shown to him again. In this 
instance, the body of the artist’s work made the individual 
piece make more sense. Victor also recalled a juror who re-
jected an artist’s piece from a show, then went to a gallery 
and bought another piece by the same person.

What about NEA judging? Here there are 18,000 applicants. 
Why do some people repeat? Consuelo felt jurors have 
people in mind they want to support. The judges work on 
consensus. It is much more political than artistic. She feels 
the Biennale in Lausanne is the same. If you are the only en-
try from Bolivia, your chances of getting in go up. In the last 
competition, each juror got their own preferences.

Jan Moore feels that part of education is looking at other 
cultures. However, this brings up questions of authenticity. 
Consuelo felt she had to express herself through textiles. 
Her whole background is in that direction. Because America 
is a hodge-podge, we cannot deny that we are multicultural. 
If something draws you, you have to trust that. We can’t seg-
regate anymore.

...textiles are a universal language...

Deann said she heard Paul Simon address that question 
about his music. He has been accused of taking a black or 
African sound and reinterpreting it a bit to make it more 
marketable. He said that he grew up in an urban environ-
ment and that was the music on the radio. These are his 
roots. Most of us haven’t been in just one cultural environ-
ment growing up in America. Textiles are a universal language. 
Anyone can go into any culture in the world and relate to 
the textile production.
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froM our historiaNs

Her Work as an Artist

Consuelo opened her slide talk with a picture of Mexican 
costumes. Although she knows these modern interpreta-
tions do not match the original, she likes the sense of song 
and dance they evoke. She has a rich culture to draw from; 
being an artist was highly valued in pre-Columbian society. 
Mexican people will not give up their culture just because 
they are now in this country.

A piece called “Fields of Fire” originated from her days as a 
farm worker. A strip of tapestry at the top represents the 
highway as seen from the fields. Traveling on it is a yellow 
school bus—her way out.

She was influenced by the revolutionary, Emiliano Zapata, 
who was responsible for the provision in the constitution 
which stipulated each person was to have land of his own.

The Virgin of Guadalupe has had much influence on her 
work. She felt drawn to this image because she was beauti-
ful, but at the same time repelled by it, because she repre-
sented Christianity. The Virgin appeared in 1513 as an Indian 
dressed as the Virgin Mary to Juan Diego at the Temple of 
the Mother of Quetzalcoatl. This image is more popular in 
Mexico than that of Christ.

...her father had woven on a frame loom...

Consuelo’s early works were paintings. However, she was 
drawn to the structure of the canvas and didn’t want to 
cover it. At San Diego State, she was influenced by Peruvian 
textiles. There was some precedent for weaving in her fam-
ily; her father had woven on a frame loom while hiding in 
the garage from immigration officials.

She knew she had a hard road if she was to be a textile art-
ist. Her first pieces were tapestry and gauze weaving done 
with embroidery floss. Sometimes she sprayed the gauze 
with starch and ironed it or folded it in certain areas. She 
liked making the gauze denser in places and more widely 
spaced in others.

She used the grid which symbolizes the earth. Only the 
Inca could wear the grid. She believes it was Kandinsky who 
expressed the idea that “only the few could see through 
the veil of materialism.” She expressed this idea in layers of 
gauze. At her M.A. show she had 23 gauze weavings and sold 
21 of them. Perhaps this would be easier than she thought!

When she entered graduate school at San Jose, she was the 
only textile student and was given little encouragement. The 
MFA program in 1985-89 was basically a degree in spatial or 
pictorial art. Beautiful was a dirty word; so were technique 
and process. The idea was the most important thing. People 
did not declare fiber as a medium. They really regarded it as 

a stigma. Consuelo had to fight continually to be a textile 
artist. She resisted leaving the loom.

Several of her first pieces there were done by spray painting 
bamboo curtains, dismantling them and reweaving in double 
weave. In one, she represented Quetzalcoatl who taught the 
Indians to grow corn and about the arts. The wind signifies 
his presence—being able to live on the earth and still fly 
away from it.

She also began working with plastic. The Virgin of Guadalupe 
motif recurs on a double weave piece with a plastic layer 
and a red linen layer.

...heroes who influenced her as a child...

Consuelo wanted to make beautiful cloth, but the idea 
behind it was also important to her. She chose to make a 
series of burial shrouds as an homage to heroes who influ-
enced her as a child. This was her first series after she grad-
uated from San Jose State. Unlike traditional burial shrouds, 
she wanted these to lie lightly on the person so they could 
push them off at will.

The series included a white cloth with cross and sword im-
agery honoring Joan of Arc. It contained a fine blue thread 
symbolizing Consuelo’s hope she was able to see a piece 
of the sky during her last moments on earth. She wanted 
it to be feminine armor. She read of Joan of Arc’s courage 
when she was a child and decided if Joan could do this at 15 
surely she could escape the fields by 18.

Her Emiliano Zapata shroud was silkscreened and woven 
of linen, wire and cotton. Again the Virgin of Guadalupe 
appears. Angular lines represent the bullets going into his 
body; it is red for courage and blood. She entered this piece 
and another in a Downey exhibit called “The Virgin of Gua-
dalupe: Contemporary Visions.” She was amazed to be re-
jected since her pieces so perfectly fit this theme. She was 
so angry, she called them. Hers were the only textile pieces 
entered. The people in charge of the show did not know 
that the Virgin originally appeared on a textile. She suspects 
they were having the show to fulfill government funding 
guidelines. They asked her to send the pieces back and the 
Zapata piece was accepted.

John Chapman’s (Johnny Appleseed) shroud is a com-
bination of tapestry and gauze. She did a gauze over-
weave because she wanted his spirit to fly through. 
There are lots of different greens and things hidden in 
the orchards such as ladybugs, a half-eaten apple and 
letters representing his literacy.

The see-through gauze of Woody Guthrie’s shroud “comes 
with dust and goes with the wind.” This is a line from his 
“Pastures of Plenty” about migrant workers. The usually un-

continued
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sung 5th verse of “This Land is Your Land” deals with no 
trespassing signs. His shroud is not shaped and so light-
weight he won’t feel it.

The Martin Luther King’s black shroud contains the 
words “Sister Rosa” and “I Have a Dream” silkscreened 
from behind to look like the letters seeped through.

Another piece created about the same time for Conver-
gence was silkscreened before and after weaving. It also 
contains machine stitching of outlines and grids done af-
ter the weaving. She really enjoyed this process.

“Ladies of the Night” is a piece covered with a spiritual 
gauze veil. This enables you to see beneath the surface 
to the bright, night aspects of life—the racy, sexual side. 
Streets and church are combined. Also represents the fact 
she can shine and be great, but is also afraid of the suc-
cess and attention.

Her new series is called “Forces of Gravity.” Her piece 
“Don’t Touch the Virgin” was taken down from a Sunny-
vale show because they felt it was dangerous. It contains 
some barbed wire as weft, which she placed in a tube, put 
in the shed and then removed the tube. It is the closest 
she has come to expressing how she feels about spiritual-
ity. The beautiful and the ugly (faith and life) are combined.

Consuelo’s most recent show is at the C. N. Gorman Mu-
seum, Davis. Fiber artists will be happy to know that San 
Jose State has just doubled their textile space. They now 

have one large room and 5 small rooms, including areas 
for dyeing, lectures, supply and a gallery. 

Ricochet Through Life: 
How to Weave Your Way Through a Brain Tumor 

by Toni Seymour

I just finished my book about my brain tumor surgeries in 2009.  It is available on Amazon.com. Here’s the blurb I wrote 
for Amazon:

My brain tumor journey took me through the world of traditional medicine, which saved my life, and 
into the realm of alternative medicine, which gave me back my life. I learned not to “attack” or “beat” 
the tumor. Instead, I made friends with the process and came out the other side stronger than I ever 
realized was possible.I believe we all possess this strength, and sometimes we need challenges such as 
mine to help us find it. I know the “ricochet” of my surgery and recovery, more surgery and yet more 
recovery, was an experience I can now use to help anyone going through medical or life challenges. 
There are roads and pathways I never knew existed, not just for physical recovery, but mental as well. 
Life is a journey of living and dying, breaking and healing, losing and finding. My hope is that you 
find my experiences inspiring and helpful as you make your way through your own challenges in life.

 
Spread the word to one and all please. What a hoot to see it Live on Amazon!
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News froM MeMbers

ATA’s 2014 Unjuried
 Small Format Exhibit

Right:  Line #1 by Nicki Bair
Left:  Line #10 by Merna Strauch

Merna and Nicki are members of the Seaside Tapestry 
Group that created a group submission for this years 
unjuried small tapestry exhibit.   Seaside Weavers has 
had a tapestry group for several decades and has 
exhibited in the last 5 ATA unjuried exhibits as well 
as chaired the Pacific Portals exhibit in Long Beach.  
For this year’s group project they explored the 
nuances of the negative and postive spaces created 
by one continuous line dividing the design into two 
parts; one dark and the other light.  Ten members 
wove pieces for this years exhibit. 

Below: “Indigo Study #3” by Michael Rohde:  wool, silk, 
indigo; four selvedge wedge weave, 5” x 5”.

Tricia Goldberg is pleased to announce that she will 
be teaching in Massachusetts in June. She has enough 
enrollment in her class at Snow Farm (www.snowfarm.
org), June 21 – 23. She is also offering a class at the studio 
of Ruth Flohr in Shutesbury, MA, June 27 - 29. For more 
information contact Tricia or Ruth at: ruthwwrww@gmail.
com Please share with your East Coast friends. Tricia also 
plans to teach again at the beautiful Mendocino Art Center, 
(http://www.mendocinoartcenter.org/Summer14/Goldberg.
html) August 1 – 3. 

Micala Sidore has organized an exhibition, The Art of the 
Cloth, that will open at the The New Hampshire Institute 
of Art, Northampton, MA,  October 3, 2014 – November 
5, 2014; there will be additional venues and will also be a 
catalog.  TWW exhibiting artists:  Deborah Corsini, Sharon 
Crary, Tricia Goldberg,  Alex Friedman, Christine Laffer, Jan 
Moore, and Michael Rohde.

 

More News!
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tww busiNess 

 your tww 
board MeMbers

elecTed PosiTions

PresidenT 
Laura Kamian McDermott
laurakamian@gmail.com

VP & PrograMMing chair 
OPEN!

Treasurer 
Maj-Britt Mobrand, 

glimakraweavingstudio@comcast.net

secreTary 
Tricia Goldberg

triciagold@sbcglobal.net

VolunTeer PosiTions

MeMbershiP & rosTer chair

Marcia Ellis
mellis@sonic.net

neWsleTTer ediTor

Nicki Bair
planningbair@yahoo.com

hisTorians 
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont 
sonjabm1@comcast.net

exhibiTion Mailing lisT

 Jan Moore
apricotjan2009@att.net

Video librarian 
Care Standley

care@ix.netcom.com

WebMasTer

 Jackie Wollenberg,
jwoll@mcn.org

If you wish to join TWW or renew 
your membership, please send a check 
for $30 made out to “TWW” to: 

Maj-Britt Mobrand, TWW Treasurer 
2350 Spaulding Avenue 
Berkeley, CA 94703-1628 

Please remit membership dues 
for the year by the January TWW 
meeting. Dues left unpaid will result in 
discontinued membership. 

FiNaNcial aid PlaN:  TWW has 
implemented a plan to waive the 
annual $30 dues fee for members who 
are dealing with financial hardship. This 
waiver is awarded upon request and 
Board approval, with a limit of three 
awards per year; previous recipients 
must wait one year before reapplying.

Members with Email:  All TWW 
members with email will receive an 

emailed Membership Roster after it 
is finalized on March 1 of each year.  
An updated Roster will be emailed in 
September if there have been changes.

Members without Email:  A reminder 
about membership renewal will 
be in the September and January 
newsletters.  If  you renew before the 
deadline, you will receive a printed 
Roster in the USPS mail in March of 
each year.  If there is a September 
update,  it will be mailed to you in 
September. 

Please destroy or delete old rosters.  
Please notify me of corrections or 
missing information:

Marcia Ellis
TWW Membership & Roster Chair
mellis@sonic.net  707-539-0115

Message froM our MeMbership Chair

Newsletter iNforMatioN

Our newsletter is published four 
times a year, distributed via email 
about 2 weeks before each meeting. 
Members without email, your 
newsletter will be mailed to your 
address as it appears on the roster.

Members are encouraged to write up 
and share information (and photos are 
always welcome!) about:

• tapestries both on and off your 
loom(s)

• tapestry-related events,

• exhibitions

• book reviews

• announcements, etc. 

Members are also welcome to 
advertise your textile-related 
businesses, classes and workshops, 

supplies, and services. This free service 
is available only to TWW members.

ERRATA: Corrections are published in 
the next edition, unless time-sensitive 
(eg. incorrect date for an upcoming 
event), in which case I will send out 
an addendum rather than hold for 
publishing.

deadlIne

FOr the sePt Issue

august 25th!

Please send all submissions 
to editor Nicki Bair, 

planningbair@yahoo.com


