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A very big thank you is in order for our legendary show committee Myla Collier, 
Tricia Goldberg, and Care Standley for all their hard work putting together 
Tapestries Alight on the Central Coast exhibit.  Thank you Myla for scouting out this 
wonderful exhibition space and opportunity for us at the San Luis Obispo Museum 
of Art, and to all three of you for wrangling all the moving parts into a truly 
impressive exhibit.  

Congratulations to our prize winners and their award winning tapestries,  Anji 
Bartholf,  Tricia Goldberg,  Alex Friedman and Nancy Jackson! 

And a very big thank you to everyone who traveled and helped make the opening 
a success.  It was great to see everyone.  For those of you who couldn’t make it, 
there are photos for you to enjoy in this newsletter and on the TWW Facebook 
page.

We have some exciting opportunities ahead of us for 2014, and plenty of ways for 
you to be involved. Please get in touch if you would like to host a meeting, have an 
idea for an exhibition opportunity, or if there is an event you would like to help 
TWW participate in.  

Happy Holidays, and I hope you get some weaving done!

Laura
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Tapestry Weavers West is an organization 
with a goal to act as a supporting educational 
and networking group for tapestry artists.  
For further details of membership informa-
tion please contact:

President, Laura Kamian McDermott
laurakamian@gmail.com 510-593-4381

Membership Chair, Marcia Ellis
mellis@sonic.net, 707-539-0115

Please 
Pay 

your dues!
 

 See page 14 
for details

Tapestries Alight on the Central Coast reception, San Luis Obispo Museum of Art.  
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NExt mEEtiNg:  saturday JaNuary 18th

mEEtiNg iNformatioN
by Laura Kamian McDermott

what? TWW AnnuAl ShoW & Tell

whEN?   Saturday January18th, 2014
whErE? Maj-Britt Mobrand’s home  
  2350 Spaulding Ave
  Berkeley, CA 94703
lost?  510-549-0326

Directions:

Driving: From I-80/580 in Berkeley, exit University 
Ave east, toward the hills. Turn right (south) onto 
Sacramento, then left (west) onto Channing, to 
Spaulding Ave. Spaulding is one block up; Maj-Britt’s 
house is on the left, right near the corner of Channing.

BART: Exit the Downtown Berkeley station via the main 
escalators. Turn left (facing southward) and walk one 
block, turning right (west) onto Allston Way. Walk about 
9 blocks, turning left onto Spaulding. Maj-Britt’s house 
is two blocks down on the right, near the corner of 
Channing. Total distance is about 1mile.

The January meeting will be our annual ‘Show and Tell’ meeting. 
Please bring something to share; either a piece you have recently 
completed (or are working on if it is portable), a cartoon, or 
something else that you think will interest the group. We will 
have a potluck lunch and good discussion as usual! 

Agenda

10:30 AM  Coffee/Tea and visiting

11:00 AM  Presentation

12:00 PM  Potluck Lunch- please bring something to share

1:00 PM  Short business meeting. Known agenda items:  

                   CNCH April 25-27, 2014 booth, 
                    July/August 2014 EBMUD exhibition. 

If you would like to add an agenda item, please email me: 
laurakamian@gmail.com.
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UPcomIng Water shoW at eBmUd
by Sara Ruddy

The deadline for submitting work to TWW’s water show is fast approaching. The show opens this summer, on July 17, and 
will be on view at the headquarters of the East Bay Municipal Utility District through August 29. Deadline for entries is 
April 30th. 

This is TWW’s first themed show. Entries must have some connection with water but the nature of that connection 
is totally up to the weaver. Details will be in the Call for Entry, which will be available on the TWW website and in the 
March newsletter. Each weaver may submit up to three entries, with no time requirements with respect to date of 
composition. The entry fee will be $25.

The show will be juried. We hope to have selected the juror by the January meeting.  We will be asking for help in 
installing the show and for taking it down at the end of the exhibit.

If you have any questions, suggestions, please contact Alex Friedman or Sara Ruddy.

mark YoUr calendars!
TWW Quarterly Meetings are scheduled for the 3rd Saturday of January, 
March, May, and September.  Upcoming Meeting Dates are:

January 18,th 2014 Annual Show-and-Tell; Maj-Britt’s in Berkeley
March 15th, 2014  Location & agenda TBA 
May 17th, 2014  Location & agenda TBA
September 20, 2014  Location & agenda TBA 

rEmiNdErs 

FInd tWW 
onlIne!

FaceBook: Our Facebook Page has 
exPloded! We now have 110 “likers!”  
Are you one of them?  Join us in sharing 
your news, pics, and happenings, and 
watching them go viral!www.facebook.
com/tapestryweaverswest

If you are a staunch non-facebook user, 
but wouldn’t mind having your news 
and pics posted to the page, feel free to 
send them to:  laurakamian@gmail.com 
and I will post them for you.

WeBsIte: For the website, members 
are encouraged to send photos of their 
work and set up an artist’s gallery page; 
if you already have done so, you may 
submit more, up to five photos per 
member.  Post submissions to Jackie 
Wollenberg, jwoll@mcn.org

All TWW communications should 
now include our web address (www.
tapestryweaverswest .org) and 
Facebook link (www .facebook .com/ 
TapestryWeaversWest), and members 
are encouraged to link their personal 
websites to TWW’s site.

We’ve got a Booth!
by April Gavin

TWW will have a booth at the 2014 CNCH to be held at the Oakland 
Marriot on April 25th-April 27th.  CNCH has offered to staff the booth, 
but it would be much better if we had tapestry weavers to staff and 
demonstrate at the booth.  We will also have some space to display small 
works.  

For folks interested in either staffing the booth, demonstrating, or exhib-
iting work, please let me know at argavin712gmail.com. 

More details coming soon! 

10th UnjUrIed Int’l 
small taPestrY Format exhIBIt

Don’t forget to enter ATA’s Untitled/Unjuried small format tapestry exhibit. 
The last one in Long Beach, Pacific Portals was a smashing success with four-
teen TWW members participating.  Remember it must be no bigger than 10 
by 10 inches.   Entry forms are due January 31, 2014 with the tapestry and 
an image by March 31st.  More details on the American Tapestry Alliance’s 
website.  
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what happENEd at that mEEtiNg?

sEptEmBEr 21st 2013 QuartErly mEEtiNg
by Laura Kamian McDermott

There were nine of us who braved a sudden, drastic rainstorm to make our way to San Jose to 
see some new work by Christine Laffer.  Katie Alcorn, Deborah Corsini, April Gavin, Laura Ka-
mian McDermott, Jan Langdon, Maj-Britt Mobrand, Beverly Muir, Sara Ruddy, and Suzanne Shebby 
all arrived visibly shaken but in one piece to the sight of Christine layering vegetables for a lasagna 
lunch!

Before Christine unveiled her new work, we had the opportunity to thoroughly investigate her 
10 foot Shannock and imagine a life where our own families would allow us an entire room in the 
house for such a loom!

Christine’s tapestry collection in her front studio room also competed for our attention.  She 
took us on a tour of each work:  Consuelo Jimenez Underwood, Kathe Todd-Hooker, Jean Lurcat 
(yes, really!), Linda Hutchins, and Janet Austin.   She also showed us her collection of “inchers”, 
bite size tapestries by Archie Brennan, Barbara Heller, Constance Hunt, and an unknown little 
chenille number.   It was a special treat for those of us who had only seen some of these names 
and their work online to get to see them in person.

Christine showed us around her studio room, where she likes to draw on paper and on rocks.  A 
few members recognized a couple of her older weavings from previous TWW exhibits, one being 
“White Sac” from the downtown Oakland show.

Then it was time to move into the dining room to unveil her new work flat on the dining room 
table, as it was still in the finishing stages.  Christine graciously allowed a few pictures for the pur-
pose of this newsletter.   The new piece is designed in the form of a bust, using eccentric wefts to 
get a three dimensional shape in the chest, shoulders, neck, and face of a beautiful woman.   Slits 
allow you to see the eccentric weaving.  The warp used is a plied and overspun Paternayan.  

A lively discussion ensued on the topic of finishing the weaving in between the woman’s locks of 
hair.  As there is not much warp to work with in terms of finishing knots, Christine mentioned 
that she had been undecided on how to proceed, had been sitting with the weaving, and was al-
lowing it to teach her.  Many members vocalized seeing the beauty in leaving some of the warp 
visible in between the locks.  Christine mentioned Archie Brennan and his insistence that why 
can’t the warp be part of the work?  The group largely agreed that it was well worth sitting with 
that idea some more.  

Christine showed us some sketches that were used to make the cartoon, the cartoon itself, and 

some sketches for a companion piece that she has in the works.  Katie Alcorn and Beverly Muir 
also brought some work to show to the group, and Jan Langdon had some pictures of her re-
cently finished piece.

We then adjourned, inspired and lively, to enjoy the lasagna Christine had prepared for us, and it 
was amazing.  Someone mentioned that the nearby Triton Museum had a solo exhibit by Con-
suelo Jimenez Underwood currently on display, and a few carpools decided to meet there and see 
her tapestry and installation work in the show “Welcome to Flowerlandia.”

Thank you Christine, for hosting a wonderful meeting, and sharing your work and home with us!

what happENEd at that mEEtiNg? 



              •             January 2014 newsletter             •                                             Page 5          

what happENEd at that mEEtiNg? 

1.  We discussed the upcoming TWW 
exhibit at the EBMUD building in 
downtown Oakland from July 17th- 
August 29th, 2014.  We had a show of 
hands of who planned to enter, and 
out of 10 of us, there were 7 yeses 
and 1 maybe.  We decided that a 
reasonable deadline for entries would 
be April or May.  Sara Ruddy, Alex 
Friedman, and Tricia Goldberg are the 
show committee members.

2.  We discussed the pros and cons of 
having a booth at CNCH April 25-27 
2014:

        Pros:  have a presence, reach 
new members.

        Cons:  crowded, not 
good lighting, not ideal hanging 
arrangements.

It was decided that the pros 
outweighed the cons, and we would 
plan on having a booth.  April Gavin is 
taking over as point person from Alex 
Friedman.  We will need volunteers 
to man the booth (although CNCH 
says they can provide gallery sitters, 
we think its best if we try to staff our 
booth ourselves if possible), drop off 
and pick up work, and install work.

3.  We need a new VP/Programming 
Chair.  Alex is ready to step down.  
Thank you for your service, Alex!  It 
was decided to publicize the opening 
in the Newsletter and via email.

4.  April announced that she had 
secured a booth at the East Bay 
Mini Maker’s Faire on Sunday 10/20 
in Oakland, and had invited TWW 
members Laura Kamian McDermott 
and Tricia Goldberg to join her 

in giving public tapestry weaving 
demonstrations.  It was decided we 
would have TWW brochures available 
at the booth, and others were invited 
to drop off a stack of their own 
postcards, brochures, etc.  

5.  Maj-Britt gave a treasurer’s report.

your oPPortunity 
for service to tww 

We have an open service 
position, Vice President and 
Programming Chair.  Our 
outgoing VP Alex Friedman is 
ready to step down.  Thank you 
for your service and a bang up 
job,  Alex!  How do you do it!

The primary responsibilities of 
the position are planning the 
location and programs for the 
quarterly meetings, and also 
weighing in as a Board Member 
for issues that come to the 
TWW Board.

If you are interested in the 
position, or would simply like 
more information, please contact 
Laura Kamian McDermott at 
laurakamian@gmail.com or Alex 
Friedman at
aqsfriedman@gmail.com.

vice President & 
Programming chair 

is oPen!

BUsIness meetIng mInUtes
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NEws 

Our recent Tapestry Weavers West exhibition, Tapestries 
Alight on the Central Coast, was beautifully presented and 
enthusiastically visited at the San Luis Obispo Museum of 
Art. The exhibition was from November 23 – December 
29, 2013.

This exhibition, open to all TWW members, included 
23 artists: Katie Alcorn, Nicki Bair, Anji Bartholf, Bobbi 
Chamberlain, Myla Collier, Sharon Crary, Deborah Corsini, 
Marcia Ellis Alex Friedman Gayle Eleanor, April Gavin, , Lyn 
Hart, Stephanie Hoppe, Nancy Jackson, Laura Kamian, Jan 
Langdon, Janet Moore, Sonja Miremont, Michael Rohde, Sara 
Ruddy, Care Standley, Merna Strauch, and myself.

Many of us attended the opening making it a wonderful 
celebration of our group and our work.

Many things transpired since our initial contact with the 
museum one and a half years ago. There was a change in 
directors at the museum, and initially a local organization 
planned to sponsor awards. When this didn’t happen, we 
decided to apply our entry fees for the promised awards. 

Awards included first place for the wonderful piece, Matrix, 
by Alex Friedman, second place, I’m honored for Postcard 
for Angela , and third place , a vibrant tapestry, Golden Gate, 
by Anji Bartholf, a new member who studied with James 
Kohler. Nancy Jackson won the American Tapestry Alliance 
award for Excellence with Lakota Creation Myth II.

I enjoyed giving a well-attended weaving demonstration 
the day after the reception and I’m sure partly as a result 
of this introduction to tapestry weaving, I have enough 
students for my workshop there January 10 – 12th. 
Serendipitously, my delivery of work coincided with the 
monthly film night the museum offers. In conjunction with 
our exhibition there was a screening of A Weaverly Path, a 
lovely portrayal of Silvia Heyden and her process which I 
had wanted to see since it was made in 2011! 

Thank you to my co-committee members, Myla Collier, our 
initial connection with the museum, and Care Standley, and 
to everyone who participated. Also, thank you to Myla’s 
husband, Bruce and Claibourne and Churchill Winery who 
generously donated wine for our reception. Ruta Saliklis, 
the curator, was enthusiastic about our work from the 
beginning, Karen Kile, the new museum director, and the 
museum staff were all wonderful to work with.

taPestrIes alIght on the central coast
By Tricia Goldberg
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NEws 

Many thanks to Dan Dosick and Michael Rhode for sharing their photos of the 
Tapestries Alight on the Cental Coast reception at San Luis Obispo Museum of Art. 
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first Place

Matrix by Alex Friedman

Matrix (2008) was one of the first large tapestries in which I began to use the eccentric weft.   It is a transitional piece 
between my earlier realistic pieces and the beginnings of exploring a different direction in which the weaving is more 
about the process, more about ‘textile.’ There are so many ways that textiles are different from other art forms and it is 
this distinction that steers my exploration.

I have always been interested in tapestry as a construction project rather than a narrative piece in which the images is 
most important.  In weaving Matrix, I wanted to explore the third dimension and I discovered that the eccentric weft, if 
used carefully, could create an interesting surface that can accent the shape of the image being woven. Here the image 
of the oversized wefts and warps bulge a bit as they do in a natural weaving if examined closely. The effect is accented 
by the use of shadows that emphasize the over under effect. It also may be the beginning of the striping effect of the 
plies in the weft and warp that I am now using much of the time. 

In addition to that there is the irony of a weaving of a weaving. I have always liked looking at things with a magnifying 
glass or even a microscope when available. I suppose it is this super enlargement that appealed to me. 

Alex
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This tapestry is a continuation of my love of travel and how stamps and postcards evoke romance and intrigue. I 
wanted the partial text not to confuse or frustrate the viewer, but to invite interest and interpretation. I also wanted 
to play with various kinds of writing and patterns.

The postcard of an 18th century Greek embroidery, mailed from Spain, was sent from Angela shortly after she moved 
away from San Francisco where we had been roommates following our close friendship in college in Florida. I have 
always loved it and hoped one day it would find its way into a tapestry design. I was finally ready to weave a tribute to 
her 5 years after her death from cancer at age 50.

Second PlAce

Postcard for Angela by Tricia Goldberg

The weaving was about loss, but the 
process was joyous with many surprises. 
In the countless hours of making the 
tapestry I had the luxury to be “with” 
Angela,and to appreciate her love and 
friendship. Twig, her then boyfriend, 
originally wrote the card to someone 
else. Angela had chosen it for me so she 
made him paint out the writing so it 
could be for me. 

During the design process there was 
another layer of loss, or almost loss. I 
was researching the embroidery and I 
misplaced the card, worried it went in 
the recycling, though it soon resurfaced. 

And lastly, in planning the weaving I 
thought the writing would be hard, 
technically, and the patterns of the 
clothes would be easy. It was just the 
opposite!

Tricia
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third Place

Golden Gate 
by Anji Bartholf

The Golden Gate Bridge has captured my imagination since I first lived in San Francisco twenty-five years ago.  Now that 
I am living in Northern California it once again has a strong presence.  Whether seeing it from afar or going across the 
bridge, in the fog, lit by the moon, or on a brilliant sunny day with the orange gates soaring into the deep blue sky, I am 
continually inspired by the beauty, form and symbolism of the Golden Gate.  For me the bridge is a wide-open gate into 
vast fields of possibility, creativity and mystery.

Around ten years ago when I was living in Colorado, I wove a tapestry entitled Prelude to Night that my husband called 
Golden Gate Bridge.  And so that piece informed Golden Gate, the first in a series of tapestries paying homage to this 
potent landmark. Golden Gate 2 is currently hanging in the December show at the Arts Guild of Sonoma.

Anji
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ATA‘S AWArd of excellence

Lakota Creation Myth II 
by Nancy Jackson

Symbolically, the Lakota Creation Myth II tapestry and the Lakota myth itself address a range of topics:

It is interesting to note several character traits of the Creator:
The Creator sings to destroy and to re-create the world. 
The Creator experiences sadness. 
The Creator isn’t omnipotent (all-powerful) or omniscient (all-knowing). 
The Creator must wait to see what’s going to happen.

I’ve noticed that many people I talk with these days, both young and old, don’t think that the past or history is 
important to their current lives. In fact, the subject is almost taboo at times. In the Lakota Creation Myth http://www.
artsmia.org/world-myths/artbytheme/dress_story.html, history/the past is honored. The Creator didn’t wave a magic 
wand to re-create the world from new materials but uses the stuff of the destroyed world, that is, the past or history. 
I intend to honor history in the Lakota Creation Myth II tapestry, also. 

The myth continues to provide richness by having the Creator select appropriate animals for the re-creation task, 
water animals: The loon, the otter, the beaver, and the turtle. The first three animals are unsuccessful. The turtle, 
perhaps the least likely to succeed (think of the Aesop’s Fable of the Tortoise and the Hare http://www.storyit.com/
Classics/Stories/tortoisehare.htm), is the winner, bringing “the past” to the Creator in the form of mud. I’m not a 
biologist, but I wouldn’t be surprised if life on this planet began in the mud. 

The Creator doesn’t make the re-creation easy, either. 
The journey to get the “stuff” for the re-creation is life-
threatening for the chosen animals. In the tapestry, I have 
included three small green turtles swimming in a circle on the 
back of the turtle shell. This is how my stomach feels when I 
have to take on a task that is daunting. Round and round and 
round!

The Creator isn’t all-knowing but must wait to see if any of 
the animals succeed, which provides for the possibility that 
they might not succeed, as well. 

From Wikipedia on the nature of crows http://en.wikipedia.
org/wiki/Crow: “Intelligence and social structures 
makes most crow species, or Corvids, an adaptable and 
opportunistic species. Crows frequently cause damage to 
crops and property,[27] strew trash, and transfer disease. In 
densely populated areas around the world Corvid species 
are generally regarded as nuisance animals.[28]” Crow 
behavior is questionable at best. The Creator didn’t honor 
Kangi’s request for a new world based on Kangi’s moral or 
ethical behavior. I propose that the Creator acted out of 
compassion/honor for all of Creation and that Kangi speaks 
on behalf of all of Creation (for us and for all things). 

Nancy
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morE NEws! 

mInI-maker FaIre 2013

The announcement from the Mini-Maker 
Faire committee read something like this: 

 “We’re especially looking for 
textile and fabric artists.”  

I’ve done multiple weaving demonstrations 
and decided to apply to this one which I 
knew would be heavy on the electronics 
and fire art.  Laura and Tricia were sold on 
the idea of having 8 hours to weave on an 
October Sunday while folks stopped and 
asked questions.

We were located underneath lovely 
old oak trees for the day.  We set up a 
table and promoted TWW as well other 
members in the guild who teach weaving.  

As the main clientele of the Mini-Maker 
Faire tend to be children, our booth may 
not have been as exciting as make your 
own rocket.  However, many children sat 
nearby to watch and ask questions.  

One girl sat with me for probably an hour 
and said that next year I should bring a 
loom for her.

April Gavin
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from our historiaNs

aPProPrIate ImagerY For taPestrY 
by Joyce Hulbert

Joyce shares her thoughts during the weaving of “Nocturne”, a tapestry in which she used only black and white yarn. 
Originally published in the TWW Newsletter,  Vol. 6, No. 2,  April 1991 

and selected for this edition by Bobbi Chanberlain.

Design, structure, color, texture—how we use these 
elements to express our ideas and imagery in tapestry, 
and to what lengths we need to go to achieve this, is the 
beginning of the answer to the question “what image is 
appropriate to tapestry?”.

Starting with design and structure, and excluding dis-
cussion of individual style, I think it is instructional to 
compare tapestry to other textiles that use weft-faced 
weaves to see what is essential or conducive to the 
weave. Turkish (Anatolian) kilims are strong examples of 
unpretentious and vital weaving, as are Navajo designs. 
Along with tapestry, they contain some similarities:

• Slits are created from building up an area separately, 
and dovetailing, shared warp, interlocking or the 
slits themselves often add to the textile’s design and 
structural soundness.

• Diagonals are relaxed and structurally sound ways to 
create movement in a design, or to move color from 
one place to another without breaking the weft. Tap-
estry has the hachure.

• Designing where solid areas of continuous weft hold 
together areas of more intricate and thus less stable 
weaving are the most enduring structures in kilim, 
Navajo, and tapestry.

• And lastly, the use of strong solid color and bold 
shapes are used where little or no pictorial elements 
are desired, and color-blending and diffusion of form 
begin to take over when pictorial elements predomi-
nate.

All these points are considerations in the execution of a 
tapestry, and I feel tapestry can only benefit from its ded-
icated artists being aware of other textile forms. How-
ever, tapestry seems to be in a league by itself and stops 
relating to the world of textiles as a whole in its constant 
pursuit to flesh out an image. Here is where its exclusive 
beauty begins and from where most of its faults derive. 
It is only with a judicious and educated use of color and 
texture that we get beyond this exclusivity and faultiness 
to a vital art medium.

The pictorial capabilities and limitations of a tapestry are 
sometimes wholly dependent on its textural qualities. 
How fine or coarse a weave is will determine how many 
individual points of lights can be visually discerned in a 
given area. For example, a weave of 10 wpi (13 portee) 
with 13 full passes of weft making up a square inch, will 
have a maximum of 130 potential points of light or dark. 

As I begin a tapestry of this fineness, whether I am ren-
dering a highly detailed form or a large expanse of dark-
ness, I am committed to that texture over all the tex-
tures I wish to render in my image. This is a main reason 
why tapestry tends toward a flatter image: it is because 
the textural fineness of the weave converts all other tex-
tures being woven to the common denominator of the 
tapestry weave itself.

Color, and the shape the color takes, offers us the oppor-
tunity to break free (while still holding in view) that all-
pervasive texture. While color blending such as chine are 
incredibly helpful in the capturing of a form in tapestry, 
it is a use of color held fast to the texture of the work; 
chine will always exhibit the common texture by its 
twist and the rise and fall of its constituent colors over 
and under the warp set. To break from this texture, one 
needs to enhance the use of solid color wefts and design 
on such a scale to where the individually created area of 
solid colored shapes become the texture of the object 
you are rendering rather than accepting the given texture 
of the tapestry.

Whether the tapestry you design breaks from the inher-
ent qualities of the medium or not is up to the individual, 
but the final consideration is the degree of resolution to 
your image that you desire. 

Along with the constants of structure and design, there 
are the four variables of texture (fineness), color, color-
blending and shape. To render an image which is pictorial 
and two-dimensional, one needs only texture, color and 
shape. To render an image which is both pictorial and re-
alistic one needs all four. By doing so you will be tied into 
the given qualities of the medium and be free to create 
the illusion of a third dimension.
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tww BusiNEss 

 your tww 
Board mEmBErs

elecTed PoSiTionS

PreSidenT 
Laura Kamian McDermott
laurakamian@gmail.com

VP & ProgrAmming chAir 
OPEN!

TreASurer 
Maj-Britt Mobrand, 

glimakraweavingstudio@comcast.net

SecreTAry 
Jackie Wollenberg
jwoll@mcn.org

VolunTeer PoSiTionS

memberShiP & roSTer chAir

Marcia Ellis
mellis@sonic.net

neWSleTTer ediTor

Nicki Bair
planningbair@yahoo.com

hiSToriAnS 
Bobbi Chamberlain
webob@vbbn.com

Sonja Miremont 
sonjabm1@comcast.net

exhibiTion mAiling liST

 Jan Moore
apricotjan2009@att.net

Video librAriAn 
Care Standley

care@ix.netcom.com

WebmASTer

 Jackie Wollenberg,
jwoll@mcn.org

Hi Everyone! 

Our annual TWW dues are due in January.  Please write a $30 check to TWW and 
send it to 

Maj-Britt Mobrand, 
2350 Spaulding Avenue, 
Berkeley, CA 94703-1628.  

Alternatively, you can give your check to Maj-Britt when you attend the January 
meeting. 

Every year, a few people neglect to pay on time.  That adds extra work for Maj-Britt 
and me because we then need to follow-up with each delinquent member.This year, 
please do us a favor and just send in your check now!  Thank you very much!

I wish you all a very happy New Year!

Marcia

mEssagE from our mEmBErship chair

NEwslEttEr suBmissioN iNformatioN

Our newsletter is published four 
times a year, distributed via email 
about 2 weeks before each meeting. 
(Members without email: Your 
newsletter will be mailed to your 
address as it appears on the roster.)

Members are encouraged to write 
about your tapestries and other 
tapestry-related events, exhibition 
and book reviews, announcements, 
etc. Members are also welcome 
to advertise your textile-related 
businesses, classes and workshops, 
supplies, and services. This free service 
is available only to TWW members.

ERRATA: Corrections are published in 
the next edition, unless time-sensitive 
(eg. incorrect date for an upcoming 
event), in which case I will send out 
an addendum rather than hold for 
publishing.

FInancIal aId Plan

Recognizing these are difficult times for many of us, TWW has implemented 
a plan to waive the annual $30 dues fee for members who are dealing with 
financial hardship. This waiver is awarded upon request and Board approval, 
with a limit of three awards per year; previous recipients must wait one year 
before reapplying.  We value all our members, and hope you will consider this 
aid as an investment in our organization and in the weaving community.

deadlIne For next IssUe

FeBrUarY 21st!

Please send all submissions 
to editor Nicki Bair, 

planningbair@yahoo.com


