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TAPESTRY WEAVERS WEST
SEPTEMBER 2011 NEWSLETTER

Hello All, 

Earlier in August I saw: “Southwest-
ern Banded Blankets: Three Cultures, 
One Horizon,” from the collection of 
Roger and Jean Moss of Berkeley, CA. 

These 14 banded, or striped, blankets 
were displayed until August 7 at the 
San Jose Quilt & Textile Museum 
and are a tribute to the power of 
simplicity with their ordered balance 
of horizontal weft striping. They were 
woven by the Hopi and Navajo Indi-
ans and Spanish Colonial weavers of 
northern New Mexico from 1865 to 
1880. What was interesting were the 
two different techniques in weaving. 
The Hopi and Navajo vertical looms 
produce 4-selvage blankets, while the 
Rio Grande blankets were made on 
narrow, European style treadle looms.

Most Rio Grande blankets were 
woven as a double cloth to open out 
to twice the woven width after being 
cut from the loom. Also, it is quite 
likely when double warp threads ap-
pear in the center of some blankets, 
an extra one was added to reinforce 
the folded edge while weaving. Oth-
ers, woven narrow in two pieces, were 
later sewn together down the center 
matching bands. 

In “Southwestern Weaving” (1977 
New Mexico Press pg. 155) I read: “In 
the 1890’s a wider loom was intro-
duced … thus simplifying the weaving 
of wider textiles.” I think the double 
cloth technique is interesting and very 
unique. Thank you Deborah for find-
ing and curating these great weaving 
shows for your museum in San Jose.

Meanwhile the “New Master Works 
from the Baulines Craft Guild” are 
showing at Art Works Downtown, in 
San Rafael until September 23 

(http://www.baulinescraftguild.
org/). Four TWW members are 
included: Alex Friedman, Stephanie 
Hoppe [4 selvage weaver], Nancy 
Jackson and Michael Rohde.

Our January meeting will feature 
Ann Hedlund from Arizona who will 
discuss her book on “Gloria F. Ross” 
and the tapestries she commissioned 
to be woven from modern painters’ 
works. A very big and beautiful book… 
she will have copies.

Summer has flown through quickly. 
Much more morning coastal fog than 
I ever remember. September meeting 
sleep over at Jackie Wollenberg’s will 
be a first we will want to hear about... 
and see the woven nametags!

Keep weaving,

Jan Langdon

!
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TAPESTRY WEAVERS WEST is an  
organization with a goal to act as a 
support, educational and networking  
group for tapestry artists. For further 
details or membership information, 
please contact:

President, Jan Langdon  
+1 (415) 663-1492 / janilang@att.net

Membership Chair, Marcia Ellis 
+1 (707) 539-0115 / mellis@sonic.net

In this Issue

Editor’s Note

Most of you know that I was called 
away for a family emergency right 
around the time I was supposed to 
put together the May edition. (On 
top of which my computer went 
kaput…)

My many thanks to Alex Friedman 
for jumping in to publish the news-
letter in my stead. She did a great 
job (and I’m glad to be back)!

Cheers,

Mimi Heft 
TWW Newsletter Editor 
mimi.heft@gmail.com

!
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LOCATION: Jackie Wollenberg’s home, 
29863 Madsen Lane, Fort Bragg

DATES: Saturday, September 24 and 
Sunday, September 25

WEAVING “WORKSHOPS:” Saturday 
1–5pm, and 7pm–9pm; and then 
Sunday 9am–12 noon, and 2–4pm

MEALS: There will be a small charge 
for meals unless TWW wants to 
provide this

After 25 years, it seems like it would 
be fun to weave together. Evelyn 
Goodman has urged us to wear nam-
etags at our meetings. It is a good idea 
and it’s wonderful we have so many 

new members. I have lots of small 
copper looms that I’m happy to have 
available. I recommend working on an 
idea or design and bringing yarns.  
I can also bring extra yarn.

Jackie says people are welcome to 
come earlier and/or stay later. She 
has quite a bit of “stay-over” space in 
the “Frog” (Front Room Over Garage) 
and overlooking her garden. There is 
one guest room and cottage though 
they’ll use the bathroom in the house. 

There are great B&Bs in Fort Bragg as 
well as an inexpensive hotel just down 
the road in town, and there is a hotel, 
the Gray Whale. You are welcome to 
camp out in Jackie’s yard, also.

In addition to weaving together I’m 
looking forward to sharing meals. We 
can have a pot luck Saturday evening 
and Jackie and I will have breakfast and 
lunch makings available for Sunday.

Thanks again Jackie for inviting us to 
your lovely home!

Please direct questions to me, Tricia 
Goldberg. Let me know if you want 
to stay at Jackie’s house. Also, let me 
know if you want to carpool, either 
with a car or wanting a ride. I’m 
happy to drive from Berkeley.

Tricia Goldberg

September Meeting Info

Tapestry Weavers West Retreat 2011: Weaving Nametags

To Mendocino

E. Oak St.

HWY 1

Sherwood Rd.
Madsen Ln.

DIRECTIONS TO WOLLENBERG RESIDENCE:

29863 Madsen Lane 
Fort Bragg, CA 
707-964-5279

Take Oak Street from Hwy 1. Oak Street 
becomes Sherwood Road at the eastern 
edge of town. Continue on same road 
until you reach the 1.75 mile marker. Slow 
down, pass one driveway and then turn 
right on Madsen Lane. Jackie’s house is 
at fourth driveway, marked by sign on 
wooden fence. Turn left at driveway. 

Next Meeting

January 21 Presentation by  
Ann Hedlund; location TBD
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DE YOUNG MUSEUM 
SAN FRANCISCO 
SATURDAY, SEPTEMBER 17, 10AM

The Textile Arts Council is pleased 
to welcome former Metropolitan 

Museum of Art Textile Conserva-
tor Tina Kane. Ms. Kane was closely 
involved for almost thirty years in 
the conservation of the monumental 
medieval tapestry Christ is Born as 

Man’s Redeemer. From the ten-piece 
set known as The Redemption of 
Man. Formerly owned by the Burgos 
Cathedral in Spain, this tapestry was 
in severely distressed condition, hav-
ing been vandalized and cut into four 
pieces.

On completion of the Burgos tapestry 
project, it was the subject of an inter-
national symposium at the Met and 
now hangs in the Cloisters Museum. 
Tina Kane is now a Textile Conserva-
tor in private practice and an adjunct 
instructor at Vassar College.

Free to TAC members, $5 for mu-
seum members and students, $10 for 
non-members

More information: tac@famsf.org  or 
415 750-3627

!

Conferences & Workshops

Redemption: The Restoration of the Cloisters ‘Burgos’ Tapestry, with Tina Kane

You Humble Editor Confesses: she lost the 
May meeting minutes! She’ll probably find 
her notes after she hits the “send” button…

Many thanks to Jan Langdon for helping compile 
notes from assorted sources. Feel free to email 
further details to me at mimi.heft@gmail.com, 
and, in a couple of weeks I will send out a revision.

Our May meeting took place at the 
home of Sonja Miremont, in Petaluma. 
Sonja gave us a tour of her new studio, 
which is lovely—full of natural light, 
with lots of elbow room, and sturdy 
worktables at just the right height(!). 
Her husband, Pierre, created shelving 
out of Plexi (Lucite?) that beautifully 
shows off all her yarns.

New member Jennie Henderson 
joined us for the first time, from 
Gualala.

We discussed the upcoming Sep-
tember meeting sleepover at Jackie 
Wollenberg’s (see page 2)

Maj-Britt Mobrand is our new 
treasurer. 

Sonja had books to sell. 

We discussed archiving the Portfolio 
while going digital (no plans formed 
about procedure, yet), which includes 
returning slides from the slide library 
after Care Standley selects up to four 
of each member’s to keep. TWW 

will purchase a digital projector to 
use when soliciting exhibit venues or 
other promotional projects

Joan McColgan brought and old 
tapestry she is restoring. We brought 
it back to the studio and spread it out 
on the large table to view. The tapes-
try was charming—showing two lovers 
cooing at one another, surrounded by 
plants, and bordered by flowers—and 
though damaged in some spots, it was 
certainly worthy of preserving.

Respectfully submitted,

Mimi Heft and Jan Langdon

!

TWW May 2011 Meeting Minutes

 more !

Mexico Memory

Jean Pierre Larochette discusses tapestry restoration with Hector Mendez, Chief Conservator at the 
Museo Textil de Oaxaca, Mexico. Also pictured are Donna Millen, Christine Rivers, Don Duncan, 
Yael Lurie, Jackie Wollenberg, and Elaine Duncan.
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Jacob’s Ladder Revealed

OCTOBER 21-23RD 2011 
WWW.MOUNTANGELABBEY.ORG

Hello Everyone!

I reserved the guesthouse at Mt 
Angel Abbey to share the designing 
and weaving story of the Jacob’s Lad-
der tapestry that hangs in the guest 
house. 

I have pasted the link to the web 
pages so you can virtually visit the 
Abbey via their web pages...take time 
to see the library, guest house, funny 
museum and the beautiful church. 
Click on ALL the links as you can get 
an idea about the amazing place.

The session I will present is open to 
all, so many people may be coming 
from Portland and surrounding areas. 
This is not like our retreat group at 
Silver Falls. It differs in a couple of 
ways:

The conference room is below our 
rooms as is the dinning room....

I’ll be talking and sharing for 2 hours 
with two breaks in the morning......
two hours in the afternoon...give or 
take a break or two.

I encourage you to bring handwork, 
knitting or drop spindles so sitting 
isn’t so deadly. We will have a short 
break in the two-hour session.

There will be images on a large moni-
tor or if I can, I’ll project images from 
my laptop to a screen. There is com-
plimentary tea and coffee at all times 
there. Cooler/refrigerator outside the 
conference room.

We can bring our own wine and beer.

The Abbey serves us wine at dinner 
on Saturday...Red and White.

The session runs from Friday dinner 
through Sunday breakfast.

If you feel like only attending the 
seminar it includes lunch and costs 
$50.00

RSVP is a must. The staff must have a 
accurate head count.

The retreat is from Friday dinner until 
mid morning Sunday after breakfast.

This is not a retreat where it is sol-
emn. We will be able to be easy with 
chat with the whole retreat centering 
around my seminar Saturday from 
9:15 or so until noon lunch. Then 
from 1:15 until dinnertime. 

There will be many others there to 
sit in on the seminar. The monks will 
have the opportunity to hear about 
their tapestry and weavers from other 
groups many also travel to Mt Angel 
Abbey to join us. The seminar retreat 
will also be advertised in the Catholic 
Sentinel in Portland.

If you would like all the details please 
call me or email me to reserve a spot. 
I am the contact/reservation person 
for the event. 503-250-1642

There are 23 double and 7 single 
rooms. 

$199.00 single occupancy / $333.00 
double occupancy

Includes all meals Friday dinner/
Saturday breakfast/lunch /dinner/
Sunday breakfast

Also if you want to attend the 
seminar only the cost is $50.00 for the 
seminar and the lunch. 

I ask you to attend seminar with the 
lunch as well. The time it takes to 
hunt down lunch in town is time con-
suming. The costs for your wonderful 
room and all meals

Friday night dinner is $199.00 for 
single room occupancy.

There are 23 single rooms. Double / 
full bed size

7 rooms are double occupancy. Two 
twin beds in the room.

To hold a spot a deposit of $50.00 
that can be returned to you up until 
October 1st.

We can talk by phone or email...

Pam Patrie  
7835 SE 29th Ave, Portland, OR 
97202 
503-250-1642 
pampatriestudios@yahoo.com

All of you in the guild and TWW have 
been notified first of this event and I 
will take your reservations before any 
others.

All my best, I am so excited!

!

Conferences & Workshops, continued

PHOTOS COURTESY MT ANGEL ABBEY
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ATA Convergence Events,  
July 21–24, 2012,  
Long Beach, CA

The Handweavers Guild of America 
is hosting Convergence 2012 in Long 
Beach, California in July 2012. In con-
junction with this large confer-
ence,  ATA is very happy to announce 
educational retreats, forums, an 
unjuried small format exhibition and a 
social meet and greet.  I have attached 
more detailed information.  

Elaine Duncan, PR for ATA 
Honoring Tradition, Inspiring Innovation  

—

CURRENTS, WAVES AND RISING TIDES: 
ATA’S 2012 EDUCATIONAL RETREAT 
STUDY WITH THE MASTERS!

Whether your ideas come with the 
force of crashing waves or percolate 
in an undercurrent of gentle motion, 
discover the expertise that Master 
Weavers Archie Brennan and Jean 
Pierre Larochette will impart during 
ATA’s 2012 Member’s Retreat.  A 
confluence of ideas and inspiration 
will offer participants a rare op-
portunity to learn from and interact 
with each of these esteemed instruc-
tors. Don’t miss this opportunity to 
gather with old friends, meet new 
friends, and immerse yourself in an 
ocean of tapestry, creativity and fun. 

If you are unfamiliar with the work 
of Archie Brennan or Jean Pierre 
Larochette, the following links will be 
a good introduction: 
http://www.brennan-maffei.com/
Archie.htm 
http://homepage.mac.com/bill-
greene1/larochette/tapestry.html

The retreat, which is open to all skill 
levels, will take place at Chapman 
University in Long Beach. It follows 
Convergence, checking in on the eve-
ning of Saturday, July 21st and ending 
Tuesday, July 24, 2012. Both private 
and shared rooms are available and 
all meals are included. Enrollment is 
limited. Registration forms will be 

available online in December 2011 
at http://www.americantapestryal-
liance.org. 

Information: Contact Karen Chu at 
flesvigchu@msn.com

—

PACIFIC FORUM: ATA’S 2012 
MEMBERSHIP MEETING & 
EDUCATIONAL FORUM 
• JULY 21, 2012 
•  DIGI SLAM SUBMISSIONS 

DEADLINE: MAY 15, 2012

Join us for the American Tapestry 
Alliance’s Biennial Membership 
Meeting and Educational Forum, held 
in conjunction with HGA’s Conver-
gence Saturday July 21st, 2012; 10:30 
am–1:30 pm; Convention Center, 
Long Beach, California. Room to be 
announced. Open to the public. Find 
out what’s new in ATA. Be inspired 
by Archie Brennan and Jean Pierre as 
they share insights into their tapes-
tries and their careers. 

A Digi Slam of contemporary tapestry 
will follow Brennan and Larochette’s 
talks. To participate in the Digi Slam, 
please submit the following by May 
15, 2012:

Up to five digital images of your 
tapestries. Label each digital image 
file with your last name followed by 
the name of the tapestry, e.g. Smith 
Morning Mist.jpg. Digital image 
specifications: jpegs saved at 300 
dpi and exactly 1000 pixels on the 
longest side. Save the image with 
high, or maximum image quality.

A Word document (or pdf), whose 
file name is your last name, e.g. 
Smith.doc, and containing the fol-
lowing information:

Your name, address, phone number 
and email

An annotated list for the submitted 
images listing the title of the work, 
the dimensions, date and materials.

A one-paragraph bio.

Up to two paragraphs about your 
work.

Burn the image files and the Word 
document onto a universal CD and 
mail, by May15th, 2012, to: Mary 
Lane, 703 Foote Street NW, Olympia, 
WA 98502.

The slide show is not juried, but is 
limited: first come, first served. The 
only commentary will come from the 
text you provide with your images.

—

PACIFIC PORTALS: UNJURIED SMALL 
FORMAT SHOW 
•  ENTRY FORM AND FEE DEADLINE:  

JANUARY 15, 2012

Pacific Portals is ATA’s unjuried small 
format exhibition held in conjunction 
with the Handweavers Guild of Amer-
ica’s conference, Convergence, in 
Long Beach, California 2012.  Entry 
form and fee deadline is January 15, 
2012. Tapestries may not exceed 10” 
by 10” by 1” deep.  

For more information and prospectus: 
http://www.americantapestryal-
liance.org/Exhibitions/SmallFormat/
SmallFormat2012.html 
or contact Merna Strauch: 
mstrauch23@gmail.com; 
310.454.8322

—

PACIFIC BREEZES 
• FRIDAY, JULY 20

Interested in meeting with tapestry 
weavers? Join this American Tapestry 
Alliance sponsored gathering to meet 
new, and old, friends and colleagues. 
Learn about regional tapestry groups, 
enjoy a slide show of tapestries, 
peruse our publications, and best of 
all, talk tapestry! Friday, July 20, 2012; 
5:00–7:00 pm, Long Beach Conven-
tion Center. Room to be announced. 
A cash bar will be available. Open to 
all. No reservation is necessary. 

For more information, contact: info@
americantapestryalliance.org 

!

Conferences & Workshops, continued
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Keynote Address: 
Tapestry Forum 1990

by Muriel Nezhnie
(Originally published in the TWW 
Newsletter, Vol. 5, No. 2, April 1990)

I have been asked to set the tone of 
this gathering, and after much time 
and thought, it seems to me that all 
our labor, our skill and our ingenuity 
is fired by one word - LOVE! Each of 
us has a need to practice this ancient 
art form called tapestry. And each 
of us also needs to share the works 
of our vision and our hands. What 
else but LOVE could possibly keep 
us tied to a warp? Bound to the to 
and fro of a weft? Compelled by a 
constant search of heart and mind for 
visual concepts and personal designs 
worthy of the extensive labor and 
time they demand of our fingers, our 
eyesight, our backs and above all, our 
ingenuity?

Finding one’s direction is the most 
important aspect of an artist’s 

development. Each of us has a unique 
perception of form, color, content 
and technique; all skills that improve 
with experience. Creative people 
always place demands upon their 
work; design must satisfy many more 
conditions for the artist long before 
there is an audience. 

Most of the knowledge and much of 
the genius of many tapestry weavers 
lie behind the selection of what is 
worth weaving. It is the most critical 
choice; it determines the success 
of months of work. We must be 
certain that we give ourselves the 
time to consider all the factors; the 
size, shape, color, and content of 
each potential tapestry before we tie 
up a warp and commit ourselves to 
the necessary labor it will require to 
complete.

One of my earliest and proudest 
childhood memories was the view of 
the hundreds of pinned, cut paper 
snowflakes that graced the lower 
five feet of the ugly brown curtain 

of Jersey City’s Public School #24’s 
auditorium. I had designed this 
sparkling lower border installation 
because we children couldn’t reach 
much higher without jumping on and 
off a ladder. (In retrospect that seems 
like a very good design solution.)

I went on to solve other problems 
set by teachers, classmates and 
my own imagination. I have been 
weaving tapestries with similar 
encouragement for the last thirty-
four years. My technical skill has 
improved during those years and so 
has my design ability, however, what 
drives me to move from the concept 
to the completion of a work seems to 
have remained constant. For as long 
as I can remember I have had a need 
to take some obliging material and 
try to bring to life a surface, a form, a 
space or an idea that would otherwise 
be mute. 

Many artists consider a client’s 
requirements to be destructive 

From the Archives

 more !

Mexico Memory

Jean Pierre Larochette, Elaine Duncan, and 
Jackie Wollenberg taking questions from the 
audience during their panel discussion at 
Museo Textil de Oaxaca.

Speaking is José Mendoza, one of the many 
young Zapotec weavers present. There has 
been a resurgence of appreciation and par-
ticipation in the traditional arts and culture 
among Zapotec youth, including retaining 
fluency in their language; many, like José are 
trilingual, speaking Zapotec, Spanish, and 
English. 

Also pictured is Eric Chavez (center, in plaid 
shirt), the museum’s Directpr fo Educa-
tion. Eric, his siblings, and their parents 
are all weavers; his sister sells the family’s 
tapestries and rugs from their lovely shop in 
central Oaxaca.
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to them, a burden or an obstacle 
between them and their art. In 
general, I have found the opposite 
to be true. In the course of my many 
commissions I have been offered 
some very difficult and challenging 
problems; the type of problems 
I could not have imposed upon 
myself and these opportunities have 
broadened my scope and my skills.

When we come together as we have 
today, we are always eager to see 
each other’s work. The seeing can be 
confrontational, uplifting, or painful, 
depending on one’s inner spirit, yet it 
is always an educational experience. 
Measuring ourselves against our 
peers is a valuable means of growth. 
Comparison in the visual arts is vital 
to artistic development and maturity. 
I am not talking about rivalry. As far 
as I am concerned no two people are 
gifted in the same way and rivalry 
never contributes to the growth of 
talent; it feeds instead on jealousy.

My first encounter with weaving 
was in the sixth grade. Those were 
World War Two years and my teacher 
was obsessed with the Russian War 
Relief. Surrounded by bags of wool 
and dozens of those small square pot 
holder looms I learned to weave. I 
discovered that I was blessed with 
dexterous fingers and a natural 
sense for organizing materials. 
My supply of warm colorful wool 
squares grew so rapidly that Mrs. 
Weis had visions of wrapping all 
the shivering Soviets in blankets by 
Nezhnie. I was not required to do 
any work except weaving, but it was 
an interesting school year. We were 
studying the ancient Egyptians and 
the Reconstruction period of the 
American South after the Civil War; I 
learned to listen very carefully while 
I simultaneously varied plaids and 
stripes.

In high school I came under the 
influence of Mr. Paul Hearns. He 
was a tall, black-haired, blue-eyed 
Irishman who dissuaded me from 
becoming an occupational therapist 
because he believed I was a “real 
artist”, and directed me instead to 
the Cooper Union, located in lower 
Manhattan, which was operating 
perhaps the finest art school at that 
time. Its offerings were, and still are, 
completely free of charge. Everything 
changed then. The world of art 
opened to me. The museums and 
galleries full of “real art”, and teachers 
who were all working professional 
artists made an awesome assault on 
my ignorance and innocence. The 
romantic allure of art was debunked. 
Art was work! It had power only 
when it was born of knowledge and 
intellect. 

We were taught to look for and 
ultimately to see how shapes activate 
a flat surface, that the interaction of 
both positive and negative shapes 
provided visual stimulation. That 
color has a warm or cool temperature 
within itself that influences adjacent 
colors. It was a tool to be used 
knowingly, because color not only 
altered the surface that it was 
placed upon; but it reached out and 
enlivened space beyond its physical 
edge. Surface quality also had to 
be dealt with. Was it to be dull or 
lustrous, textured or smooth, torn 
through or built upon? 

We were required to study 
architecture, calligraphy and 
bookbinding, two- and three-
dimensional design, printmaking, 
sculpture, painting, photography and 
art history. We were also required 
to pass public speaking and cultural 
traditions; a course which swept us 
through several Greek tragedies, 
Bergson’s Creative Evolution, 

Erikson’s societal behaviorism and 
the work of the legendary female 
filmmaker, Lenni Reifensthal’s 
presentation of Hitler in her “Triumph 
of the Will” and the “Baptism of Fire”. 
(These films were made for Hitler 
and were used as propaganda; they 
terrified Europeans and foretold of 
the coming of the Second World 
War.) 

Cooper Union’s stated goal was 
that we be educated for any artistic 
need; able to apply related criteria 
to photography, sculpture, painting, 
graphic design and in my case, 
weaving. There was an insistence 
that this approach was not only a 
possible means of survival for an 
artist, but necessary in order to live a 
fully creative life. There was no room 
for ego or temperament. Intuition 
was alluded to, but left untouched. 
The attrition rate among students 
was high and the three precious 
years they held us were too short. It 
was a capsule education, geared to 
produce the well-rounded artist; a 
taste, a tease, but what a kick it had! 
It has affected my art and my attitude 
about myself. In many ways it reminds 
me of your wonderful Oregon School 
of Arts and Crafts.

Now we stand at the threshold of a 
conference that engages our unique 
concerns. Many questions will be 
asked. Whether we will be satisfied 
with the answers is less relevant than 
the reassurance that others love the 
experience of designing and weaving 
tapestries, and that support exists for 
our collective desire to extend the 
perfection of this noble craft. 

!

From the Archives, continued
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Tricia Goldberg 
Tapestry Classes

CLASSES AT VENUES SEPTEMBER–
NOVEMBER,  
STUDIO CLASSES ONGOING

Tricia Goldberg will be offering 
tapestry classes at her studio in 
downtown Berkeley; on-going Sat-
urday meetings. Send your tapestry-
enthusiast friends, sign up for a series 
of 8 classes, or come for one or two 
classes to work on a specific tech-
nique! I have small copper looms that 
you can take home.

Civic Arts Education 
Walnut Creek, CA 
Wednesdays 10:00–2:00  
September 21 - November 2, 7 
classes 
www.arts-ed.org

The Richmond Art Center 
Richmond, CA 
Fridays 9:30 - 2:00 
September 16 - October 28, 7 classes 
www.therac.org

TWW Members in Passages

SEPTEMBER 15–OCTOBER 30 
GLENN ALLEN, VIRGINIA

Several members of TWW have 
pieces in the ATA Small Tapestry 
International 2 Passages exhibit, which 
opened April 2 at Weaving Southwest 
in Taos, NM. In June, the exhibit trav-
eled to Handforth Gallery in Tacoma, 
WA, and now the show will be on 
display at the Cultural Arts Center in 
Glen Allen, VI, from September 15 to 
October 30. 

Kay Lawrence, Director, South Aus-
tralian School of Art at the University 
of South Australia was the juror. She 
selected 47 works by 41 artists, from 
125 entries. Half of the 80 artists who 
submitted an entry are included in the 
exhibition. 

Jean Pierre Larochette’s The Points in 
Between is featured on the front cover 
of the catalog. The following TWW 
members have pieces in the exhibit: 
Nicki Bair, Sharon Crary, Elaine Dun-
can, Patricia Dunston, Jan Langdon, 
Lynn Butler Mayne, Pam Patrie, Chris-
tine Rivers, and Care Standley.

Sharon Crary Open Studios

SEPTEMBER 17–8 AND 24–25 
NAPA VALLEY

Sharon Crary will be one of two weav-
ers participating in the Napa Valley 
Open Studios taking place on Sep-
tember 17–18 and September 24–25, 
from 11–5 each day.

The catalog with maps can be ac-
cessed at www.napavalleyopenstu-
dios.org.

She also now has a website at www.
sharoncraryhandwovenrugstapestry.
com.

Terri Stewart Online

Tapestry Weavers South member, 
Terri Stewart, invites you to visit her 
website: www.stewarttapestries.com

!

Member News

Mexico Memory

Fresco depicting an ozelotl (Aztec 
for “jaguar”), in the Teotihuacan 
Pyramids outside Mexico City.
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TWW Board Members

ELECTED POSITIONS:

President Jan Langdon,  
janlang@copper.net

Vice President & Programming Chair  
Alex Friedman, aqsfriedman@gmail.com

Treasurer Maj-Britt Mobrand,  
mmobrand@yahoo.com

Secretary Jackie Wollenberg,  
jwoll@mcn.org

VOLUNTEER POSITIONS:

Membership & Roster Chair  
Marcia Ellis, mellis@sonic.net

Newsletter Editor Mimi Heft,  
mimi.heft@gmail.com

TWW Historians Bobbi Chamberlain, 
webob@vbbn.com; Sonja Miremont, 
sonjabm1@comcast.net 

Portfolio Maintenance Alex Friedman,  
aqsfriedman@gmail.com

Portfolio Committee  
Maj-Britt Mobrand, Chair,  
mmobrand@yahoo.com 
Susan Hart Henegar, Juror,  
hartsew@att.net

Exhibition Mailing List Coordinator  
Jan Moore, apricotjan2009@att.net

Slide/Video Librarian Care Standley, 
care@ix.netcom.com

TWW Membership Dues

If you wish to join TWW or renew 
your membership, please send a check 
for $30 made out to “TWW” to :

Maj-Britt Mobrand, TWW Treasurer 
2350 Spaulding Avenue 
Berkeley, CA 94703-1628 
+1 (510) 549-0326

Please remit membership dues 
for the year by the January TWW 
meeting. Dues left unpaid will result 
in discontinued membership. Kindly 
remit your check now to avoid having 
your membership discontinued.

FINANCIAL AID PLAN

Recognizing these are difficult times 
for many of us, TWW has imple-
mented a plan to waive the annual 
$30 dues fee for members who are 
dealing with financial hardship. 

This waiver is awarded upon request 
and Board approval, with a limit 
of three awards per year; previous 
recipients must wait one year before 
reapplying.

We value all our members, and hope 
you will consider this aid as an invest-
ment in our organization and in the 
weaving community.

TWW Roster

MEMBERS WITH EMAIL All TWW 
members with email will receive 
roster updates whenever there are 
job changes, contact info changes, or 
additions of new members.

MEMBERS WITHOUT EMAIL Members 
without email will receive their news-
letter by mail. A snail-mail roster will 
be sent at renewal time if the member 
has not renewed, so that they can 
see what their status is according to 
TWW records, and another roster 
will be sent in May or June when the 
membership has solidified for the 
year.

Please destroy or delete old rosters. 
Please notify me of corrections or 
missing information:

Marcia Ellis  
TWW Membership & Roster Chair 
mellis@sonic.net 
+1 (707) 539-0115

TWW Newsletter 
Submissions Info

Our newsletter is published four 
times a year, before each meeting.

SUBMISSIONS DEADLINE FOR THE 
JANUARY 2012 EDITION: December 1 
for articles and ads in all formats. 

PLEASE NOTE: Articles submitted 
after the deadline will be held for 
the following issue—no exceptions. 
ALSO: Please include all accompa-
nying photos, etc. along with your 
article. Regrettably, additional mate-
rial or information received after the 
deadline cannot be included, due to 
time constraints.

Members are encouraged to write 
about your tapestries and other 
tapestry-related events, exhibition 
and book reviews, announcements, 
etc. Members are also welcome to ad-
vertise your textile-related businesses, 
classes and workshops, supplies, and 
services. This free service is available 
only to TWW members.

Please send submissions to Mimi Heft 
at mimi.heft@gmail.com. The news-
letter is sent via email. 

For members without email, please 
send 4 SASE to:

Mimi Heft 
c/o Peachpit 
1249 Eighth Street 
Berkeley, CA 94710 
+1 (415) 623-4563

ERRATA: Please send corrections to 
mimi.heft@gmail.com. Corrections 
are published in the next edition,  
unless time-sensitive (eg. incorrect 
date for an upcoming event), in which 
case I will send out an addendum 
rather than hold for publishing.

!

TWW Business



Call for Entries

American Tapestry Biennial 9

The American Tapestry Alliance is a not-for-profit, member-supported organization seeking to exhibit
the best of contemporary tapestry. Since 1986 ATA has sponsored a biennial, juried exhibition. ATA
invites submissions from all tapestry artists for ATB 9. The intention of this show is to include not only
artists who work within more traditional definitions of tapestry structure, but also those artists whose
work expands upon the core principles of the medium as it explores new techniques and processes. 

Eligibility

Entry to ATB 9 is open to all artists who design and weave their own tapestries (defined as "handwoven,
weft-faced fabric with discontinuous wefts") either individually or collaboratively (all assistants shall be
named). Entries must be one-of-a-kind and have been completed after January 2008. Entries may not
have been shown previously in any ATA exhibition, including the Unjuried Small Format show. Artists
may submit up to three pieces, but a maximum of one piece per artist will be accepted.

Submissions

• The juror will select tapestries from digital images; image quality may influence the juror’s 
decision. Only completed tapestries will be juried.

• For each entry, send two digital images, one of the entire piece, and one detail. The images
should be: 300dpi, exactly 2400 pixels on the longest side; uncompressed; saved with
maximum image quality; and either in a jpg, or tiff format.

• Label your image files with your last name and the title of the piece, e.g. Doe, Autumn Sunset
and Doe, Autumn Sunset, detail. Submit your images on a universal CD.

Conditions

• Artists are responsible for all shipping and insurance costs to the first venue and for the
return shipping and insurance costs from the final venue.

• Entries not accompanied with the completed form, CD and fees cannot be juried.
• Work that differs significantly from the CD submission will be excluded from the exhibition.
• Complete exhibition instructions will be sent to the accepted artists. Accepted works not com-

pletely prepared for installation may be returned.  
• Tapestries must be available for the duration of the exhibition until July 2013. 

Awards

The juror will select two tapestries to be awarded the First and Second Place Teitelbaum Awards. These
awards are made possible by the Teitelbaum Legacy Gift to ATA. The First Place award winner will
receive $300 and the Second Place award winner will receive $200.

Juror

Lee Talbot, Associate Curator, Eastern Hemisphere Collections, The Textile Museum

American
Tapestry
Alliance

www.amer icantapest rya l l iance.org
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AmericanTapestry Biennial 9 ENTRY FORM

Calendar Entry Deadline: October 31, 2011 (Please note that this is a change from previous ATBs)

Jury Notification: January 31, 2012

Entry Fees $35 ATA Members;   $45 Non-Members;   $70 Membership and Entry fee

Payable by check, credit card, International Money Order or PayPal  Make checks payable to: American Tapestry
Alliance. To pay with PayPal, use the "Send money" tab on the PayPal website (www.paypal.com) and send your
payment to americantapestryalliance@gmail.org, with a note saying ATB9.

Credit Card payment: ____MC  ____VISA (check one)           Amount of charge ______________

Card number _______________________________________    Expiration date ________________

Signature __________________________________________   3 digit security code ____________

MAIL ENTRY TO: Check list

American Tapestry Alliance * CD
c/o Fran Williamson * Fee
P.O. Box 11429  * Completed Entry Form
Olympia, WA 98508 USA Please make a copy for your own records.
Questions: Contact Jennifer Sargent, jsargent@mca.edu, or 901.725.0110

Entrant Information (please print)

Name __________________________________________________________________________________

Address ________________________________________________________________________________

City _______________________________________State/Province ________________________________

Postal Code _________________________Country ____________________________________________

Telephone ____________________________Email ______________________________________________

Authorization

I understand that submission of artwork to ATB9 constitutes my permission for ATA to photograph the work and/or
duplicate or reproduce my submitted image(s) for publicity and promotional purposes including the internet. 
I acknowledge that ATA will allow the public to photograph all ATA exhibits. I agree to these terms.

Signature ________________________________________________Date __________________________

1. Title ________________________________________________________________________________

Materials _____________________________________________Date Completed ____________________

Dimensions (h x w x d in inches) __________________________Insurance Value USD ________________

2. Title ________________________________________________________________________________

Materials _____________________________________________Date Completed ____________________

Dimensions (h x w x d in inches) __________________________Insurance Value USD _________________

3. Title ________________________________________________________________________________

Materials _____________________________________________Date Completed ____________________

Dimensions (h x w x d in inches) __________________________Insurance Value USD _________________

American
Tapestry
Alliance

www.amer icantapest rya l l iance.org
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Call for Entries 
 

Pacific Portals 
 
 

 
Pacific Portals is open to all artists working with hand woven tapestry. Tapestry is defined as 
hand woven, weft-faced fabric with discontinuous wefts. The size of the tapestry may not 
exceed 10" x 10" x 1" deep (25cm x 25cm x 2.5cm). Artists may submit only one piece. 
Group challenges and mentoring projects are encouraged. Work must be original, executed 
by the entrant, of recent completion and not shown in a prior ATA show. Pacific Portals 
will hang at Long Beach Public Library, Main Library, during July of 2012. Your tapestry must be 
available for the duration of the exhibit. The entry form is due January 15, 2012. The tapestry is 
due March 15, 2012. 
 

 
Conditions 
Shipping 
Each artist (or group) is responsible for the cost of shipping and insurance to the exhibition 
committee. Return shipping & insurance is covered in the entry fee. Padded envelopes are 
acceptable for single tapestries. Group Challenge members may ship their tapestries in one 
strong reusable container. 
Liability 
This show is often hung in non-traditional gallery spaces, such as building lobbies. Because of 
this, insurance during the run of the show cannot be guaranteed. ATA will do everything in its 
power to insure the safety of your tapestry. All tapestries will be secured to display boards with 
wires to prevent theft. However, liability insurance during the show is the responsibility of the 
artist. 
Presentation of the Work 
All tapestries must be ready to install with hanging devices as described on page 3. Works not 
conforming to the definition of tapestry, or not prepared for hanging as described, will be 
returned to the artist. The entry fee will be retained. 
Publicity 
Submission of artwork constitutes permission for ATA to reproduce images of the submitted 
tapestries for publicity and promotional purposes including the internet. 

 
 

 
Catalog 
ATA will produce a catalog for the show and every participant will receive a copy. Tapestries will 
be photographed upon arrival and those photos will be used for the catalog. Catalogs will be 
sent to the participants when the tapestries are returned at the end of the show. 
 
 
 
Questions? 
Contact Merna Strauch: mstrauch23@gmail.com; 310.454.8322 

 

 
C

al
l f

or
 E

nt
rie

s 
 

C
on

di
tio

ns
 

 

C
at

al
og

 



6/3/11 2 

Entry Form (please print clearly) 
 

Name _______________________________  Email _________________________________ 
 
Address ____________________________________________________________________ 
 
City ____________________________________ State/Province _______________________  
 
Postal Code ____________ Phone (country code, area code, number) ____________________________________ 

 
Title: _______________________________________________________________________ 
 
Dimensions (h x w x d in inches) ________________________ Insurance Value ___________ 
 
Materials ____________________________________________________________________ 
 
This tapestry is part of the Group Challenge entitled: _________________________________ 
 

  Group Name: ________________________________________________________________ 
 

Entry Fees  $40.00 (US Dollars) The entry fee includes a catalog and the cost of return 
shipping, handling & insurance. Payment by PayPal is preferred. You may also pay by check 
or credit card. Make check payable to ATA.  
 
PayPal: Use the “Send money” tab on the PayPal website (www.paypal.com) and send your 
payment to americantapestryalliance@gmail.com with a note saying: Pacific Portals 

 
 Credit Card: MC  ____ Visa ____ Amount of charge: _______________ 
 
 Card # __________________________________________  Exp Date ___________________ 
 
 3 digit Security Code ___________  Signature ______________________________________ 

 

Artist’s Agreement 
I understand that my submission constitutes my permission for ATA to photograph the work for 
publicity purposes. I also agree that ATA and the show venue will allow the public to 
photograph the work and that my tapestry is not for sale. 
 

 
Artist’s Signature        Date 
 

Entry Form Deadline (intent to participate)  Your entry form must be postmarked by 
January 15, 2012. Mail your entry form to: 
 

Pacific Portals / Small Format Tapestry 
c/o Merna Strauch 
1383 Avenida de Cortez 
Pacific Palisades, CA 90272 
USA 
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Mounting Instructions 

 

1. Stitch two strips of cloth tape (1” twill tape works well) to the back of the tapestry as shown 
below. 
2. The tape strips should end 1” from the edges of the tapestry. 
3. Leave the ends of the tapes open so that a wire can be threaded under the tapes by the 
Exhibit Committee. 
4. Fill in the identification label below to show artist’s name and title of work. Attach the ID 
label to the back of the tapestry with a safety pin or tiny stitches at the corners. 
 
BACK (reverse side of tapestry)  

 
 

Checklist 
1. Tapestry prepared for hanging as described above. 
2. Label form attached to back of tapestry. 
3. International Entries: Customs Documents attached to tapestry mailing envelope in a  

smaller envelope and included inside mailing envelope or box with tapestry. 
4. Your tapestry must be received by March 15, 2012. Send your tapestry to: 

 
Pacific Portals / Small Format Tapestry 
c/o Merna Strauch 
1383 Avenida de Cortez 
Pacific Palisades, CA 90272 
USA 
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Cloth tape sewn to back of tapestry 
! Open at both ends " 

Cloth tape sewn to back of tapestry 
! Open at both ends " 

 

 
Cut this label out and attach it to the back of your tapestry 

 
 
Artist’s Name ______________________________________________________ 
 
Title of Work ______________________________________________________ 
 
Challenge Group  (if applicable) ________________________________________ 
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