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Editor’s Note

The March TWW meeting (page 4)  
at art collector Judith Hilburg’s 
home was spectacular. Thanks again 
to Nancy Jackson for introducing us 
to this fascinating woman and her 
endless collection. On the business 
side, the discussion continued 
about the Members’ showcase (the 
deadline to enter your pieces is this 
Friday, May 2—see page 10), and we 
brainstormed ways to improve the 
members’ portfolio. 

Our upcoming May 17 meeting 
(page 2) should prove to be just 
as exciting, with speaker Kathleen 
Mossman vitale, a videographer 
whose company, endangered 
Threads, makes documentaries 
about Mayan weavers indigenous  
to Guatemala.

Finally, Tricia Goldberg reviews 
The Tapestry Handbook: the Next 
Generation, a beautiful techniques 
reference that includes works by 
TWW members (page 8).

I look forward to seeing you all at the 
May meeting.

Cheers,

Mimi Heft

TWW Newsletter editor
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TAPESTRY WEAVERS WEST is an 
organization with a goal to act as a 
support, educational, and networking 
group for tapestry artists. For further 
details and membership information, 
please contact:

president, Jan Langdon  
415-663-1492/janlang@copper.net 

Membership Chair, Nancy Jackson  
707-554-4128/nancy@timshelstudio.com



In this Issue

With Members Showcase 
submissions completed, we are 
on our way to our Oakland show, 
which is an exciting prospect for 
summer.

For our May business meeting, 
following the program with 
Kathleen Vitale, I have asked Alex 
to present a few perspectives 
on the TWW portfolio: Is the 
work still current? Is its purpose 
understood and functioning? Can 
we simplify the entry procedure? 
Bring your thoughts to the 
meeting.

Another subject can be plans 
for our treasury balance: To 
repeat past ideas (e.g. study 
scholarships)? Bring in a guest 
teacher for workshop or lecture? 
Purchase a work for public space?

I telephoned the 13 unpaid 
members and only one has 
dropped membership; a second 
has promised dues not yet 
received.

I hope to see you May 17 in 
Vallejo for another excellent 
program.

Jan Langdon



President’s Notes

Last cHaNcE to ENtEr 
PIEcEs INto tHE  

tWW MEMbErs’ sHoWcasE:
•

DEaDLINE for ENtrIEs 
Is tHIs frIDay, May 2

•
see page 10

Mark your caLENDars:
NExt tWW MEEtINg Is MarcH 17 • see page 2
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DATE: May 17, 2008
SPEAkER:  Kathleen Mossman Vitale, videographer

10:30 Coffee and tea 
11:00 Judith’s presentation 
12:15  Potluck lunch—please bring something to share 
1:15 Business meeting

DEScRiPTion

A Century Of Color—Mayan Weaving, by Kathleen Mossman  
Vitale at her home in Vallejo. Kathleen is Co-founder & 
CEO of Endangered Threads Documentaries (ETD) www.
endangeredthreads.com. As a professional videographer, 
Kathleen has been documenting Maya culture, their tex-
tiles and the vanishing textile traditions in Central America. 

Maya women have been expert back-strap weavers for 
more than a thousand years. During the Classic Maya 
Period, some weaving was considered a noble activity. 
For much of the past century, Maya weaving in highland 
Guatemala has been resplendent with brilliant colors and 
exquisite designs that identified the linguistic group and 
community of the weaver or the wearer. Globalization, the 
36-year Civil War, expansion of Spanish-language and pri-
mary education into rural areas, cheap Asian imports and 
used clothing dumped on indigenous markets by the ton 
are contributing to changes in Maya culture and weaving. 
Yet continuity still can be found. This talk will touch on the 
following subjects:

Who are the Maya?•	

What (and how) do they weave?•	

Why do they weave?•	

Why is it urgent to document their weaving tradition?•	

How does ETD document Maya weavers & textiles?•	

Short clips from ETD documentaries will be shown during 
the presentation.

DiREcTionS To kAThlEEn MoSSMAn ViTAlE’S hoME

1530 Tuolumne Street, Vallejo, CA 94589 
707-643-7765

FRoM ThE SouTh (BERkElEY, oAklAnD, RichMonD, PoS-
SiBlY SAn FRAnciSco): Travel I-80 East (feels like you’re 
going north). Cross the Carquinez Bridge (Toll: $4.00 East-
bound, FasTrak lanes). Continue through Vallejo. Pass the 
Redwood Street East exit and take Redwood Street West 
exit. Turn right at stop and then drive one block and turn 
right again onto Redwood Street heading west. Go about 
a 1/2 mile to the stoplight intersection of Redwood Street 
and Tuolumne Street. Turn left onto Tuolumne Street. 
Kathleen’s home is 7th on the left, a white Cape Cod house 

with dormer windows inside a fence and a line of trees. 
Park on Tuolumne Street.

FRoM ThE noRTh (VAcAVillE, FAiRFiElD, SuiSun): Travel 
on I-80 West (feels like you’re going south). Take Redwood 
Street exit. Turn right onto Redwood Street and travel 
about 1/2 mile to the stoplight intersection of Redwood 
Street and Tuolumne Street. Turn left on Tuolumne Street. 
Kathleen’s home is 7th on the left, a white Cape Cod house 
with dormer windows inside a fence and a line of trees. 
Park on Tuolumne Street.

FRoM highWAY 37 (MARin/SonoMA, PoSSiBlY SAn 
FRAnciSco): Travel east on Highway 37. Merge onto I-80 
West (feels like you’re going south). Take Redwood Street 
exit. Turn right onto Redwood Street and travel about 1/2 
mile to the stoplight intersection of Redwood Street and 
Tuolumne Street. Turn left on Tuolumne Street. Kathleen’s 
home is 7th on the left, a white Cape Cod house with 
dormer windows inside a fence and a line of trees. Park on 
Tuolumne Street.

upcoming Meetings

SEPTEMBER 20 

Larochette Studio in Berkeley  
(to be reconfirmed in the spring). 

Join us at the tWW 
May 17 Meeting

C Woman weaving in Guatemala. Photo © Lubilub, iStockphoto.com

Photographer’s note: Woman weaving on a traditional backstrap 
loom in a village in Guatemala. The design and colors varies from 
village to village. The women in this village wear clothing in the same 
colors and design.
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tWW Views the amazing 
folk craft collection 
of Judith Hilburg

Judith Hilburg knows what she likes 
and she knows how to get it. A rebel-
lious child, Judith began her art col-
lection at the age of 12, her first piece 
an antique basket she pinched from a 
store. Over the decades Judith’s col-
lection of folk crafts, prints, and tex-
tiles has grown exponentially—albeit 
through more honest means—and now 
fills every square inch of her restored 
Julia Morgan home.

The daughter of orthodox Jewish 
parents of very modest means, Judith 
would spend every weekend at New 
York’s Brooklyn and Metropolitan 
Museums where she was made by 
the staff to feel at home (“they didn’t 
throw me out for wanting to touch 

everything”) and encouraged to 
broaden her appreciation of fine arts 
and crafts.

Moving to Los Angeles for college, 
Judith sold her pilfered basket to 
cover the $15 tuition. Years later, she 
spotted it in the window of a Benicia 
antique store and bought it back for 
$176—still a bargain! Judith’s ambition 
was to surround herself with art, but 
having never earned a degree she was 
not able to work in a museum, “so I 
decided to create one of my own!”

Judith relocated to Vallejo, purchased 
a run-down and somewhat architec-
turally eccentric Julia Morgan home 
(“Swiss Chalet in the front, Arts 
& Crafts in the back; I can’t quite 
say what’s connecting them in the 
middle”), which she restored and 
filled piece-by-piece with exquisite, 

museum-quality works from around 
the world.

“What fascinates me is how different 
things can repeat in different cultures.” 
Rather than segregate by category or 
region, Judith enjoys the juxtaposi-
tion of materials, cultures, and styles; 
in particular, how it reveals common 
symbology across civilizations and 
time: a Pre-Columbian ceramic next  
to a 19th century Indonesian wood 
carving, both depicting a human form 
with a cat headdress; a stone grave 
marker totem circa 6th–9th century 
Peru that bears a striking resemblance 
to German Expressionist illustrations 
of the early 20th century. 

Another theme is works created by 
people of one culture using materials 
and techniques adapted from another: 
a North American Indian embroidery 
using threads of dyed moose hair 
displaying a floral design taught to the 
artist by French colonists; Cuzco colo-
nial paintings by 18th century indig-
enous Peruvians schooled in Spanish 
and Italian techniques by European 
evangelists, that meld Catholic themes 
with Incan iconography.

Judith’s textile collection, in particu-
lar her ancient Peruvian tapestries, 
equal—dare I say, surpass—that of 
San Francisco’s De Young Museum 
(see TWW’s March 2007 newslet-
ter supplement; contact Mimi Heft 
for a copy): a very large, beautifully 
preserved Ziwas (sp?) piece from 300 
A.D. of fine weave and radiant color; 
a Paracas belt (possibly a tent band) 
depicting symbolic Tokapu figures 
with serpents sprouting from their 
heads; a Northern Peruvian triple-
weave belt where each color is woven 
on a separate warp then merged 
together; a Chimú vest front with bril-
liant red tassels of alpaca and delicate 
open-weave insets. Her pride and joy 
is a brilliant Incan feather cloak that 
is truly a masterpiece of color and 
texture, and—by this author’s eyes—
eerily reminiscent of Mark Rothko’s 
paintings. 

tWW March 15, 2008 Meeting Notes

 more 

Stone grave marker totem, Peru 700–1000 A.D.; 
collection of Judith Hilburg. Sketch by Mimi Heft.

Karl Schmidt-Rottluff, Grosse Prophetin, woodcut,  
Germany 1919.  
Source: www.germanexpressionism.com/native 
visions.html [Note: This image is for explanatory 
reasons only, and is not from Judith’s collection.]

“What fascinates me is how different things can repeat 
in different cultures.” —Judith Hilburg
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The breadth of Judith’s collection is 
far greater than can be described in 
a newsletter. Every time you blink, in 
every room, you see something new: 
Kachina dolls, Acoma pottery, Pomo 
baskets; cloths and carvings from 
Indonesia, Bali, Japan, China, Africa; 
more Peruvian tapestries, paintings, 
and folk art dolls; masks and head-
pieces from the Philippines, Mexico, 

Africa. Filling the spaces are prints 
and etchings by great Western artists 
such as Pablo Picasso, Leonard Baskin, 
Marc Chagall, Albrecht Dürer. All 
enhanced—and perhaps protected—by 
the warm glow of stained glass-filtered 
light.

Judith is so proud of her collection—
you see it in her eyes as she tells each 

piece’s story, every one acquired 
because she simply fell in love with it. 

Judith occasionally makes her home 
available for meetings, fundrais-
ing events and tours. Mimi Heft will 
inquire as to whether TWW members 
may arrange for a future visit.

Many thanks to Nancy Jackson for 
arranging this very special treat. 

board Meeting Notes

March 15, Judith Hilburg’s home

MEMBERS PRESEnT

Tricia Goldberg, Jan Langdon,  
Maj-Britt Mobrand, Mimi Heft

Note: These are just the members who 
stayed after for the board meeting. 
Quite a few others were here earlier 
for Judith’s home tour and lunch.

AgEnDA

Membership Committee report•	

Treasurer’s report•	

TWW Members’ Showcase•	

Portfolio Committee report•	

Announcements•	

MEMBERShiP coMMiTTEE REPoRT

Nancy Jackson left us the membership 
roster where she flagged the names 
of those who still have not renewed: 
of 46 members, 13 are still unpaid 
despite at least three email reminders  
sent by Deborah and Jan. Jan will 
contact these members one last time 
by telephone, to remind them there is 
still a chance to renew and enter their 
work in the TWW Members’ Show-
case. Members who do not renew  
will be removed from the TWW port-
folio and will no longer receive  
the newsletter.

Update: Jan reports her telephone 
calls were a success—all but one mem-
ber is continuing membership. Thanks, 
Jan—and thank you, TWW members!

TREASuRER’S REPoRT

TWW Treasurer Carol Kazanjian noted 
the current balance in our reserves. 
We no longer publish the amount, but 
any TWW member is welcome to call 
Carol for this info at 408-984-4837.

Alex asked what expenses we will have 
for the TWW Members’ Showcase. 
Tricia and Deborah will get this num-
ber for us when they meet next with 
the Oakland gallery rep.

TWW MEMBERS’ ShoWcASE

We continued our discussion from the 
last meeting:

Pricing: Mimi asked, “How do I value  
and price a piece for insurance and 
sale?” Alex suggested allowing 
$200–300 per square foot, more or 
less depending on complexity. She 
sometimes lowers the price if she’s 
getting tired of a piece. 

Maj-Britt notes that with most gal-
leries you only receive half the selling 

price, and, ethically, you do not want 
to undersell the gallery when offering 
the piece elsewhere, i.e. at the Show-
case or from your studio. Jan says you 
can still offer a modest studio discount 
by selling the work tax-free, which is 
akin to an 8–10 percent discount.

For the Showcase, the price you list is 
what your piece will sell for; neither 
TWW nor the gallery will take a per-
centage. Pieces entered do not have to 
be for sale, just be sure to mark them 
as such.

Insurance: It was stated some 
clarification is still needed regarding 
insurance, but the discussion veered 
to another topic. If you have questions 
about insurance during the Showcase, 
please contact Deborah and Tricia.

Exhibition Mailing List:  Please send 
contact info of individuals and  
organizations you would like added  
to the mailing list to Janet Moore 

tWW March 2008 Meeting Minutes, continued

 more 

C Corn bird abstract detail, Guatemala. Photo © Steve Burger, iStockphoto.com
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(apricotjan2007@cs.com). Tricia will 
ask Janet what her deadline is, and 
to include this when she sends out 
another reminder.

We should be sure to include galleries  
and museums on the list. We also 
wonder if Judith Hilburg has any con-
tacts she’d like to share. 

The Textile Arts Council at the De Young  
Museum has a newsletter in which we 
can get our show listed for free. Jan 
Langdon will call Trish Daily for info.

Entry Deadline, May 2: Tricia will 
send a reminder two weeks before the 
deadline.

PoRTFolio coMMiTTEE REPoRT

Alex Friedman, chair of the TWW 
Portfolio Committee, has updated the 
portfolio’s curricula vitae and con-
tacts; however, she says a lot of the 
artwork displayed is old—not necessar-
ily good for going around to galleries. 
The portfolio has become static and 
is no longer representational of TWW 
members’ work, i.e. some pieces are 
no longer available, or the artist’s style 
has changed.

It was posed that perhaps being juried 
is not the way, but this was rejected 
since our aim is to promote TWW 
works of the highest quality—we want 
our very best work in our portfolio. 
Rather, the TWW Members’ Show-
case, which is not juried, is an oppor-
tunity for all members to show their 
work.

Members present discussed ideas to 
encourage new and updated submis-
sions. Alex proposed an adjustment to 
protocol: that artists who have already 
been accepted into the portfolio could 
be permitted to send in new photos to 
update their pages without having to 
be judged again.

Mimi said she hadn’t yet submitted 
any works because it’s non-digital, that 
printing slides nowadays is a hassle 
and expensive: would jurors be open 
to reviewing submissions digitally (on 
disc) as well as on slides?

Jan suggested juries could be held 
at a TWW meeting so all judges are 
present and to cut delays with mailing 
slides among each other. Confidenti-
ality would be an issue, however, so 
probably best to hold the jury immedi-
ately following the meeting.

We need a vote by the TWW board 
to change the rules. Since there were 
no board members present except for 
Jan, Alex will work up a proposal to 
submit to the board.

Update: Alex notes a couple of “jpeg-
to-slide” service bureaus, www.slides.
com and www. gammatech.com. You 
send the jpeg and the next day they 
send a slide. It is about $2.50 each, less 
for batches; there are no minimum 
quantities. Alex says she used Gamma-
tech and was very happy, it was very 
easy, and she was pleased with the 
results.

AnnouncEMEnTS

 “The Fabric of Cultures:  
Fabric, Identity, Globalization” 
•   Museum of Craft and Folk Art,  

San Francisco, www.mocfa.org 
(exhibit closed April 27)

An exhibition of garments and textiles 
that representing a variety of global 
traditions and aesthetics, old and new. 
Focuses on the interplay between cul-
tural and personal identity, and global 
and ethnic influences on fashion. 
Includes fashions by ancient, well-
known, and emerging designers.

“Loom & Lathe: the Art of  
Kay Sekimachi & Bob Stocksdale” 
•   Berkeley Art Center 

www.berkeleyartcenter.org  
(exhibit closed April 27)

Survey of the works of fiber artist 
Kay Sekimachi and wood turner Bob 
Stocksdale. The exhibition is com-
prised of eighty works selected from 
the couple’s public and private collec-
tions, most of which has never been 
previously exhibited.

“Micala Sidore:  
Black & White & Red All Over” 
•   Hawley Street Tapestry Studio, 

Northhampton, MA

Tricia shared her catalog from this 
exhibit. Ms. Sidore’s series expresses 
the pun in visual terms, in a palette 
limited to black, white and red. The 
resulting series of tapestries calls 
attention to words, puns, and clichés, 
many with a political and social bent. 
View the show’s online gallery at 
www.hawleystreet.com/w_bwrgallery.
htm.

Respectfully submitted,

Mimi Heft



tWW January 2008 Meeting Minutes, continued

C Weaving detail, Todos Santos, Guatemala. Photo © Steve Burger, iStockphoto.com

Photographer’s note: Handwoven on a traditional backstrap loom, the Huipil 
cotton shirt is the most important Mayan women’s clothing item and an important 
part of Mayan identity. The design varies from village to village. This textile is 
from Todos Santos, Guatemala. Most Huipil designs are found in Guatemala, 
some in southern Mexico. The fabric is made in two panels and is uneven.
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tWW Events

FinAl cAll FoR EnTRiES:  
TWW MEMBER’S ShoWcASE 
ExhiBiTion 
• SuBMiSSionS DuE BY MAY 2 
• ExhiBiT JulY 14–AuguST 28

TWW Members, please remember 
to have your slides or digital images 
to Deborah Corsini by May 2. The 
venue will be at the Craft & Cultural 
Arts Gallery at the State of California 
Office Building–Atrium, 1515 Clay 
Street, Oakland. It is near BART (12th 
& 19th Stations), 510-622-8190, 
www.oaklandculturalarts.org/main/
cityofoaklandstateofca.htm. 

Tricia Goldberg reports that she and 
Deborah recently met with the direc-
tor of the gallery and spent time look-
ing at this lovely space. There is room 
for a lot of tapestries of all sizes.

There will be an opening reception, 
with wine, and we would like members 
to bring food for this first event. There 
will also be a closing reception—two 
celebrations! For the closing event, we 
will have wine, food, music, and slide 
presentations. Please plan to gallery-sit.

There are a few changes from the 
original prospectus:

There is a 30% gallery commission. •	
Please add this amount into your 
price.

Tapestries can be mailed or dropped •	
off at Tricia’s address (below). They 
need to arrive by Tuesday, July 1, or, 
if you prefer, you may deliver work 
to the gallery on Wednesday, July 2, 
between 10:00 am and 1:00 pm.

Volunteers are needed to help with •	
installation. The proposed date is 
Monday, July 7.

Please see page XX for the guidelines 
and entry form, and let Tricia know if 
you have any questions.

Tricia Goldberg 
triciagold@sccglobal.net 
1833 Addison Street 
Berkeley, CA 94703 
510-705-8829, or cell 510-306-0064

other tapestry associations

cAll FoR EnTRiES:  
connEcTionS: SMAll TAPESTRY  
inTERnATionAl 
•  SuBMiSSionS DuE BY 

noVEMBER 30, 2008

The American Tapestry Alliance 
announces the first in a series of juried 
small-format tapestry exhibitions: 
Connections: Small Tapestry Interna-
tional.

ATA invites all tapestry artists to enter 
small scale works; maximum size 100 
sq. in (625 sq. cm). The submissions 
deadline for digital entries is November  
30, 2008.

Details, prospectus, and an entry form 
are available at www.americantapestry 
alliance.org/Exhibitions/STInt/ 
Connections.html. You may also send  
a SASE to ATA Connections, 1050 
Gunnison Ave., Grand Junction, CO 
81501.

cAll FoR EnTRiES:  
coMMon ThREAD 2009 
•  SuBMiSSionS DuE BY 4PM 

MARch 31, 2009 [Sic]

Barbara Heller has forwarded an 
announcement from Ixchel Suárez, 
Publicity and Promotion Coordinator 
for the World of Threads Festival in 
Oakville, Ontario, which includes this 
international, juried biannual open to 
members of any textile and artistic 
associations.

The 2009 Call for Submissions for the 
Common Thread juried exhibition is 
now on their website at www.worldof 
threadsfestival.com; the application 
can be downloaded as a PDF. The Call 

for Submissions is early so that people 
can have time to create new work. 
Applicants whose work has not been 
accepted to Common Thread 2009 
will be invited to participate in their 
Salon des Refusés. 

On the website you can also see past 
artwork and award winners from 
2007. In about a month they will also 
post a Call for Participants to organize 
or curate their own shows.

Questions regarding the Common 
Thread exhibition should be addressed 
to Dawne Rudman at dawne@world-
ofthreadsfestival.com.



calls for Entries
Important Dates

MAY 1 
registration deadline for  
aTa’s  educational retreat at 
Convergence 2008. . . . . . . . . . . . . . 7

MAY 2 
Deadline for submissions to 
the TWW Member’s showcase 
exhibition . . . . . . . . . . . . . . . . . . . . . 6

MAY 17 
TWW meeting at Kathleen  
Mossman vitale’s home . . . . . . . . . 2

JunE 1–JulY 31 
Woven Gems: aTa small Format 
exhibition . . . . . . . . . . . . . . . . . . . . . 7

JunE 22–28 
Convergence 2008. . . . . . . . . . . . . . 7

JunE 28–JulY 1  
aTa silver anniversary Biennial 7 
(Florida) . . . . . . . . . . . . . . . . . . . . . . 7

JulY 14–AuguST 28 
TWW Members’ showcase 
exhibition . . . . . . . . . . . . . . . . . . . . . 6

SEPTEMBER 6–30  
aTa silver anniversary Biennial 7 
(Kentucky) . . . . . . . . . . . . . . . . . . . . 7

SEPTEMBER 20  
TWW meeting at Larochette studio  
(to be reconfirmed in the spring)

noVEMBER 30 
Deadline for submissions to 
aTa’s Connections: small Tapestry 
International . . . . . . . . . . . . . . . . . . 6

MARch 31 
Deadline for submissions to 
Common Threads 2009 . . . . . . . . . 6
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AMERicAn TAPESTRY ASSociATion 
EDucATionAl RETREAT AT 
conVERgEncE 2008 
• REgiSTRATion cloSES MAY 1

The Handweavers Guild of America’s 
Convergence 2008 will be held June 
22–28 in Tampa Bay, Florida, hosted 
by the Florida Tropical Weavers Guild.

ATA’s Educational Retreat starts Satur-
day, June 28, with a dinner and will be 
followed by three full days of instruc-
tion June 29–July 1. There is an option 
to spend the night on Tuesday, July 1.

Registration for this ATA retreat is lim-
ited, and closes on May 1; more details 
and the registration form are at: 
www.americantapestryalliance.org/
ArchivedDocuments/Regis_08_Chan-
neling.pdf

Registration for Convergence 2008 is 
still open; details and the registration 
form are at: www.weavespindye.org/
pages/convergence2008/homepage.
php

ATA SMAll FoRMAT ExhiBiTion: 
WoVEn gEMS 
•  JunE 1–JulY 31 AT ThE TEco PlAzA  

ART gAllERY, TAMPA, Fl

This non-juried exhibit to be presented  
by ATA will display works by tapestry  
artists of all skill levels. The show will  
have a catalog to document the entries.  
Pieces are no larger than 10″x10″. For 
more information, please visit the ATA 
website at www.americantapestry 
alliance.org/Exhibitions/SmallFormat/ 
WovenGems.html. (Note: the submis-
sions deadline has already passed.)

ATA SilVER AnniVERSARY BiEnniAl 
• JunE 16–JulY 11 in TAMPA, Fl 
•  SEPTEMBER 6–DEcEMBER 31  

in louiSVillE, kY

The American Tapestry Alliance’s 
exhibition opens at the University 
of Tampa Scarfone/Hartley Gallery 
in conjunction with Convergence 
2008, and then moves to the Ken-
tucky Museum of Art & Craft. For 
more information on the Biennial, 
including a link to Convergence 2008, 
please visit the ATA website at www.
americantapestryalliance.org. (Note: 
the submissions deadline has already 
passed.)



Glimåkra Weaving Studio

Maj-Britt Mobrand
Instruction  •  Looms for Sale

2350 Spaulding Street • Berkeley, CA 94703 
Phone (510) 549-0326

I have available for sale cotton rug warp in assorted sizes.

I will give TWW members a 10% discount,  
but need to charge sales tax unless you have a resale number. 

I am a dealer for Unicorn Books & Crafts, 
so I can get anything they carry.

Linda Wallace’s 
Promethean Dreams 
selected for book cover

Linda Wallace has been honored to 
have a detail of her work, Promethean 
Dreams, selected as the cover illustra-
tion for a new feminist book, Minds 
of Our Own: Inventing Feminist Scholar-
ship and Women’s Studies in Canada and 
Quebec, 1966–76.

Published by Wilfrid Laurier University 
Press, the book will be available May 
2008 for a list price of US $38.95.

The personal essays, by the more than 
forty women and men who founded 
women’s studies in Canada and 
Quebec, explore feminist activism on 
campus, document the emergence of 
women’s studies, challenge precon-
ceptions about “second wave” feminist 
academics, and explain how the revo-
lution profoundly affected our society. 

More details are at www.wlupress.
wlu.ca/press/Catalog/robbins.shtml. 
The book may be pre-ordered directly 
through the University or Amazon.
com.



announcementsupcoming Events
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tapestry Handbook:  
the Next generation

Reviewed by Tricia Goldberg

I have loved using Carol Russell’s 
first edition from 1990 as a reference 
for myself and with students. The 
techniques are clearly represented and 
explained, though as the author points 
out, most weavers like hands-on 
teaching. It is wonderful she has a 
new edition with many tapestries in 
sumptuous color. 

Both books are organized so that each 
chapter builds on previous instruc-
tions. The books take the reader from 
simple to more complex techniques. 
With each technique there is a section 
called General Directions followed by 
Tips and Advice, which makes it very 
easy to refer to a particular well-illus-
trated technique. 

There are quotes scattered throughout 
the book:

“It is art that MAKES life, makes interest, 
makes importance, for our consideration 
and application of these things, and I 
know of no substitute whatever for the 
force and beauty of the process.” 

–Henry James

Any new book of contemporary tapes-
try is a treat. Along with our members, 
Barbara Heller, Nancy Jackson, and 
Jan Moore, I’m honored to have my 
tapestries included. I apologize if I 
missed any one. Like the first book, 
there is no index of the artists. This 
encourages perusing the books even 
more in trying to find certain tapes-
tries and certain weavers. There are 
many wonderful tapestries from many 
parts of the world including examples 
of Coptic and Navajo weavings, 
though most work is contemporary. 

Book DEScRiPTion

Title: Tapestry Handbook: The Next 
Generation
Author: Carol Russell
Publisher: Schiffer Publishing Ltd., 
December 2007
ISBN-10: 0764327569
ISBN-13: 9780947349509
Pages: 240
Photos: 200 color, 125 b/w
Dimensions: 8.5″ x 11″ x 1.1″ 
hardcover
Ordering: www.schifferbooks.com, 
ph: 610-593-1777 
Direct link to book: http://www.
schifferbooks.com/newschiffer/book_
template.php?isbn=9780764327568
Price: US $59.95 list



book review

as the next TWW meeting is not until 
september, our next edition is not 
scheduled to publish until the end of 
august.

However, this summer’s Members 
showcase, Convergence, and other 
newsworthy events may warrant an 
interim edition. 

your editor would be happy to produce 
a special summer edition and will 
present the idea at the May meeting.

potentially, this special edition would 
be published in July 2008. Pending 
confirmation, submissions deadlines for 
the July edition are:

• June 20 for articles, digital photos, 
and digital print-ready ads

• June 13 for ads requiring design and 
production services

please send all items to:

Mimi Heft, TWW Newsletter Editor 
mimi.heft@gmail.com 
1001-B Guerrero st. 
san Francisco, Ca 94110 
ph: 415-623-4563

ARTiclES

Members are encouraged to write 
about your tapestry and other art-
related events, exhibition reviews, book 
reviews, announcements, etc.

ADVERTiSing

Members are welcome to advertise 
your textile-related businesses, classes, 
supplies, and services. This free service 
is available only to TWW members.

oThER inFo

submissions may be edited for clarity 
and space requirements.

Max size for email attachments is 
5MB per message; for larger files, or 
large number of files, please contact 
Mimi. please compress all attachments 
before sending.

submissions Deadlines for the Next tWW Newsletter
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tWW board Members

ElEcTED PoSiTionS FoR 2008:

Acting President Jan Langdon,  
janlang@copper.net.

Vice President in Charge of Programs 
position is vacant

Treasurer Carol Kazanjian

Secretary Laine Escola,  
escola@mcn.org

VolunTEER PoSiTionS:

Membership Roster Nancy Jackson, 
nancy@timshelstudio.com

Newsletter Editor Mimi Heft,  
mimi.heft@gmail.com

TWW Historians Sonja Miramont, 
sonjabm1@comcast.net; Marcia Ellis, 
mellis@sonic.net

Portfolio Maintenance Alex Friedman, 
aqsfriedman@gmail.com

Exhibition Mailing List Coordinator  
Jan Moore, apricotjan2007@cs.com

Slide/Video Librarian Care Standley, 
care@ix.netcom.com

Portfolio Committee  
Nancy Jackson, chair for 2008  
nancy@timshelstudio.com; 
Barbara Heller, chair in 2009  
bheller@telus.net; 
Maj-Britt Mobrand, chair in 2010 
mmobrand@yahoo.com; 
Susan Henegar, alternate juror for 
2008, hartsew@att.net

tWW Membership Dues

If you wish to join TWW or renew 
your membership, please send a check 
for $25 made out to “TWW” to :

Carol Kazanjian, TWW Treasurer 
160 Kit Carson Court 
Santa Clara, CA 95050 
408-984-4837

tWW roster

MEMBERS WiTh EMAil All TWW 
members with email will receive 
roster updates whenever there are job 
changes, contact info changes, or addi-
tions of new members.

MEMBERS WiThouT EMAil Members 
without email will receive their news-
letter by mail. A snail-mail roster will 
be sent at renewal time if the member 
has not renewed, so that they can see 
what their status is according to TWW 
records, and another roster will be 
sent in May or June when the mem-
bership has solidified for the year.

Please destroy or delete old rosters. 
Please notify me of corrections or 
missing information:

Nancy Jackson  
TWW Membership & Roster 
nancy@timshelstudio.com



tWW business
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contemporary tapestry in the 21st century
oBJEcTiVE: Tapestry Weavers West is organizing an exhi-
bition at the Craft & Cultural Arts Gallery in downtown 
Oakland. This curated exhibition will present a showcase of 
TWW members’ latest work and show the variety of style 
and achievement from all of our members. We hope to 
engage the public with an interesting and exciting exhibi-
tion of fine contemporary tapestry. This is a good oppor-
tunity for both emerging and established artists and TWW 
members to share their creative endeavors.

VEnuE: Craft & Cultural Arts Gallery, in the State of 
California Building–Atrium, 1515 Clay, Oakland, CA, is a 
1500 square foot gallery with gallery lights, white walls and 
a professional gallery environment. In addition there are 
two 20-foot long glass cases (locked) in the hallway that 
can accommodate more tapestries and/or educational 
information about tapestry.

EligiBiliTY: Open to all current TWW members who 
design and weave their own tapestries (defined as hand-
woven weft-faced cloth, with discontinuous wefts). Entries 
must be one-of-a-kind tapestries and woven between 1990– 
2007. Artist may submit up to four entries. Submission to the  
TWW exhibit implies that the artwork on the slide will be, 
if chosen by the curators, available for the exhibition and 
that the artist understands that all accepted work, without 
exception, must remain for the duration of the exhibition.

cuRAToRS: TWW members Deborah Corsini, curator of 
the San Jose Museum of Quilts & Textiles, Tricia Goldberg, 
tapestry weaver and teacher, and Care Standley, teacher 
and tapestry weaver, will curate the exhibition.

EnTRY FEE: A $25 non-refundable entry fee must accom-
pany each submission. Checks should be made payable to 
TWW. All entry fees go toward offsetting the cost of the 
exhibition.

DEADlinE: Slides must be received by May 2, 2008 at the 
following address:

TWW Showcase, Deborah Corsini 
620 Loma Vista Terrace, Pacifica, CA 94044

SliDES: Slides should be submitted in a slide sheet of indi-
vidual pockets. The slides should be labeled with Title, your 
name, dimensions (H x W), and date. Please indicate TOP 
and mark the slides with A, B, C, and D to correspond with 
the entry form. Please enclose a self-addressed stamped 
envelope for the return of your slides and juror notification. 
Slides of pieces that are accepted into the exhibition will be 
held for publicity and returned at a later date.

DigiTAl iMAgES: Digital photos may now also be entered. 
Files are accepted only on CD; do not email. Images should be  
300 dpi, RGB JPEGs. The files should be named in this format:  

YourName_A.jpg, YourName_B.jpg, etc. with A, B, C, and D to 
correspond with the entry form. Include a printout of your 
file list showing your name and each entry’s title, dimensions 
(H x W), and date. Please enclose a self-addressed stamped 
envelope for the return of your disc and juror notification. 
Discs containing pieces that are accepted into the exhibition 
will be held for publicity and returned at a later date.

inSuRAncE: The gallery covers insurance. (Artist is 
responsible for insurance costs in transit.)

noTiFicATion: Artists will be notified of the curators’ 
decision by June 7, 2008. Shipping and/or delivery instruc-
tions will be included at this time. Entrants will have at 
least one piece accepted into the exhibition and this work 
will be in the main gallery. It is possible that a 2nd or 3rd 
piece will be accepted but may be displayed in the glass 
cases in the hallway. The curators will decide upon the 
selection and installation of the pieces. 

SAlES: Exhibited works will be sold at the price indicated 
on the entry form only. TWW will not permit changes in 
price upon acceptance. TWW does not charge a sales com-
mission. (Exhibited work does not have to be for sale.)

REcEPTion: TWW members will be asked to contribute 
some appetizers for the reception. TWW will provide the 
wine. The gallery provides water and sparkling cider. The 
gallery also provides live music, although TWW may split 
the cost of this with the gallery.

gAllERY SiTTing: TWW members will be responsible 
for gallery sitting during the course of the exhibition. This 
is an excellent way to engage with the public, to promote 
tapestry and to possibly create sales. More information on 
scheduling will be available closer to the exhibition.

calendar
Slides, fees and entry form due:  May 2, 2008
Jury notification and shipping instructions: June 7, 2008
Accepted works due: July 7, 2008
Exhibition dates: July 14–August 29, 2008
Opening reception: July 17, 2008, 5–8pm
Possible Tapestry lecture: August 21, 2008, 7–8pm
Exhibition closes: August 29, 2008
Pick up work: September 2, 2008, 10am–1pm
Shipped work to be returned by: September 12, 2008

Venue
The Craft & Cultural Arts Gallery 
State of California Building—Atrium 
1515 Clay Street, Oakland, CA 94612 
www.oaklandculturalarts.org 
Gallery Hours: 10am–5pm, Monday–Friday 
Open & free to the public 
Reception and events are part of the “Third Thursdays 
Oakland Art Night”.  Entry form 

tapestry Weavers West Members’ showcase:  
July 14–august 28, 2008 in oakland, ca
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EnTRY chEckliST

Send entry materials to:

TWW Members’ Showcase 
Deborah Corsini 
620 Loma Vista Terrace 
Pacifica, CA 94044

Completed/signed entry form•	

Entry fee of $25 payable to Tapestry Weavers West  •	
(You may enter up to 4 slides for the $25 entry fee)

Notification form with artist name and entry titles •	
completed

Slides, labeled as indicated•	

Self-addressed stamped envelope for notification form •	
and return of slides

EnTRY FoRM

Name

Address

City, State, Zip

Phone (w) Phone (h)

Email

I have read the prospectus carefully and agree to the 
conditions and terms within it.

Signed

EnTRY A

Title

Medium

Size (h x w x d)

Date  Sale Price
Or insurance value if NFS (circle one)

EnTRY c

Title

Medium

Size (h x w x d)

Date  Sale Price
Or insurance value if NFS (circle one)

EnTRY B

Title

Medium

Size (h x w x d)

Date  Sale Price
Or insurance value if NFS (circle one)

EnTRY D

Title

Medium

Size (h x w x d)

Date  Sale Price
Or insurance value if NFS (circle one)

tapestry Weavers West Members showcase, continued

Notification form: tapestry Weavers West Members showcase

Artist’s Name Accepted: Declined:

Entry A (title)  

Entry A (title)  

Entry A (title)  

Entry A (title)  


