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       Ne wsletter 

Tapestry Weavers West                January 2007  

 
 
The January meeting of Tapestry Weavers West 
will take place on January 20, 2007 at Kay Kent’s 
home in El Cerrito. 
 
10:30: Coffee and tea 
 
11:00: Nancy Jackson is our speaker 
 
12:15: Potluck lunch.  Please bring something to 
share 
 
1:15: Business meeting 
 
Directions to Kay's home at 8430 Bel View Ct.,  
El Cerrito:  Kay's Phone: (510) 235-5127  
  
From the south:  
From I-80 take Potrero exit. Go east on Potrero up the 
hill to Arlington, approximately one mile. Turn right on 
Arlington and go to Rifle Range Rd.  Turn left on Rifle 
Range Rd. (Note: This street is called Buckingham on 
the right side; If you pass tennis courts on left, you've 
gone too far). Wind up Rifle Range to top of hill. Turn 
right on Bel View Ct. 8430 is at the end of the street.  
 
From the north:  
From I-80 take Cutting exit. Turn left onto Cutting at 
exit and go to San Pablo. Turn right on San Pablo. Go to 
Potrero (Across from Chevron station). Turn left and 
proceed as above.  
 
From San Rafael Bridge: 
Take 580 to Central exit. Go east 3+ blocks to San 
Pablo. Turn left on San Pablo and go to Potrero. Turn 
right onto Potrero and proceed as above.  
 
 
 
 
 
 

President’s Message 
 
 
Dear TWW Members, 
 
Happy New Year!! I hope that your holidays were 
wonderful and filled with joy and love. And I wish 
you all a very healthy, creative and peaceful New 
Year. I always like the start of a new year and 
looking ahead towards the possibilities.  It’s like 
starting a new tapestry and staring at the beginning 
of a new white cotton warp and the weaving and 
adventure that lies ahead.  My calendar is already 
getting busy with work commitments and 
exhibitions and a trip home to visit family…but no 
vacation plans yet.  And I have a new warp ready to 
go.  
 
I want to again thank Michael Rhode for his two 
years of service to TWW as the newsletter editor. 
He did a fantastic job and I appreciate his 
thoroughness. Marianne Haller has kindly and 
thankfully agreed to come on board as the new 
TWW editor. Thanks Marianne. So please send all 
of your TWW noteworthy news and images to 
Marianne. Our online newsletter is the link to all of 
our members and your articles, news and tapestry 
information are always welcome. 
 
I also wish to thank Jackie Wollenberg, Laine 
Escola, and Carol Kazanjian for continuing on for 
another year as vice-president & programs, 
secretary and treasurer. TWW is a volunteer 
organization and they have continued with their 
commitment to TWW. And I give a special thanks 
to Nancy Jackson for maintaining the TWW roster 
and keeping us all informed about email / address 
changes. 
We have three members on the portfolio committee 
Sue Hennegar, Nancy Jackson and Barbara Haller. 
They are looking for an alternate member who will 
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rotate on in 2008. Please let one of us know if you 
are interested in doing this. And of course this is a 
reminder to submit new work to be juried. Our 
portfolio could use some updating and I know that 
many of you have new work that should be 
considered.  I have been showing the portfolio to 
some galleries and it is time for new members to 
participate. And at long last you can submit 
tapestries digitally. (See directions under new 
portfolio guidelines.)  
 
This year the board has decided to drop our 
meetings from 5 times a year to 4. It seemed that we 
are all so busy and especially during the later part of 
the year that 4 meetings seemed like enough. The 
scheduled dates are January 20, March 17, May 19 
and September 15. The tentative programs are 
posted below and I hope that you will all make it to 
one or all of our interesting meetings. 
 
We are planning for a TWW member’s exhibition at 
the Craft & Cultural Arts Gallery in Oakland, CA in 
July/August of 2008. The prospectus should 
hopefully be ready by the May newsletter. If you 
have ideas on what kind of exhibition you would 
like please tell the current exhibitions committee. 
(Tricia Goldberg, Care Standley and Deborah 
Corsini.) And there’s ample time to start a new 
tapestry for exhibition in 2008! 
 
And finally, I would like to invite everyone to come 
to the San Jose Museum of Quilts & Textiles in 
April to see the American Tapestry Biennial 6. The 
exhibit runs from April 17 – July 8, 2007 with an 

ATA sponsored lecture and an opening reception 
and celebration on April 28. There will be more 
details of these events in the March newsletter but I 
wanted to give you all a chance to circle the dates 
on your calendars. Four members represent TWW 
in the ATB6 exhibition and we will have our own 
co-sponsored lecture at the museum. 
 
Warmly, 
 
Deborah 
 
January Speaker 
 
Nancy Jackson: The Story of How My 
Placemat Got So Big 
 
At the January TWW meeting, I will share why I 
know I was going to weave and why I was so sure 
my husband was the weaver. You will hear about 
the odd journey I discovered and how I ended up 
where I am today in the world of tapestry. There 
will be a few bravely-unearthed slides of some of 
my fledgling attempts at weaving so long ago (kind 
of embarrassing now...wink). We also will view a 
few slides of some of my other tapestries, older and 
newer. The Incarnation Triptych slides will be 
included and it would be very interesting for me to 
hear your questions about this artwork and my 
startling discovery of the imagery for it. So, I expect 
all of you to think up some good questions about all 
of this. See you there. 

   

 
   

Nancy Jackson’s “Incarnation Tryptych” 

 

Left:  Consanguine, 5ft.x 4ft., weavers: 

Marielle Snyder& Nancy Jackson 

 

Center:  Annunciation (The Ark), 8ft.x4ft. 

weavers: Nancy Jackson & Apprentice 

Christina Rasmussen. 

 

Right:  Incarnation, 5ft.x4ft., weaver: Joan 

McColgan 

 

 

 

Photographer: George Post 
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Notes from the Studio 
 
Maj–Britt Mobrand: 
 
In March of 2006 I had a show at Design Within 
Reach, a furniture store on 4th Street in Berkeley. I 
only sold one small tapestry. However, a few 
months later I got a call from a woman who had 
seen the show and loved my work. She 
commissioned me to do a piece for her living room. 
It is 11’ tall and 4’ wide at the top and has a color 
transition from reds to burgundy, navy and lighter 
blue. The narrow strips on the sides went from navy 
to greens and were separated from the main part by 
a slit. There is also a slit in the center with the lower 
part threaded through that slit and coming back 
down and thereby forming a loop on each side for 
the green strips to be threaded through. (See photos) 
I just finished it a couple of months ago and am 
now experimenting with my very first wedge 
weave. Guess where that inspiration came from? 
Well, of course from Deborah’s wonderful 
presentation at out last TWW meeting at her house. 
I’m having a great time with it. 
 
Deborah Corsini: 
 
In late August I started a position at the San Jose 
Museum of Quilts & Textiles as the new curator. 
During the second week of January I will be very 
busy installing my second group of exhibitions in 
the three large galleries. The shows are each very 
different and interesting and include two solo 
exhibitions: Art Protis tapestries by Bob Freimark 
and assemblages by Fran Skiles. There is also an 
exciting exhibition that I selected, called Out of the 
Box - Quilts With Character and feature never 
before seen quilts from the museum’s collection. 
These textiles are each unique and I hope that you 
will have an opportunity to visit the museum. I 
believe that I am finally catching up and on with all 
of the myriad curatorial duties. Although the job is 
part time and I do some of my work from home, it 
keeps me very busy. So alas, my weaving hours 
have suffered. But I still plan on finishing two more 
pieces for my exhibition in April at the Morris 
Graves Museum of Art. Wish me luck and focus!! 
 

 

 
Maj-Britt’s commission in client’s home 
 

 
 
Maj-Britt’s weaving close up 
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Jan Langdon: 
 
I, Jan Langdon, continue teaching weaving for all 
levels Tuesday mornings at the Richmond Art 
Center.  Winter class begins January 9, for a ten 
week semester.  In my own studio I am continuing a 
series of small “Word Tapestries.”  These get 
interrupted by sample weaving, which I enjoy, to 
keep up with student projects and new directions in 
multishaft weaves. 
 
Jackie Wollenberg: 
 
Weaving In El Tuito 2006    
 
As some of us are about to depart for Mexico to join 
Jean Pierre Larochette and Yael Lurie at their home 
and studio in the small town of El Tuito, Jalisco, 
Mexico, (about an hour’s drive southeast of Puerto 
Vallarta) I am moved to recollect and describe the 
kinds of activities we embarked on during last 
year’s session down there. Each year for the last 
few years, the Larochettes have hosted two retreat 
workshop sessions during part of the months of 
January and February. There are usually two 
sessions participated in by two different groups of 
weavers. The one I attend is for twelve days 
beginning toward the end of January and finishing 
in early February. The second session is for nine 
days and follows ours almost immediately. In 2007 
the two groups will actually overlap by one day so 
that we can all attend the opening of a show of 
miniature tapestries to be shown at a gallery in 
Puerto Vallarta. The exhibit will show primarily the 
works of artists attending the two El Tuito 
workshops.  
 
First of all, these retreat/workshops are not just 
about weaving. The workshops are very well 
thought out and beautifully paced for a combination 
of retreat, contemplation, designing and weaving of 
exercises and small areas of works designed during 
class. A typical day usually begins with some of the 
participants taking an early morning walk out to the 
country road at the edge of town, exploring various 
lanes and paths and returning for a sumptuous 
breakfast prepared by Yael and Chaio, a beautiful 
young woman who helps with the cooking during 
the workshops.  workshops.  Just as we are finishing 
with breakfast, Conchita will arrive, usually bearing 

exotic plant cuttings for her daily flower 
arrangements before embarking on a thorough 
cleaning and cheerful execution of all that needs to 
be done to keep the house in order while we are 
working.  
 
We gather with JP and Yael each morning in the 
spacious upstairs studio no later than 9:00 a.m. to 
discuss the week’s activities and the plan for the 
day. 

 
 
The Studio…Jean Pierre with Ann Dumper 
 
The beginning of each day usually involves 
reviewing certain techniques which we will pursue 
during the session. In 2006 we concentrated on lines 
and angles first and then spent much time on the 
myriad ways by which one can blend colors and 
values. We spent a great deal of time reviewing 
various forms of multi-step hachures as well as 
irregular single hatching. To this we added the 
blending of threads on the bobbin in both subtle and 
non-subtle ways. We also explored battage and 
demi-duite in relation to hachures. Twisting of the 
two or three threads used in mixtures brought about 
more complete blendings than many had been able 
to achieve previously. The works of Philippe Playe 
from the Beauvais Tapestry Factory were examined 
with great enthusiasm for their marvelous blending 
and shading effects. Some of us wove circles 
consisting of shaded areas created primarily by 
hachure with changing size and emphasis. Others 
chose to explore shading by means of Yael’s rope 
knot design exercise in which volume of the rope is 
described by means of hachure, blended bobbins or 
both. Some of you may remember this exercise 
from the workshop held at the Nexus Gallery in 
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Berkeley earlier in the year. For the last several 
years the group has been making very good use of 
the French book by Roland Galice on classic French 
tapestry techniques. (La Technique de A à...X.. de 
la Tapisserie de haute et basse lice et du tapis de 
Savonnerie) 
 
 Life at the El Tuito workshop is definitely not all 
work and no play. JP and Yael sometimes whisk us 
off to an al fresco restaurant at an agave farm 
several miles south of town. This is, of course an 
occasion for a Margarita or two with the possibility 
of visiting the Pecilla still out back or gazing at the 
many exotic animals kept on the grounds and often 
grazing around the large pond at the foot of the hill. 
All in all, an experience much looked forward to by 
the workshop regulars.  
 
The next day’s work may involve a garden visiting 
tour around the town of El Tuito where the 
Larochettes have gained permission for us to 
photograph leaves and floral features for design 
exercises. We take our digital cameras back to the 
studio and examine our images with the idea of 
choosing a part of one of each person’s shots to be 
cropped or printed in full using JP’s new digital 
printer which allows you to crop, enlarge or focus 
on one area and then print. After that we work with 
Yael on using one area of our image to make a 
drawing and then a cartoon suitable for weaving. 
Some of the participants spend a great deal of time 
meticulously refining their cartoons and some move 
right along and begin weaving. Yael skillfully leads 
us into image drawing that is somehow nicely 
related in its requirements to the shading exercises 
we worked on earlier in the week, Everyone works 
at his own pace, so this is where the spectrum of 
what is being done begins to widen. Yael is a genius 
at getting each person to realize a large portion of 
his or her potential in the given situation. Jean 
Pierre and Yael both circulate from loom to loom 
dispensing a helpful word here and there or having 
an in-depth conversation when they come upon 
major weaver frustration or point of confusion in 
the decision making process. Work begins to wind 
down at sometime between 4:30 and 5:00. People 
who feel the need to continue weaving are free to do 
so and others go about meeting personal needs 
either at the house or by going into town and 
purchasing necessities. For several years, I have 

gone to town at this time and helped some of the 
town’s people learn to weave cloth on several four 
harness looms at a lovely new handcrafts gallery set 
up next to a courtyard space in one of the old 
buildings on the town square. When we first started 
approaching the harness loom, it was a young man 
who caught onto everything in a split second. They 
actually sold a shawl made from their first sampler. 
Now one of the women keeps a loom at her food 
shop and weaves whenever she isn’t busy. The 
other one mans the craft gallery several days a week 
and weaves scarves and shawls for sale and 
demonstrates for those who are interested.  
 
In past years at one point during the week we went 
on an all night trip or an all day trip to a place like 
Yelapa, which is a small fishing village south of 
Puerto Vallarta only accessible by boat taxi. Several 
lovely days were spent there by the group before we 
began going down the coast on the Pan-American 
Highway to delightful bays and beaches several 
hours south of El Tuito. We went to a beach named 
Playa de los Negritos last year and spent the day 
swimming, eating a picnic, swimming again and 
then taking a leisurely drive back to El Tuito.  
 
This last year, most of us had brought miniature 
tapestries, woven at home before coming to 
Mexico. We displayed these pieces and discussed 
them before JP and a local artist friend hung them in 
the local gallery for an exhibit. A grand opening at 
the gallery on the square was held, with many local 
craftsmen and supporters of the arts coming to help 
celebrate and in some cases, buy pieces. Later, our 
works were moved to a gallery on Calle Corona in 
Puerto Vallarta for a second showing.  
 
To complete the picture of our activities, two other 
attractions should be mentioned. First, once each 
session we drive just outside of town to a nearby 
bird sanctuary owned by a friend of the 
Larrochettes. This lovely spot boasts a mango 
orchard, a pond, some small houses and a large 
ranch house with a lap pool. The owner always 
greets us enthusiastically with iced tea and fruit 
juices, sweet breads and crackers with smoked 
salmon. The view from the ranch house leads the 
eye out over forested hills — a gorgeous view.  
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The other yet unmentioned activity each session is a 
Wednesday evening art walk in Puerto Vallarta. 
This usually entails a visit to a favorite gallery 
featuring a friend’s delightful Rouseauesque 
paintings. On to other galleries we march; first to 
several nearby fine arts galleries, then to a German 
man’s high end crafts gallery sporting some 
spectacular baskets from Panama, woven rugs and 
hangings from Peru, exquisite silver jewelry from 
Latin America and more. We also try to touch bases 
with a gallery that features Mata Ortiz pottery 
exclusively. This for me is one of the highlights of 
my visits to Puerta Vallarta. 

 
 
Artwalk scene 
 
Returning to the weaving theme, we finish our work 
on the final morning, and then walk from loom to 
look and appraise our individual progress. Each 
year there is tremendous improvement in the work 
done by this group of tapestry enthusiasts. A grand 
lunch is prepared for us and some of our local 
friends come to visit and say goodbye. In the early 
afternoon we are driven to Puerto Vallarta where we 
stay in a wonderful old hotel. (Unfortunately 
scheduled for demolition before we arrive in 2007) 
and get one last flavor of Mexico. The following 
morning gives us time for final shopping and eating 
adventures, followed by lightning speed taxi rides to 
the airport. I look forward to each year’s return to 
this welcoming land, to our time spent in El Tuito 
with the Larochettes and to seeing other 
designer/weavers I have come to know so well. 

    
 
Jackie Wollenberg weaving in the Studio 
 
 
 

Tapestry Exhibition Reviews 
 
 
Tapestry On the Edge 
from TAPS: Tapestry Artists of Puget Sound 
 
Review by Lynn Heglar 
 
The exhibition at the Nordic Heritage Museum 
(www.nordicmuseum.org), Seattle, WA, showcased 
45 tapestries, by 31 artists. Each tapestry deserves 
comment, and each one surpasses my word skills to 
do so. Even though “Tapestry on the Edge” referred 
to tapestry artists living in British Columbia, 
Alaska, Washington, Oregon, and California, the 
juror,  Rock Hushka, Curator, Tacoma Art Museum, 
was encouraged to also consider tapestries that 
pushed the boundaries of the woven structure.  
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Carolyn Price Dyer, “Theatre 
       of the Birds, Green” 
 
Images were of objects in the home to objects in the 
galaxy, abstract art, to realism. Pieces were 
embellished with beads, buttons, feathers, recycled 
silk ties, bones, jewelry, embroidery, stitching and 
even abrading. There are wonderful examples of 
wedge weave, slits as part of the design, and 
eccentric weave.  
 

 
 
Myla Collier, “Mindscape” 

 
There are tapestries that were cut and repositioned, 
and many shaped tapestries, including pulled warp 
technique and one shaped tapestry was also molded. 
 
 

.  
 
Jacquetta Nisbet, “Mountain Pathway 
 
Some tapestries remained true to the traditional 
weave structure, including four-selvage weave, 
while others became part of larger textiles or 
objects. Pieces were woven with spun paper, wool, 
silk, nylon, cotton, synthetic, linen, lurex, glitter, 
cord and metal. Color use was a feast for the eyes – 
from shout-in-your-face bright, to amazing subtle 
shading and blending.  
 

 
 
Terry Olson,  “Color in the Squares” 
 
A few of the comments I overheard were: 
“Displayed better than the ATB6 Exhibit;” 
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“Absolutely fabulous;” “A little humor here;” “Oh 
my, these are very nice;” “I came for the Isben 
exhibit but preferred the tapestries;” “Delightful;” 
“Exciting!” 
 

 
 
Mary Lane, “Untitled #124” 
 
I'm only going to mention specifically one work, 
Linda Wallace's “Implantation Series”, to allow as 
much room for pictures as possible. Linda Wallace 
spoke about her work and the pieces she buried, 
then dug up again. Hearing Linda talk about the 
project and seeing a few unearthed pieces was 
fascinating. Linda spoke of preciousness and then 
letting go, both in her imagery and of the tapestries 
themselves 

.  
 
Linda Wallace, “Implantation Series” 
 
What I found so intriguing was how she recognized 
that the unearthed  piece was also precious. 
Precious not because it once had been a nice 
tapestry but because it had become something 
different, worthy in it's own right. The way she 
cleaned and displayed two of those pieces made 
them become more than what they started out in life 
to be.  
 
Viewers were additionally treated to the tapestries 
from TAPS “Webester Project” where the members  
developed the following rules for the project: the 
size of the tapestry must be 9” x 9”; the background 
color must be grey; any other colors are the artist’s 
choice; the design must include at least one of the 
letters found in the words “tapster,” “tapister,” 
“webster,” or “tapis.” The pieces showed wonderful 
variety, a real treat to see. 
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Joanne Sanburg, “Gwen” 

 
 
 
 
 
 
 
 

 
 
Linda Rees, “Possessions” 
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Two Field Trip Announcements 
 

  MARCH MEETING at the De Young Museum 
 
Alex Friedman has arranged an opportunity to visit 
the textile collection at the De Young Museum in 
San Francisco on Saturday, March 17, 2007. We 
will meet in the museum lobby at 10:30 and will 
have a chance to look at a small sampling of the 
museum’s collection of tapestry related textiles, 
which will include Coptic, and Peruvian pieces, 
Turkish kilims and more. The curator, Diane Mott, 
will be there to host our visit. The visit will be 
limited to 20 people in good standing with TWW 
membership and we will keep  a waiting list in case 
someone cannot come.  
 
To participate, please send a check made out to 
“TWW” for $15 to:  
Alex Friedman   
389 Throckmorton Ave  
Mill Valley, CA 94941 
 
Places will be awarded in the order of your 
postmark date after February 1, 2007. If you are 
travelling then please ask a friend to post it for you. 
The new museum policy is to charge an entry fee, 
which is $10 for non-members, $7 for seniors (65). 
Some of you may have memberships, which permit 
guests, and this can help keep the costs down for a 
fellow member.  
 
There is a mail-in form on the last page of the 
newsletter. Please fill it out and include it with your 
check. Any questions please contact me at 
aqsfriedman@gmail.com or 415 310 2460 (cell). 
 
 
 
 
 

  I, Jan Langdon have put together a three-studio- 
tour for the Richmond Art Center in May 2007, as a 
fundraiser for the school.  On Sunday, May 6, a 
group tour will visit with Lia Cook, Kay Sekimachi 
and Virginia Davis in their studios.  Tour price to be 
announced. 
 
 

 
TWW Ballot, Dues and end of year information 
 
Dear TWW members, 
 
It’s time to cast our ballots and vote for those 
fabulous volunteers who have committed their time 
and energy for another year of service for TWW. 
Please email your responses to zcorsini@pacbell.net 
or send it along with your membership dues 
(payable to TWW) to Carol Kazanjian 160 Kit 
Carson Drive Santa Clara, CA 95050. Membership 
dues are due by our next meeting on January 20. 
The meeting will be at Kay Kent’s house and will 
feature a presentation by Nancy Jackson. 
 
I wish you all happy holidays and peace, health and 
creativity in the New Year. 
 
Warmest regards, 
 
Deborah 
 
 
TWW 2007 Ballot — Please Vote by Dec.30 
Please mark your ballots and return via email to 
zcorsini@pacbell.net or mail to: 
 Carol Kazanjian 160 Kit Carson Drive Santa Clara, 
CA 95050 along with your $25 dues. 
 
Vote for      yes          no  
 
       (or write in) 
 
President Deborah Corsini 
 
Vice-Pres. Jackie Wollenberg 
 
Secretary Laine Escola 
 
Treasurer Carol Kazanjian 
 
The following positions are not elected but I wish to 
express my heartfelt thanks to Nancy Jackson for 
continuing her work as the membership chair and to 
our new Newsletter editor Marianne Haller. Please 
email all of Your News to: 
mehaller@hallerhome.com 
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There are two other volunteer positions that need 
filling. Please let me know if you are interested:  
 
TWW historian 
 
Alternate portfolio juror – to rotate juror for 2008 
and then 2009 as chair 
 
Newsletter deadlines are:  

March 1, 2007 

May 1, 2007 

September 1, 2007 

Jan.2, 2008.  Please submit to Marianne 

Haller:  mehaller@hallerhome.com (510) 528 

3342 

 

TWW newsletter is published on-line 4 times 

a year. For those members who do not have e-

mail or wish to receive a hard copy of the 

newsletter please send 4 business sized 

SASE for the year's newsletters to: 

 

Marianne Haller 

1054 Mariposa Ave 

Berkeley, CA 94707 
 
 
 
 
 
TAPESTRY WEAVERS WEST is an 

organization with a goal to act as a support, 

educational and networking group for 

tapestry artists.  Please contact President, 

Deborah Corsini (650) 359-3014, 

zcorsini@pacbell.net or Membership Chair, 

Nancy Jackson (707) 554-4128, 

nancy.Jackson@prodigy.net for further 

details or membership information. 

 

2007 Meeting Dates:  

 

Jan 20, Program by Nancy Jackson 

March 17, De Young Museum (details in 

newsletter) 

May 19, SJMQ&T to see ATB6 and program 

By D.Corsini, T.Goldberg & C.Laffer 

Sept. 15, Program by new member Jan 

Langdon at her home/studio in Point Reyes 

Station. 

 

 
 

 

TWW ROSTER 

 

Members with Email: All TWW members 

with email will receive roster updates 

whenever there are job changes, contact info 

changes or additions of new members. 

  

Members without Email: 

Members without email will receive their 

newsletter by mail.  A snail mail roster will 

be sent at renewal time if the member has 

not renewed, so that they can see what their 

status is according to TWW records, and 

another roster will be send in May or June 

when the membership has solidified for the 

year. 

  

Please destroy or delete old rosters. please 

notify me of corrections or missing 

information. 

  

Nancy Jackson 

nancy.jackson@prodigy.net 

TWW Membership & Roster 

 

Membership dues 

 

Membership dues are $25 due by January 

20. 

Please submit a check made out to  TWW to  

 

Carole Kazanjian  

160 Kit Carson Court 

Santa Clara, CA 95050
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Visit to the Textile Department at the De Young Museum, 

Saturday, 17 March 2007. 
 

 

Name ________________________________________________________ 

 

Telephone Home ____________________   Cell _____________________ 

 

Email _______________________________________ TWW member_____ 

 

Check no._________  

 

Please make check for $15 payable to “TWW” and mail to: 

Alex Friedman   

389 Throckmorton Ave  

Mill Valley, CA 94941 

Please note: It must be post marked after February 1, 2007 to reserve a space.  

 

 

 

 

 

 
     From The Editor 

 

 

Hello Tapestry Weavers,   

 

Starting January, 2007, I have become the newsletter editor.  If you have comments or 

suggestions, about this issue or future ones, please feel free to contact me at 

mehaller@hallerhome.com.   

 

In addition, please take note of the American Tapestry Alliance ATA website,    

http://www.americantapestryalliance.com 

 

Tapestry Weavers South (TAPS) has its entire exhibition on an ATA web gallery and it 

looks beautiful. 


