
TWW March 2006 Meeting

The March meeting of Tapestry Weavers West 
will take place at Jacquetta Nisbet’s in Point 
Arena (directions below).

10:00 Coffee and tea social.
10:30 Jacquetta's program will begin because 
she says it will take almost two hours she 
thinks.
12:30 Lunch. Food for potluck lunch: Jacquetta 
asks that we bring some "healthy food" 
because she went to one meeting where there 
was mostly desert.
1:30 Board meeting —  all welcome and urged 
to attend.
2:30 or 3:00 Adjourn

Program and directions:

PROGRAM:   ...About that 4th selvage!
           Part one:      Slide show: "Navajo 
Ways"...an ancient people who live and weave 
in beauty and balance.   With some travels 
with tent in Arizona and New Mexico......taking 
you to some intriguing out of the way places.
           Part two:  In my studio.....study of 
examples of 4 selvage textiles with some hands 
on with Navajo rug loom and Andean toe loom.
 
How to get here;
     From the south:

 Take 101 north to the Cotati area.
Turn onto 116 west to Guerneville, turn 

left on River Rd. to join Rt. 1 just south of 
Jenner. 

Turn north on 1 to Point  Arena, continue 
north on  Rt.1 for 3 miles to Mt. View  Rd.    

Turn right and go east on Mt. View for 3 
miles to 40650, on  your left.[north side]. 
Watch for Tibetan prayer flags at driveway.
      
 

From the east:...... from 101 go west on 
253,[boonville/ukiah rd.] Turn north on 128 
then turn west onto Mt. View Rd...for 22 miles 
to 40650.
 
From the north:......go south on Rt.1 to 
Mountain View Rd. [the turn eastward is 1 
mile south of Manchester]....then 3 miles to 
40650.

From Deborah
Dear TWW Members,

Spring is in the air!! The hills of Pacifica are green and 
alive with the bounty of spring blossoms in yellow, 
pink, blue, lilac and white. Oxalis and poppy are 
abundant in my garden. On my deck, my winter bulb 
garden is now dancing with bright tulips and daffodils, 
the tradition signature of spring to this east coast 
transplant. I hope that all of you are equally enjoying 
and delighting in the wonders of nature and this 
seasonal change that brings renewed energy, hope and 
excitement.

I want to thank all of you for renewing your 
membership to TWW and continuing your support of 
our organization. And I also want to wish our new 
members a special welcome to TWW. I hope that you 
will all continue to come to our meetings, to meet each 
other, to catch up and to take advantage of all that we 
offer each other. I always come away from our 
meetings with an abundance of ideas and new and 
renewed friendships. Our next meeting, at Jacquetta 
Nisbet’s studio should be a very interesting 
presentation of her beautiful weavings and design. 
Jacquetta is an old friend and one of my first weaving 
teachers. I studied Peruvian weaving techniques with 
her like pebble weave and pick up on the inkle loom. 
She is a master weaver and inspirational artist and I am 
thrilled that we have this opportunity to visit with her 
before she moves to Canada in the near future.

The TWW board has started to look at venues for 

TWW Newsletter March 2006

1



possible exhibitions. I encourage everyone to look 
around at different spaces and galleries in their 
neighborhoods. Ideas and suggestions for locations are 
always welcome. I have been in touch with two 
curators about their ideas for organizing and 
promoting shows and will share our discussions at 
this meeting. 

And I wish to congratulate TWW members on their 
acceptance into the American Tapestry Alliance 6 
Biennial.  TWW is well represented with the work of 
Tricia Goldberg, Nancy Jackson, Christine Laffer, 
Linda Wallace and myself. This is a very competitive 
exhibition to get into and as with every juried 
exhibition there are always personal biases and 
preferences. In my experience the same tapestry has 
been rejected from one exhibition and accepted into 
another. At this writing the exhibition is under 
negotiations to go to the San Jose Museum of Quilts 
& Textiles. Hopefully, we will all have the chance to 
see the ATB6 in a local venue and see for ourselves 
the quality and imagination of contemporary tapestry 
weaving.

I wish you all productive and creative time in your 
studio and a warm and glorious spring in your garden. 
I hope to see you and hear from all of our members in 
the future. Please share your weaving experiences with 
our newsletter or any ideas that you have that will 
help to make TWW a more informed and better 
organization.

Warmly,

Deborah

Also from Deborah

The Marin Arts Council presents The Marin 
Arts Council presents - Inspired by Marin: the 
Spirit of the Baulines Craft Guild, a fiber 

exhibition at the Marin Community 
Foundation Headquarters through May 4, 
2006. The space is a beautifully remodeled 
airplane hanger, very large with lots of 
interesting spaces to exhibit fiber. TWW 
members included in this show are Deborah 
Corsini, Janet Moore, Michael Rohde and Joyce 
Hulbert.

5 Hamilton Landing, Suite 200, Novato, CA 
For information 415.464.2500.
opening reception April 13, 4:30-6 PM

January 2006 Meeting Minutes
from Mimi Heft

TWW Members Meeting 
Kay Kent’s home, January 21, 2006
Minutes by Mimi Heft
Present:
Deborah Corsini, president, Pacifica
Tricia Goldberg, Berkeley
Mimi Heft (new), San Francisco
Pam Jajko (new), Cupertino
Carole Kazanjian, treasurer, Santa Clara
Kay Kent, El Cerrito
Maj-Britt Mobrand, Berkeley
Jane Sandsmark, Castro Valley
Carol Schmidt
1. Introduction of new officers, all 
members, and guests
Deborah suggested we hold the meeting before 
our program, which worked nicely: we were at 
full attention during the meeting, and able to 
enjoy a more leisurely lunch and conversation 
afterward. 
We welcomed new president Deborah Corsini 
and new treasurer Carol Kazanjian. Thank you 
for taking on these roles, and we look forward to 
an active and prosperous year under your 
guidance. Throughout the meeting, Deborah 
encouraged us to take an active part in the 
success and future of TWW by suggesting 
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events and using the portfolio—her passion 
was inspiring and energizing!
Thank you also to Michael Rohde for continuing 
to publish the newsletter.
Tricia introduced us to new member Mimi 
Heft, and guest, Pam Jajko, who just finished 
one of Tricia’s intensive workshops.
2. Treasure’s report
Balance as of 12/21/05: $3781.21
We haven’t specifically budgeted for exhibits 
this year, but we do have the funds for exhibits.
We continue to pay $150 to guest speakers. 
This honorarium is also available to TWW 
members in recognition that we are all 
professionals.
3. Upcoming programs and dates
Deborah encouraged us to think of new topics, 
programs, speakers, to meet at 
exhibits—anything. Please send suggestions to 
Jackie Wollenberg and/or Deborah Corsini. We 
welcome input from all members to say what 
you want to hear, what you want to do. 
Look for further details of all upcoming events 
in this and future newsletters.
DATE: SPEAKER: TOPIC: CITY:
March 18 Jacquetta Nisbett Navajo Style
Point Arena
This will be our last chance to hear 
Jacquetta and see her work as she is soon 
moving to Canada.  Some members are 
considering reserving an overnight stay 
somewhere in Pt. Arena, Mendocino, or Gualala 
area.
May 20 Maj-Britt Mobrand her 
work and studio Berkeley
Maj-Britt will also have an exhibit at the café 
across from Monterrey Market. We will 
probably meet at her house, then visit the café 
and her studio before returning to the house for 
lunch. Carpool highly recommended.
Sept 16 Jean Pierre Larochette, Yael 
Lurie topic TBD, great pot luck Berkeley
Everybody who attended last year’s meeting at 

Jean Pierre and Yael’s raved about what a time 
it was! Carpool highly recommended.
Nov 18 Deborah Corsini eccentric 
wedge weave Pacifica
4. Portfolio Chair, Merna Strauch; 
encourage submissions
Submit your work:
Members are invited to please update the 
portfolio with new work. It was suggested that 
we split it into two portfolios—history and 
current works. The January 2006 newsletter 
has submission info. Portfolio pieces need to be 
available for shows, but they do not necessarily 
have to be for sale. If you have questions, email 
Merna at <mstrauch@mac.com>, and talk to 
others who have submitted pieces. While we do 
uphold criteria of excellence, don’t be afraid to 
submit your work for judging—it’s good 
feedback even if your work is not accepted.
Use the portfolio:
The portfolio is currently with Bobbi 
Chamberlain but all members should feel free 
to take it around to galleries. It’s a lot of work 
to put the portfolio together, and Mimi says the 
portfolio was one of the reasons she decided to 
join TWW. So let’s put it to work! Show it! Use 
it!
5. Future exhibitions and discussion
TWW shows at least every other year. The 
Nexus exhibit and symposium in 2005 was very 
successful. It’s up to us to be proactive!
Let’s add future exhibits as an agenda item for 
next meeting, and set up a committee. We 
should have the portfolio at the next meeting. 
Some venues to discuss and contact (names are 
those who’ve volunteered to investigate):
• Bedford Gallery, Walnut Creek (Kay, 
Tricia)—Currently has what has been 
described as a fantastic and stunning jacquard 
exhibit.
• San Jose Museum of Quits and Textiles 
(Deborah)—Carol reports they want more 
weaving arts; Deborah is hoping they will 
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accept the ATA 6 show. She says the curator is 
very particular, and we really should have new 
work on our portfolio. 
• Olive Hyde (Deborah) 
• Richmond Art Center (Deborah)—Jan 
says there’s a new person in charge, so Deborah 
will try again. 
• Berkeley Art Center (Maj-Britt) 
• McKesson Plaza
• Bolinas Crafts Guild
• Possible Guest curator: Melissa 
Leventon, formally the curator of costume and 
textiles at the DeYoung. Other suggestions?
6. Newsletter
Deadline for submissions has been 2 weeks 
preceding the newsletter publish date. 
Newsletter is sent out 1 week before the 
meeting. However, members who do not have 
email asked if the printed version could be 
mailed out sooner to allow for slow postal 
delivery; Deborah will ask Michael f he can 
move up the date. This is probably possible to 
do if articles are submitted sooner.
The January 2006 newsletter was excellent. 
Deborah received very positive feedback. It was 
filled with good articles, reviews—lots of great 
info!
Please keep our newsletter active—bring your 
camera to exhibitions and write up a short 
review; write about what you are doing; write 
about studying with Tricia/others, why you got 
into tapestry, and show images of your work.
New membership roster is to come February 1 
from Nancy.
7. Old business
No old business covered.
8. New business
No new business covered.
9. Show and tell
Jane Sandsmark:
A TWW member for over 8 years, Jane is 
interested in textiles and knitting; she also 
does metalwork, forged iron, printmaking, 

linoleum block, and takes an improv dance 
class (!). 
As for tapestry, Jane took classes with Nancy 
in Vallejo, but explained that she is more 
interested in the people than in actually 
weaving. She is currently focusing on polyester 
plate lithography; themes include farmers’ 
markets and vegetables, especially those in 
higher regard in France than in the U.S., such 
as leeks and radishes. Polyester plate litho 
involves running a polyester sheet through a 
laser printer to create a base image upon which 
inks and paint are applied; the inks only 
adhere to where toner is present, and then the 
inked plate is used on press. Jane currently has 
piece in the January exhibit at The Book Shop 
(1007 B Street, Hayward; 510-538-3943), a 
multimedia sculpture “Relativity Window.”
Jane often travels to Paris, and highly 
recommends visiting the Factory Gobelin, 
where you can take a tour and see weavers at 
work.
Francophiles: Jane hosts a film festival at her 
home on the first Friday of each month. Call 
510-538-5263 (510-538-JANE) for details and 
to get onto her email list.
Tricia Goldberg:
Tricia just led a 3-day intensive workshop for 
beginning tapestry. All three students had lots 
of other textile experience. Tricia found class 
exciting and inspiring, and the enjoyed teaching 
in such a different rhythm. 
Tricia also loves markets and produce. She 
passed around a small piece she just finishedof 
persimmons on a tile counter that was 
somewhat of an experiment for her: rather than 
creating a fully planned out cartoon, she placed 
a color Xerox of her watercolor behind her warp, 
and looked at persimmons while weaving, 
which made the process more spontaneous. The 
use of eccentric weft and silk highlights within 
the persimmons contrasted nicely against the 
more rigid background pattern.
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Persimmons, by Tricia Goldberg

Tricia shared with us some reading material: 
an article in the New York Times about 
spinners for whom spinning is, in and of itself, 
the art and end result; an issue of the 
American Tapestry Alliance newsletter; Kathe 
Todd Hooker’s book, Lines in Tapestry, which 
includes a photo of Tricia’s Japanese stamps 
tapestry; Linda Rees’ Nezhnie: Weaver & 
Innovative Artist, a monograph about the artist 
known for her holocaust weavings. Tricia will 
send to the newsletter notes on tapestry book 
resources.
Tricia is now working on a large piece that she 
hopes to finish in time for the West coast 
tapestry show Mary Lane is organizing.

Mimi Heft:
New to tapestry and to TWW, Mimi is a book 
designer and was Tricia’s first student. She 
shared the sampler she made in class; in her 
second class with Tricia, Mimi wove her own 
piece, Badwater, Death Valley. 

In addition to a couple of other small pieces, 
Mimi passed around her most recent work, 
Ghery’s Symphony, based on a photo she took of 
the new Disney Symphony Hall in Los Angeles, 
which she then manipulated in Photoshop.
Mimi brought her Hagen loom to the meeting. 

Badwater, Death Valley, by Mimi Heft

Made of metal tubing, Mimi highly 
recommends the Hagen as a good purchase for 
the budget-minded, now $180 for the small 
loom which weaves 18” x 43” (or longer with 
optional extender bars). The loom includes a 
hand-controlled 2-harness string heddle and 
interchangeable warp coils for setts ranging 
from 5–12 epi. Advantages are the warp coils 
lock your work into place so you can collapse the 
loom for travel even when you have a weaving in 
progress, tension is easily adjusted, and the 
hand-controlled heddle is good for those who 
are unable to use their feet. Disadvantages are 
the warp wrapping around obscures the front of 
your weaving, and the assembly and warping 
instructions are confusing. But overall, Mimi is 
really happy with hers. Hagen looms are 
available from Norsk Fjord Fiber, P.O. Box 219, 
Sapphire, NC 28774; ph: 818-884-2195, 
www.norskfjordfiber.com.
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Ghery’s Symphony (in-progress on Hagen loom), 
by Mimi Heft

Carole Kazanjian:
Carole does stitchery and loom weaving. She 
became interested in tapestry from attending 
the Convergence series in Seattle; it was at 
Jean Pierre’s workshop where she met Tricia 
and Deborah and got into weaving. Carole took 
the advanced techniques workshop at Nexus, 
and participates in a bi-weekly tapestry study 
group where Christine Laffer avails herself to 
help with technique (the group meets every 1st 
and 3rd Wednesday at Hannelore Cole’s 
studio).
Now retired, Carole spends lots of time 
playing—taking classes in calligraphy, book 
binding, and making glass lampwork beads 
which she says are difficult to do but wonderful 
to appreciate.

Carol Schmidt:
Carol started weaving in the 1950s, teaching 
4th and 5th graders how to work on slit 
cardboard looms and nail frame looms. In 1961 
she shifted to teaching older Special Ed 
students, acquiring more techniques from the 
retiring art teacher; the kids wove wall 
hangings, table runners, and placemats.
For a while, Carol had vision problems that 
made weaving difficult, but after successful 
surgery she has sprung back as an active 
member of Black Sheep Handweavers, involved 
in classes and conventions, and is now studying 
sculpture.

Swaddling, by Deborah Corsini 

Deborah Corsini:
Deborah is weaving a number of new pieces for 
her solo show in April 2007 at the Morris 
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Graves Museum of Art in Eureka. She is 
currently working on small wedge weave pieces, 
experimenting with hemp, rayon, and silk, and 
natural dyes of onion skin, indigo, pomegranate 
hull, and lichen. She shared with us a large 
piece woven with alpaca in all-natural dyes. 
Some of the yarns she dyes herself, others she 
has purchased; the colors are earthy yet rich 
and vibrant.

Pam Jajko:
Pam is our newest member. She just 
completed Tricia’s intensive 3-day beginner’s 
workshop. Looking at her sampler, it was 
interesting to compare it with Mimi’s and see 
how the different color palette completely 
transformed the same pattern.  
Though new to tapestry, Pam has worked in 
textiles all her life, creating works by kitting, 
bobbin lace, floor looms, beading, and jewelry. 
For her daughter’s wedding, Pam is knitting 
the bridal shawl and shrugs for all nine of her 
brother’s daughters!
Maj-Britt Mobrand:
Maj-Britt has been weaving since 1968, 
creating rugs, wall hangings, and fabric. She 
handed out brochures for her studio, Glimåkra 
Weaving Studio (2728 Martin Luther King Jr. 
Way, Berkeley; 510-549-0326), where she 
offers an ongoing workshop for all skill levels in 
traditional and contemporary weaving 
techniques.
Kay Kent:
Kay shared with us her tapestries whose 
imagery was based on photographs she took of 
Monet’s garden; indeed, while Kay’s style 
differs from that of the painter, her weavings 
show a similar balance between botanical 
representation and whimsical, spontaneous 
expression.
Kay is starting to move toward still life 
themes; she is also inspired by Wagner’s Ring 
cycle and showed us the work-in-progress on 

her Shannock loom, an ambition and highly 
detailed scene for the opera. Nancy Jackson 
helped Kay with the complex cartoon. Every 
body admired Kay’s creative design and the 
precision of her weaving.
Luncheon
During lunch, we covered a range of topics 
including the challenges of getting galleries to 
accept tapestry, pricing one’s work, and 
thoughts on the Convergence conventions. Kay, 
sporting one of her hand-woven tunics, brought 
out a wonderful short opera jacket also of her 
own design.
A closing note from new member (and 
minute-taker), Mimi Heft:
I wish to take this opportunity to thank Tricia 
Goldberg and Deborah Corsini for bringing me 
into the fold of TWW. As my teacher, Tricia 
helped me discover a medium that really 
speaks to me—I have fallen head-over-heels in 
love with tapestry! Deborah encouraged me to 
attend the 20th Anniversary symposium and to 
join TWW, thereby exposing me not only to a 
great variety of styles, but the wonderful range 
of personalities who sit behind the loom. 
Attending today’s show-and-tell meeting was 
the perfect welcome for this new member: it 
was a good introduction to the workings of 
TWW, and all of you who attended were a joy to 
meet. Kay Kent opened her beautiful home to 
us and shared her delightful collection of textile 
works—it was a most stimulating 
environment, and I encourage all to cajole her 
into hosting future meetings…! 

From Tricia Goldberg
Tricia Goldberg teaches privately and small 
groups in both workshops and ongoing classes 
in her studio in downtown Berkeley, CA. Please 
visit her website and email or call her if you 
would like information.
www.tapestrweaving 
triciagold@express56.com      510-705-8829
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The Early Days of Tapestry Weavers West
by Tricia Goldberg

 Last summer we had a wonderful celebration 
of twenty years of meeting, exhibiting, 
conversation, and friendship in Berkeley, CA. 
It was fitting to have an exhibition, a 
workshop, a symposium, and, parties and 
meals together, encompassing what we do 
together.
 
On October 13th, 1985 Christine Laffer 
suggested we meet at Elaine Ireland’s studio 
in the Mission District of San Francisco. Joyce 
Hulbert, a tapestry weaver from New York, had 
just moved to San Francisco. I think in 
addition to Elaine, Christine, Joyce and me, 
Constance and Care were there, too. Elaine 
was a wonderful painter and she was using 
real, dead flowers in her work. I would save up 
my flowers and bring them to the meetings for 
her.
 
Thanks to Christine for being very organized, I 
have an informational sheet with our  meeting 
history from that first meeting through 1994, 
and our exhibition history, as well. In looking 
through this you can see all the variety of 
interesting speakers and events we had. There 
were textile conservators, gallery owners, 
artists, field trips, and one meeting name I 
love, but don’t remember in 1988 was “tapestry 
horror stories”.
 
We decided early on to meet 5 times a year, as 
we still do, and to have a newsletter. We felt 
the need for a tapestry community and we 
wanted to exhibit together. In the beginning 
Christine, Constance, and I would sit around 
the kitchen table in my apartment in Noe 
Valley and “write” the newsletter. Then my 
sister would type it for me and I would make 
xerox copies. Christine was great about 

accomplishments, and I added enthusiuiasm.
 
The San Francisco Tapestry Workshop, where 
many of us had learned traditional  tapestry in 
the late 1970’s and early 80’s had closed. We no 
longer had a physical meeting place, but we 
still had the desire for a community. I think 
TWW was the first regional tapestry 
organization. I don’t know how many there are 
now, but I know of several. Jim Brown and Hall 
Painter began The American Tapestry Alliance 
around the same time TWW began. ATA 
wanted to sponsor juried tapestry exhibitions 
and to educate the public about contemporary 
tapestry.
 
People have moved to the Bay Area and become 
involved with our group, or found us after being 
involved in weaving, and living here all along. 
People have moved away, or drifted away from 
the group or medium, sometimes returning. 
And sadly, members have passed away, too. In 
looking through my archives, I came across 
Victor Jacoby’s name many times. He was a 
wonderful weaver and friend, and he did a lot of 
work with TWW. Victor lived in Eureka, CA, 
several hours north, and I remember him 
saying he loved to come to the meetings just to 
look around the room and see other weavers. I 
often think about that.
 
Tricia Goldberg

Newsletter Exchange

In cooperation with newsletter editors of other 
North American tapestry guilds, we have 
available the newsletters of  Tapestry Weavers 
South, the Canadian Tapestry Network, and 
TAPS. If you would like a copy of any of these, 
please let me know. A copy of our newsletter 
goes to each of these editors.  -  Michael
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TAPESTRY WEAVERS WEST is an 
organization with a goal to act as a support, 
educational and networking group for tapestry 
artists.  Please contact President, Deborah 
Corsini (650) 359-3014, zcorsini@pacbell.net or 
Membership Chair, Nancy Jackson (707) 554-
4128, nancy.Jackson@prodigy.net for further 
details or membership information.
 
2006 Meeting Dates:  Jan 21, March 18, May 
20, Sept. 16, Nov. 18, 2006
Newsletter deadline is two weeks preceding 
the meetings.  Please submit to Michael 
Rohde, RugWeaver@aol.com, (805) 857-0782

TWW newsletter is published on-line 5 
times a year. For those members who do 
not have e-mail or wish to receive a hard 
copy of the newsletter please send 5 
business sized SASE for the year's 
newsletters to Michael Rohde, 986 West 
Carlisle Road, Westlake Village, CA 91361--
5816.

TWW ROSTER
 
Members with Email: All TWW members 
with email will receive roster updates whenever 
there are job changes, contact info changes or 
additions of new members.
 
Members without Email:
Members without email will receive snail mail 
updates at least twice a year. A snail mail 
roster will be sent at renewal time if the 
member has not renewed, so that they can see 
what their status is according to TWW records, 
and another roster will be send in May or June 
when the membership has solidified for the 
year.
 
Please destroy or delete old rosters when you 
receive the new one in order to avoid this 
confusion. After checking to make sure you are 
looking at the most current roster, please notify 
me of corrections or missing information.
 
Nancy Jackson
nancy.jackson@prodigy.net
TWW Membership & Roster

Membership dues

Membership dues are $25 due in January.
Please submit a check made out to  TWW to 

Carole Kazanjian 
160 Kit Carson Court

Santa Clara, CA 95050
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