
TWW January Meeting

The January meeting of Tapestry Weavers 
West will take place January 21, 2006 at the 
very centrally located El Cerrito home of Kay 
Kent.

Coffee and tea will be served at 10:30 and the 
meeting will begin at 11:00.  

The meeting will be our wonderful yearly 
"Show and Tell" as well as any other sharing 
that is appropriate. The meeting will feature a 
potluck lunch and the business meeting will 
take place just after lunch. Come let others 
know what you have been up to since last 
appearing on the scene!

Directions to Kay's home at 8430 Bel View Ct., 
El Cerrito:   
Kay's Phone: (510)235-5127

    From the south: From I-80 take Potrero exit. 
Go east on Potrero up the hill to Arlington, 
approximately one mile. Turn right on 
Arlington and go to Rifle Range Rd.  Turn left 
on Rifle Range Rd. (Note: This street is called 
Buckingham on the right side; If you pass 
tennis courts on left, you've gone too far). Wind 
up Rifle Range to top of hill. Turn 
right on Bel View Ct.  8430 is at the end of the 
street.

    From the north: From I-80 take Cutting exit. 
Turn left onto Cutting at exit and go to San 
Pablo. Turn right on San Pablo. Go to Potrero 
(Across from Chevron station). Turn left and 
proceed as above.

    From San Rafael Bridge: Take 580 to 
Central exit. Go east 3+ blocks to San Pablo. 
Turn left on San Pablo and to to Potrero. Turn 
right onto Potrero and proceed as above.

From Deborah

Dear TWW members,

I am writing this as the holiday season and 
New Year is racing towards us. Our newsletter 
editor, Michael Rohde, is about to embark on 
an Asian travel adventure, and we thought it 
best to get the newsletter out sooner rather 
than later. As I look back on 2006 I feel that 
TWW has accomplished a lot. Our 20th 
anniversary exhibition, symposium and 
workshop were successful on many levels. 
These three events brought old and new friends 
together, highlighted some important issues for 
contemporary tapestry weavers and showcased 
our combined twenty-year history. My thanks to 
Jan Moore, Care Standley and all of the other 
volunteers for their work in making the 
exhibition, symposium and workshop the great, 
fun and thoughtful event that it was. It is 
through the hard work of our members that we 
can continue to develop and make events like 
this happen. I also want to thank our 
membership again, for its vote to contribute 
money to the San Jose Museum of Quilts & 
Textiles. I believe that supporting this 
institution is valuable to our local community 
and to the greater textile world.

As the votes and dues come in and the new 
board becomes official I am looking ahead at 
the New Year and some things we would like to 
accomplish. Of course, we are always looking for 
possible venues for exhibitions and hope to 
plan an exhibition for 2006-2007. We are 
considering some tapestry techniques 
workshops and there is always the prospect of a 
TWW trip to Los Angeles or Vancouver. The 
call was put out with the ballot to ask what 
you, the members wish for this organization. 
Your input is important. 
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I also want to thank past presidents Jan 
Moore, Jan Washington and Sonja Miremont. I 
appreciate their work and dedication to TWW 
and I hope that I can call on them for their 
support and help. I also want to thank Michael 
Rhode for continuing with the newsletter for 
another year. The TWW newsletter is the vital 
link of our organization. I encourage everyone 
to get more involved with TWW through the 
newsletter by writing an article on his or her 
current work, or reviewing an exhibition or just 
filling us in on what is going on in your area. 

I also want to thank Jackie Wollenberg for her 
continued presence as Vice President in charge 
of programs. My heartfelt thanks go to Laine 
Escola and Carole Kazanjian for taking on the 
jobs of secretary and treasurer. This is a gentle 
reminder that TWW dues are due by Jan. 21, 
the date of our next meeting. Please continue to 
send your dues to me (payable to TWW) until 
Jan 21 when we will switch accounts to Carole.

I wish all of you and your families a very warm 
and wonderful holiday season. I hope to meet 
more of our members in the New Year. Here’s 
to a very creative, productive and healthy New 
Year.

Warmly,
Deborah Corsini

11-19-05 TWW MINUTES
    By Sonja Miremont

Members present:
Elaine Todd Stevens          Jan Moore
Christine Laffer                  Deborah Corsini
Jackie Wollenberg              Kay Kent
Bobbi Chamberlain           Carole Kazanjian
Marcia Ellis                         Linda Sanchez
Maj-Britt Mobrand            Hannelore Cole        
Sonja Miremont

Visitor:  Marti Fleischer from Tennessee
      
Our program speakers were Elaine Todd 
Stevens and Christina Rasmussen, our 
tapestry workshop scholarship recipients.  
Their presentations were on the tapestry 
workshop taught by Philippe Playe, Yael Lurie, 
and Jean Pierre Larochette, which was part of 
the TWW 20th year anniversary celebration.  
At the last moment, Christina could not be 
here for our meeting, so Jackie Wollenberg read 
her report.  Elaine presented her report and 
also had many pictures from this event. Their 
reports are printed elsewhere in this 
newsletter.  Those of us who were also in this 
workshop brought our samplers, and it was 
quite intriguing to see how different they were.  
We chose different colors and chose different 
new techniques to explore. After the 
presentations, Marti Fletcher told us about 
Tapestry Weavers South.  This organization 
has 45 members and will celebrate its 10th 
anniversary in November 2006.  TWS 
encompasses the southeastern United States 
and meets annually in conjunction with their 
exhibits, workshops, and/or retreats.  This year 
TWS went to the Vanderbilt estate in 
Asheville, North Carolina, where they studied 
the historical tapestries. 

TWS is having an exhibition at Convergence 
2006 called A Sense Of Place, with a size 
limitation of 16" X 16." 

Marti also explained how American Tapestry 
Alliance got started.  Hal Painter and Jim 
Brown traveled around our country meeting 
various tapestry artists and giving tapestry 
workshops.  When they returned to Oregon in 
1982, they decided to start a national tapestry 
organization.  For ten years the organization 
flourished, but due to Hal's failing health, he 
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and Jim asked the membership for help.  
Tommye Scanlin, Carol Pope, Courtney Shaw, 
and Marti Fleischer volunteered to take over 
the leadership.  The tapestry exhibits 
Panorama of Tapestry, American Tapestry 
Today, and World Tapestry, were sponsored by 
ATA prior to 1982.  In 1996 the newly 
organized ATA sponsored its first exhibition, 
American Tapestry Biennial I, ATB-1.  TWW 
was a sponsor of ATB-1. ATA is currently 
preparing for ATB-6. 

Marti has held the offices of president and 
newsletter editor for ATA and TWS and is 
currently TWS editor. We discussed the idea of 
TWW and TWS showing together in a future 
venue, possibly using the theme of "A Sense of 
Place."  It was delightful to see Marti again, 
after meeting her in Tucson, Arizona at an 
ATA Symposium in 1999. 

Christine Laffer talked about how Tapestry 
Weavers West got started twenty years ago.  
15 tapestry artists in the bay area started 
TWW by deciding to meet and to promote 
tapestry exhibits in 1985. Their first speaker 
was Jan Janeiro. 

I contacted Tricia Goldberg and Constance 
Hunt and asked them if they would write 
something about TWW's beginning in January.  
They are both "founding members" and agreed 
to write some of their thoughts about the early 
days of TWW for our newsletter.  I am looking 
forward to finding out more of our early history.

During lunch we talked with one another and 
enjoyed getting caught up a bit and meeting 
some newer members.

Our business meeting was held after lunch.  
The main discussion was on officers for next 
year.  Our 20th anniversary celebration was 

really wonderful!  We also talked about future 
venues and would like for our members to think 
about future exhibit possibilities, places to 
show, and to bring ideas to our March meeting 
for discussion. 

MEMORIES OF 
TAPESTRY WEAVERS WEST

By Sonja Miremont 
December 2005

In preparing my minutes from our November 
meeting, I did some research to find out when I 
joined TWW.  I found out about TWW from 
Merrie Krisl, who was TWW's newsletter editor 
for several years.  I met Merrie at the Redwood 
Empire Handweavers and Spinners Guild 
meeting in 1989.  She invited me to attend the 
next meeting, which was held at Care 
Standley's home.  Although most of the 
members had been making tapestries for 
several years, and I was just beginning 
tapestry weaving, I joined TWW at that 
meeting.
  
I was able to attend the Tapestry Forum 1990 
held in Portland, Oregon.  It included three 
intense days full of meetings, exhibits, 
discussion groups, and presentations.   Merrie 
introduced me to several tapestry weavers and 
interviewed some of them for the newsletter.  
What an amazing and humbling introduction to 
the tapestry world this experience was for me!!  

From 1991-2005, I have held the TWW offices 
of Vice-President, President, Past President, 
and Secretary.  During that time I received 
inspiration, guidance, and encouragement from 
various members, as I began my first tapestry 
workshops, studies, designing for tapestry, and 
experimenting with different techniques to 
express my ideas. This has been beneficial for 
me over these years.
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Being an officer is a good way to get involved 
with TWW and to know its members.  This 
experience is an opportunity to be an integral 
part of our unique organization.

Being a TWW officer for the past fifteen years 
has been an honor and privilege.  

From Elaine Todd Stevens

First of all I want to thank TWW for the 
scholarship and the opportunity to attend this 
workshop.
  
Working with Jean Pierre, Yael and Phillip 
Playa was truly an enriching experience.
  
The room at the Nexus Gallery was lined with 
wonderful tapestries adding to the delight of 
the classroom setting.and our teachers were 
very available to all of us.
  
The language barrier didn't hinder Phillip's 
teaching.  He himself started weaving at the 
age of 16 at the Beauveaux and has been there 
since.  In the past managers of the Beauveaux 
were note permitted to 
 weave but he has changed that.  He is also the 
curator of the Museum.
  
 Phillip brought yarns with him for us to use.  
He had alot of orange and I said "ORANGE" 
and I went for it. (show half of sample) He also 
brought samples for us to use, (show samples 
and pictures) Along with the orange yarn he 
brought many types of synthetics for us to 
experiment with..
  
 Jean  Pierre and Yael gave us two pieces of 
rope and we were to tie them into a knot, draw 
your knot then weave it. Yael's help was 
indispensible and I learned alot about drawing 

for weaving, just in my 
 little piece. (show woven knot)
  
 Additional pictures in album shown are after 
the workshop and the panel of talkers.  Also 
Linda's Wallace's beautiful just completed 
tapestries. (share first two albums)
  
Phillip shared pictures of the tapestries he has 
been working on and he graciously agreed to let 
me photo copy his pictures. (share last album) 
the name of these tapestries are 
"D'EUSTACHE A NATACHA' from Eustach 
Lesseuer XVII century and Natacha Lesueur 
XXI century.  Medevil artist and a modern day 
artist, not related, same last name.  The artist 
for the tapestries was Raymond Hains at the 
age of 80.  The tapestries were done with 5 ends 
of fine thread blended to accomplish slight 
change of color in one area.(shared poster 
Jackie brought back from France.
  
 Phillip also shared with us the patron saint of 
knots and unknot tying. (shared photo)
  
 Tips picked up:  For a smooth sharp color 
transition, put a single of each color in the 
same shed. For starting at a narrow space - 
leave long tail and weave a few picks with 
bobbin then use tail up. Weave three half 
passes then end, start three half passes on the 
other side.  This keeps us weaving balanced, 
not pulling in on one side - bring up first weft 
thread and start again alternating sides.  This 
also helps hand to work differently.  Baudoin - 
spin color together on weft bobbin, this  gives a 
random effect instead of a stripe.
  
 My plans for the future is to continue working 
with Jean Pierre and Yael, I'm planning to 
attend their tapestry retreat for the fourth 
year.  I truly feel blessed. I seem to be focusing 
more and more on tapestries and not spending 
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time on the floor loom.
  
 Working in the mist of such wonderful 
tapestries and to get inspiration from them 
during the workshop was so enriching.  It was a 
wonderful and growing experience and I want 
to thank you again for the scholarship and the 
opportunity.
  
 Sinserely, Elaine Todd Stevens

From Christina Rasmusen

Christina in Weaving Wonderland
 
I would like to thank TWW for providing me 
with the scholarship to attend the Color 
transitions workshop.  I was truly honored to 
be chosen.  The experience was many things to 
me including:  frightening, enlightening, and 
most definitely rewarding.  

It was wonderful to spend the week getting to 
know so many of our TWW members, those 
who participated in the workshop as well as 
those who stopped by to check things out.  I 
know this sounds corny but I felt like I was in 
weaving wonderland.  The gallery was the ideal 
place to have the workshop.  It was inspiring to 
be surrounded by the show as we wove.  There 
aren’t many  opportunities in your life where 
you can attend a first class weeklong workshop 
and also spend quality time studying the 
fabulous tapestries on display. 

The workshop had something for everyone and 
each person progressed at their own speed.  I 
am sure that everyone there came with their 
own ideas of what they wanted out of the 
workshop.  I came there to learn as much as I 
could about the weaving techniques that 
Phillip was offering.  Everything else was a 
bonus. 

Philip was a living library of tapestry 
techniques and we progressed from one to 
another at our own pace.  Each of the patterns 
was interesting, complex, and beautiful.  We 
were introduced to Battage: a gradation 
technique using full passes, half pass color 
transitions, as well as the dreaded battage and 
hachure combination.   Mastering them took 
quite a bit of thought and concentration.  The 
atmosphere was very supportive and I think 
that we all tried to help each other out the best 
that we could. 

Jean-Pierre was a wealth of information and I 
appreciated every kernel that he offered.

“When you weave from the front, you are using 
your eyes to make decisions, but when you 
weave from the back, you weave from what you 
know!”

I like that, being one who weaves from the back.  
There is a special relationship that develops 
between  the weaver and the image that is hard 
to put into words.  It is as if your weaving is 
guided by your inner eye, which, when you have 
the knowledge behind you,  is far more reliable 
than seeing what you are weaving.

We talked about whether “signing” the front of 
your tapestry was just satisfying the ego.  I 
know that everyone has their own opinion on 
this and that they are all valid.  I thought a lot 
about it while weaving my latest tapestry and 
have wavered back and forth on the issue.   But 
now, as I neared the completion of this 
tapestry-all 5x7 feet of it, something that I 
have invested a year of my life to, putting 
countless hours of designing and weaving into 
it…. I am happy to weave my initials into it.  Is 
that ego?  Perhaps, but I would like to think 
that it is just part of my weaving journey that I 
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am marking with a parting kiss.

We were taught practical information and 
interesting facts like:

A full lining behind  a tapestry helps with its 
deterioration since the tapestry acts as a filter 
for particles when fully lined.  (I did not know 
that)

Sometimes when a tapestry is pulling in, the 
Bauvais factory will add warps to compensate 
for the pull.  (these tapestries must be huge to 
receive such treatment-it sounds complicated)

And, Gobelin has 7,000 tapestries which are 
rotated regularly in government buildings, with 
not much in storage.  (WOW)  This 
magnificently exemplifies:  “The best place for 
a tapestry is on the wall”

By far the hardest part of the workshop was 
the design project that Yael gave us.  I really 
struggled with it.  At first I just didn’t 
understand what we needed to do and then 
later after comprehension, I found that I didn’t 
really have the skills to draw 
representationally.  (I have promised Yael that 
I would take a drawing course when I get some 
spare time)  My own design experience doesn’t 
start with a completed work of art that is then 
translated into cartoon form.  I tend to start 
with the cartoon, marking tapestry techniques 
that I need.  (does this make sense to you?)  
Perhaps this works for me because my images 
tend to be on the folk-art side.  Even though 
Yael's task was difficult and frustrating, I 
appreciated all the help that Yael gave me.  
(bless her  patient heart) 

Cartoon in hand,  the workshop’s last days 
were filled  with the weaving of our newly 
designed images.   We branched out and  had

TWW Newsletter January 2006

6



some fun.  We experimented with non-
traditional yarns and tried to incorporate some 
of our newly gained knowledge.   The mood 
certainly was festive as we wove in chenille, 
aluminum, chunky-bumpy yarn and even gold.  
(the gold thread I believe, was 100 years old 
and I think it even spoke French)  It was very 
decadent.    

The trick now is to incorporate all that we have 
learned into our own weaving.  Philip had 
brought along some photos that showed some 
of the techniques at work.  These were large 
pieces that needed the very gradual transitions 
that we were taught.

 I left my week of weaving wonderland 
completely jazzed and inspired to continue.  I 
was honored to be a part of a group of very 
talented and inspirational tapestry artists.  
For me, the solitary endeavor that is tapestry 
had been balanced perfectly with the engaging 
and energizing camaraderie of  the TWW 
workshop, exhibition and conference.    

After the workshop I tried to practice some of 
the techniques on a pipe loom during our 
family summer vacation.  I was trying to find a 
practical application to the techniques that we 
had learned.  I made little squares of color 
transition.  Something that could perhaps be 
put into a little frame.  I also tried a bracelet of 
sorts.   My current tapestry came off the loom 
at Thanksgiving and I am already thinking 
about the next one.   That is what I really like 
about tapestry.  New ideas can gurgle and 
bubble and develop in your mind as you weave 
your current project and then, when you are 
ready to begin anew, they are ready to surface 
with you.     I will be continuing on the pictorial 
path, still keeping it in the folk art style but 
perhaps now making the image richer with my 
newly acquired color transition techniques.   I 

can’t wait to begin!

From Christine Laffer

(Reprinted with permission from the Winter 
2005 issue of Tapestry Topics, V31 N4, 
published by American Tapestry Alliance.)   

TWW Symposium: “Tradition in Motion”
By Christine Laffer

In honor of their 20th year anniversary, 
Tapestry Weavers West (TWW) organized an 
exhibition, workshop and symposium,  
“Tradition in Motion: New Forms, Attitudes 
and Approaches in Tapestry."  The events took 
place during the week of June 15-28, 2005. 
Between the receptions, special dinners and 
many impromptu gatherings over food and 
wine, the anniversary celebration appropriately 
lasted an entire week.

The exhibition at the Nexus Gallery featured 
works by 14 artists selected by juror Suzanne 
Baizerman, Curator of Textiles at the Oakland 
Museum. The tapestries, some completed over 
10 years ago, shared the gallery space with a 
class in advanced technique tapestry. Even 
though this arrangement made the gallery a 
more complex space to maneuver in for seeing 
the works, it provided a particularly 
informative experience for viewers. Care 
Standley, who organized the exhibition, 
performed the tasks of docent during gallery 
hours – even while taking the workshop.

With a stroke of inspiration, Jean Pierre 
Larochette arranged to bring Philippe Playe, of 
the Mobilier National of Beauvais France, and 
Director of the Beauvais Tapestry Museum, to 
the US to teach this class. Acting as host, 
translator, and one of the team teachers, 
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Larochette put every effort into assuring a 
successful workshop. Yael Lurie also taught, as 
the students were expected to design as part of 
their assignment. Within weeks of its first 
announcement, the class was completely 
booked up. The post-workshop consensus 
indicates that it was an incredibly successful 
and intense experience.

At the end of the week, a daylong symposium 
took placed on June 25th. Janet Moore, Co-
President of TWW, organized "Tradition in 
Motion" and brought together a fascinating 
array of invited speakers. Philippe Playe 
agreed to talk, as did Barbara Heller from 
Canada, Sharon Marcus from Portland, along 
with Californians, Jean Pierre Larochette, 
Sheila O'Hara, and Deborah Valoma.

Sharon Marcus, Barbara Heller, Philippe Playe 
and Sheila O'Hara focused primarily on studio 
work although they each had different ways of 
engaging with process, form and idea. Marcus 
divided her talk between developments taking 
place in her work and her involvement with 
online discussions in two of the first ATA study 
groups. She described the recent changes in her 
work as a process of asking questions. Is she a 
tapestry maker or an artist who happens to 
work in tapestry as a medium? Questions 
constantly arise on the appropriateness of 
choosing certain materials. Wedge-weave 
techniques have pushed several of her pieces 
into sculptural forms. She questioned whether 
the piece is really complete when it comes off 
the loom. She found herself making alterations 
with pigment, polymer and pounding the 
tapestry surface with a heavy iron hammer. 
Questions and curiosity about textile 
materials and their intrinsic symbolism and 
meaning have also arisen in the online study 
groups. Comparisons between artists’ works, 
their choice of materials, and their writings 

have triggered many experiments and new 
directions. 

Heller took a tour through the last 15 years of 
her work and talked about her own symbolic 
image system as it developed over time. This 
in-depth look highlighted the irony of political 
situations and the pathos hidden therein. She 
has also found herself tapping into material 
meanings that add to her recent work such as 
“Still Life... With Bird,” where she stitched the 
actual bones of birds onto the piece. 

Playe spoke in French with Larochette 
translating. Two projects drew particular 
attention. One, currently being woven on the 
looms at the Beauvais, involves the use of 
photographic elements layered in window 
frames as seen on a computer monitor. 
Combining 18th-century tapestry and 
contemporary photography, the images play 
between their existence as archived documents 
quickly browsed through, and their new 
existence (which becomes a reiteration) in the 
final woven tapestry. The traditional portions 
are woven in true 18th century techniques and 
the photographic portions are woven with demi-
duite (half-pass) systems for achieving 
pixilated effects.

The second project he discussed with the panel 
was presented without any visual reference. 
Apparently this project is under negotiation, 
since it involves a rather controversial 
reproduction of the “Lady and the Unicorn.” 
One of the famous panels would be rewoven 
exactly, with one major exception.  The weaving 
will be all in one color in order to reveal a 
different view through the reproduction of its 
slits. As described, this project will present a 
challenge to the master weavers of Beauvais as 
well as to subsequent viewers who will be 
asked to understand this historic tapestry in 
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entirely unpredictable ways.

In step with this emphasis on new practices, 
Larochette showed slides of his foray into 
combining woodcarving and tapestry. A narrow 
woven strip depicting three curls of barbed wire 
was set into a wood strip carved with the same 
motif. The change from the flat crispness of the 
woven portion to the dimensional warmth of 
wood shifted material qualities and 
interpretive meanings into a new realm.

Larochette went on to relate the story of the 
largest tapestry in the western hemisphere, 
woven by his brother, Jacques Larochette, in 
Argentina in the 1960's. Not only did 
Larochette talk about the glowing articles 
published in magazines and newspapers of the 
time, but he also spoke about tracking down 
and talking with the men who wove on the four-
year project. His paper presented a fascinating 
man who accomplished a monumental tapestry 
on the scale of Lurçat's “Chant du Monde,” an 
accomplishment that clearly deserves more 
historical attention. At the same time, he 
made clearer the changes that have taken 
place in the practice of tapestry production as 
few multi-weaver studios exist.

Sheila O'Hara's lecture brought to the forefront 
the resurgence of digitized weaving processes 
that have noticeably affected the types of fiber 
work seen in galleries. Even though she has 
spent the majority of her career weaving 
imagery at her loom, the recent accessibility of 
high-tech jacquards generated by digital 
images has made an impact on her methods. 
Where previously she played with a simplified 
geometry that suited the techniques of warp-
faced twills, she now can explore the subtleties 
of thin curved lines and diverse textural effects 
as the computer translates them from 
photograph to jacquard. She described a whole 

new set of logistics to take into account, from a 
much finer range of thread sizes, to renting 
time on the jacquard or even hiring someone 
else to weave the work.

Winding up the talks, Deborah Valoma took a 
look at the ways that image and pattern in 
textiles have evolved their own language. From 
the earliest possible pattern units of woven 
mats, to the swirls of paisley cashmere shawls, 
textiles have visual characteristics and 
meanings that get largely ignored or 
misrepresented by analysts and historians. 
Her lecture underlined the potential still 
inherent in textiles for a visual system apart 
from that of realism.

Few symposia have managed to clarify the 
urgency of current issues. The difficulty of 
pinpointing change as it occurs did not prevent 
these speakers from offering cogent, lucid 
documentations of what is taking place right 
now in the tapestry world. In tandem with the 
retrospective view of the exhibition, this 
particular event satisfactorily drew attention 
to the significant challenges that still lie 
ahead.

From Ann Lane Hedlund

SAVE THE DATE!
 
The Gloria F. Ross Center for Tapestry Studies 
is pleased to announce
The Eighth Annual GFR Lecture
 
ARTISTS’ TAPESTRIES FROM 
AUSTRALIA, 1976-2001

Sue Walker
Founding Director, Victorian Tapestry 
Workshop, Melbourne, Australia
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Friday, May 19, 2006, 5:30 pm
Followed by an informal reception
St. Francis Auditorium, Museum of Fine Arts
107 West Palace Avenue, just off the Plaza
Santa Fe, New Mexico
 
Co-presented by the GFR Center for Tapestry 
Studies and the Museum of Fine Arts, Santa 
Fe

The lecture is free and open to the public.  The 
Museum is free to the public every Friday night 
from 5 until 8 pm.
 

 Also from Ann Lane Hedlund

The Gloria F. Ross Center for Tapestry Studies 
is pleased to announce a special Winter 2006 
lecture:

The Coptic Tapestry Albums and the 
Archaeologist of Antinoé, Albert Gayet by 
Nancy Arthur Hoskins

Monday, January 23, 2006, 3 p.m.
Followed by an informal reception.

Room 309, North Building, Arizona State 
Museum, University of Arizona,
Tucson, AZ

Sponsored by The Gloria F. Ross Center for 
Tapestry Studies, Arizona State
Museum

Co-sponsored by the Desert Weaving Workshop 
and the Arizona Chapter of the
American Research Center in Egypt (ARCE)

Free and open to the public

 

From Merna Strauch

TWW Portfolio - guidelines for 2006
One of the great perks of TWW membership is 
a chance to show your work in the portfolios 
that Bobbie Chamberlain maintains. A 
committee of the membership will review your 
submissions for inclusion in the books. Please 
read the following document for more 
information.

The 2006 portfolio committee is Merna Strauch 
(chair), Susan Hart Henegar, & Nancy Jackson. 
If you're interested in being an alternate on the 
2006 committee, and then a full member in 
2007, please contact Merna at 
mstrauch@mac.com. In 2007, Sue will chair, 
Nancy and the 2006 alternate will serve, a new 
alternate will come on, and Merna will rotate 
off.

We're considering an exciting change for 2006 - 
accepting digital submissions. This would let 
all of us see the submitted work at the same 
time and be able to discuss it in a more timely 
manner. Of course, slide entries would still be 
an option. Digital entries will be discussed at 
the January meeting. If you want to weigh in, 
either pro or con, please let Merna know what 
you think.

Portfolio guidelines for Tapestry 
Weavers West: updated for 2006

Purpose of the Portfolio

The collected photos of works of members of 
Tapestry Weavers West are a valuable and 
important part of TWW. They shall be called 
the Portfolio. The Portfolio is used to:
-secure exhibitions and solicit visibility through 
arts professionals
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-show the work of the membership beyond the 
tapestries that may be on display
-create an artistic record of the work of present 
and past members
-promote the art of hand woven tapestry
-promote TWW as an art and tapestry group 
for educational purposes

For these reasons, TWW desires that the 
Portfolio shall reflect the high standards of the 
membership and represent the best work of the 
membership. 

Selection Process 

Works that are chosen for the Portfolio shall in 
all respects be of high artistic quality and 
excellent craftsmanship.  To insure this is the 
case, a committee of the membership shall 
review submissions from the members and 
make a determination on inclusion to the 
Portfolio.  Artwork chosen should reflect an 
understanding of the elements of design: line, 
value, texture, color, form and shape, and 
space. In addition, the work should 
demonstrate high standards in the actual 
weaving of the work.  While there are 
admittedly various approaches to the weaving 
of tapestry, and TWW strives to be inclusive 
and supportive of the technical innovations and 
growth of the members, it should be apparent 
to the majority of the committee that the work 
is representative of the high standards of the 
organization. Further, it should be apparent 
that a majority of the membership would agree 
that the technique is of hand woven tapestry. It 
may further be hoped that the artistic 
contribution of the individual is apparent in 
the thought, originality, and emotional 
involvement put into the design and subject 
matter.
At present there is no limitation on who 

executes the tapestry. However, all 
participating parties must be acknowledged.  

Uses of the Portfolio

The Portfolio may be used to represent the 
(available) work of the members for exhibition. 
It may be requested by a member to seek 
exhibition venues, for educational purposes, or 
research. 
TWW maintains two Portfolios: one selected 
from available work of dues paying members in 
good standing and another of historical work 
that may no longer be available. TWW wants a 
record of the work of those who have been 
members, contributing to the growth and 
continuation of the organization, even if they 
are not currently members.   This gives TWW 
the opportunity to increase the artistic record of 
American tapestry, and is a service to the 
public and our arts institutions.  TWW may 
agree to make the historical portfolio available 
for research or exhibition.
The Board of Directors of TWW may determine 
a time limit for tapestries to remain in the 
current Portfolio, in order to encourage the 
membership to create new works of art and 
submit them for inclusion. 

Maintenance of the Portfolio

The Portfolio shall reside with a member 
entrusted to take care of it. This person shall 
be responsible for updating the Portfolio as per 
the Board of Directors and the Portfolio 
committee. The Board shall allocated funds to 
maintain, repair, and upgrade the Portfolio 
from the dues of the membership, or special 
assessment.

How to submit your tapestries for judging
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Send one full view slide and one close up 
(optional) of each tapestry you want the jury to 
consider. [We are considering accepting digital 
entries in 2006; stay tuned] You may submit 
slides of up to five different tapestries at one 
time. 
Label each slide with your name, address, title 
of tapestry, year completed, dimensions, 
materials, and identify the TOP. 

Send to: Merna Strauch, 1383 Avenida de 
Cortez, Pacific Palisades CA 90272

Include three stamped envelopes left blank, 
and one SASE for the return of your slides, 
with sufficient postage, please.
If your artwork is not accepted, please 
periodically resubmit, as the committee 
changes, or you have better work or better 
slides. KEEP TRYING!

If your tapestry is juried in, please send the 
following items to:
Bobbi Chamberlain
P.O. Box 376 
Geyserville, CA 95441

-$10:00 one time fee to cover the cost of 
protective pages
-One 8"x10" color print from your juried slide
-One single page resume on white paper, front 
only, organized in categories such as education, 
exhibitions, commissions, collections, 
bibliography, professional experience, honors, 
awards, grants and fellowships. 
-Five photocopies of  the same resume for the 
mini-portfolio. 
-Five color photocopies made from the color 
print for the mini-portfolio.

Please note that the mini-portfolios contain 
one tapestry of each artist represented in the 

Portfolio.

If your tapestry is not selected at this time, 
please remember that many of us have 
experienced the feelings that accompany this. 
Contact someone in TWW to talk with about it. 
It is possible that suggestions will help you 
when you are ready to resubmit. And please do 
resubmit, when you have new work.

Good Luck

From Susan Hart Henegar

I've just finished a tapestry 84" by 44" for 
the ATA jury. It's the 3rd in my larger 
collage format using multi-harness 
Aubusson technique with some over 
embroidery.  (an article is in the  ATA 
newsletter, which I haven't opened) I just 
got back from Santa Fe.
Susan Hart Henegar
Tapestries & Custom Textiles
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TAPESTRY WEAVERS WEST is an 
organization with a goal to act as a support, 
educational and networking group for tapestry 
artists.  Please contact President, Deborah 
Corsini (650) 359-3014, zcorsini@pacbell.net or 
Membership Chair, Nancy Jackson (707) 554-
4128, nancy.Jackson@prodigy.net for further 
details or membership information.
 
2006 Meeting Dates:  Jan 21, March 18, May 
20, Sept. 16, Nov. 18, 2006
Newsletter deadline is two weeks preceding 
the meetings.  Please submit to Michael 
Rohde, RugWeaver@aol.com, (805) 857-0782

TWW newsletter is published on-line 5 
times a year. For those members who do 
not have e-mail or wish to receive a hard 
copy of the newsletter please send 5 
business sized SASE for the years's 
newsletters to Michael Rohde, 986 West 
Carlisle Road, Westlake Village, CA 91361--
5816.

TWW ROSTER
 
Members with Email: All TWW members 
with email will receive roster updates whenever 
there are job changes, contact info changes or 
additions of new members.
 
Members without Email:
Members without email will receive snail mail 
updates at least twice a year. A snail mail 
roster will be sent at renewal time if the 
member has not renewed, so that they can see 
what their status is according to TWW records, 
and another roster will be send in May or June 
when the membership has solidified for the 
year.
 
Please destroy or delete old rosters when you 
receive the new one in order to avoid this 
confusion. After checking to make sure you are 
looking at the most current roster, please notify 
me of corrections or missing information.
 
Nancy Jackson
nancy.jackson@prodigy.net
TWW Membership & Roster

Membership dues

Membership dues are $25 due in January.
Please submit a check made out to  TWW to 

Carole Kazanjian 
160 Kit Carson Court

Santa Clara, CA 95050
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