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FROM OUR PROGRAM CHAIR, VICTORIA STONE:
NEXT MEETING: OUR NEXT MEETING IS NOVEMBER 15.  WE WILL BE MEETING AT JACQUETTA NISBET’S 
WONDERFUL STUDIO NEAR POINT ARENA. DIRECTIONS AND PROGRAM NEWS WILL FOLLOW IN THE NEXT 
NEWSLETTER AT THE BEGINNING OF NOVEMBER. MARK YOUR CALENDARS NOW. YOU WON’T WANT TO MISS 
THIS MEETING! 

CO	PPRESIDENT’S	MESSAGE:
FROM	JAN	WASHINGTON

It was great to have such a good turnout at Jean 
Pierre and Yael’s last Saturday for our September 
meeting! Their dear friendship and passion for 

tapestry always reminds me why I love this art 
form!!  

My focus on this message is to encourage all 
members to consider Board or Committee positions 
for this coming year.  We have a number of board 
members retiring and need support from the 
membership at large to fill these spots.  We all must 
remember that the continuity of our organization 
and the future of TWW is dependent on strong 
involvement in our group Key positions that need         
to be filled are Co President and Vice President, in

charge of programs. Victoria is leaving us with most
 

of next year’s programs lined up and a good number 
of suggestions for future programs – so whoever 
takes this position is well set.   Jackie is retiring as 
our Newsletter Editor with Ann busy looking for 
her replacement -- she would love a volunteer or 
suggestion to fill Jackie’s very capable shoes, as this 
is a very critical position for our group.  We also 
need volunteers for the Portfolio Jury Committee 
to review members’ work for inclusion in the 
TWW Portfolio. Please call or email me with your 
enthusiasm and willingness to serve. 

As we head into fall and the frenzy of the Holidays, 
I hope we all can take time at our looms and 
designing tables. 
 

Regards, Jan Washington

MY IMPRESSIONS OF THE MENDOCINO RETREAT
FROM ANN GRANBERG — CO-PRESIDENT

My mother and I arrived on Friday night in time for dinner at Betty’s house. Betty’s driveway was packed 
with cars that over flowed into the entrance road. I had expected a relatively small turn-out due to 
the length of the drive and the necessity for each of us to take a weekend off from the hurley-burley of 
“real life”. When we entered the house, it was full to the brim with people having a really good time over 
wine and appetizers. After friendly hugs and introductions all around we integrated ourselves quickly into 
the “scene”.  Betty had made pots of spaghetti and sauce and everyone else brought salads, bread, fruit, 
wine and dessert.  After dinner Sheila O’Hara gave a slide presentation of her work. I had not met Sheila 
before, or seen her work, but I thought it was great. She has such a marvelous sense of humor.  I was very 
impressed. After all that, how do you settle down and go to sleep.  To give my mother some privacy, I 
took her to a nearby hotel. I overnighted at Betty’s house, sharing her upstairs studio with Sue. Despite the 



excitement,	 I	 slept	 like	 a	 log. Saturday	 morning,	
we	had	an	informal	breakfast	at	Betty’s	house	and	
then	made	our	way	to	Jackie’s	in	Fort	Bragg.		Jackie	
shared	 her	 collected	 Japanese	 textiles	 with	 us	 in	
her	sunny	studio.		We	were	able	to	 look,	 feel	and	
examine	 the	 construction	 of	 each	 piece.		What	 a	
treat	it	was.		Several	members	shared	some	of	their	
work	as	well.

We	 all	went	 to	 the	 local	 organic	 restaurant,	 Cafe	
One,	 for	 lunch.		What	a	 surprise	 that	was.		 It	was	
absolutely	wonderful	food.		I	was	ready	to	move	to	
Ft.	Bragg	just	for	that	restaurant.		(If	you	every	go	to	
Ft.	Bragg,	be	sure	to	stop	there.)		We	also	received	
wonderful	service	as	Jackie	is	a	regular	there.

To	 get	 a	 little	 exercise	most	 of	 us	 tried	 to	 do	 the	
headlands	walk	along	 the	coast	 line.		However,	 it	
seemed	to	be	the	windiest	day	of	 the	year.		 It	was	
almost	impossible	to	stand	up	straight.		My	mother	
was	brave	enough	to	go	part	of	the	way	and	then	sit	
down	in	a	relatively	sheltered	spot	to	wait	for	me.		
I	continued	all	the	way	out	to	the	point	with	a	few	
other	 brave	 souls.		 It’s	 always	exciting	 to	 see	 and	
feel	the	force	of	Nature,	and	what	better	place	that	
at	the	ocean.		All	my	cobwebs	were	cleared	out	of	
my	head	after	that	walk.

We	 then	 had	 free	 time	 to	 shop,	 nap,	 et	
al	 until	 dinner.		Dinner	 was	 a	potluck	
barbeque	 back	at	 Jackie’s	 house.		There	

was	 just	tons	more	delicious	 and	wonderful	 foods	
of	all	imaginable	kinds.		Local	weavers	were	invited	
to	this	dinner,	so	we	had	the	opportunity	to	talk	with	
some	new	people	as	well.		Lolli	Jacobsen	gave	the	
after-dinner	 program	 on	 historical	 non-European	
tapestries.		 She	is	 a	 very	 effective	 speaker	 and	 I	
learned	a	lot.

I	spent	another	night	at	Betty’s	and	then	on	Sunday	
morning	we	all	trooped	back	to	Jackie’s	for	brunch	
and	a	presentation	on	photographing	textiles	by	Mark	
Safron.		I	particularly	enjoyed	this	as	I	have	recently	
been	trying	to	upgrade	my	photographic	skills	and	
it	was	very	timely	for	me.
Then	my	mother	 and	 I	 headed	 for	 home,	 but	 not	
before	 we	returned	 to	 the	 Cafe	 One	 for	 another	
of	 their	 splendid	 lunches. My	mother	 was	 totally	
stimulated	 by	 all	 the	 sights,	 sounds,	 people,	
and	textiles.		 I	 just	 simply	 love	 these	 retreats.		 It	
provides	 such	 a	 different	kind	 of	 opportunity	
to	 get	 to	 know	 other	 members	 and	 meet	 new	
local	tapestry	people.		And,	not	insignificantly,	it	is	
time	away	from	the	rat-race.		I	think	we	should	have	
a	retreat	at	least	every	two	years.

MESSAGE FROM SUSAN HART HENEGAR 

The retreat in Mendocino was very well organized and thoughtfully diverse. It was a wonderful 
opportunity to visit with old friends, catch up on everyone’s travels and projects and see some new 
art in the greater Bay Area. Many of us enjoyed a weekend in Los Angeles a while ago and I think 

the group should consider this type of sharing every 18-24 months. Visiting artists in their homes and/or 
studios always gives us a deeper understanding of their inspirations and working methods. I enjoy seeing 
their collections, books, textiles, and sense of architecture. Shelia O’Hara joined us in Mendocino and 
shared her work and sense of humor.
PERSONAL NEWS: I’ve recently completed the huge commission that was underway this spring. The 
110” by 64” piece is 4 harness tapestry in a variety of materials including: cotton, wool, chenille, raffia, 
and horsehair. It was sketched in my paper collage method at 1” =1’ scale and blown up to a cartoon 
painted on canvas. The piece will be installed next week in a 2 1/2 story stairwell in a new addition to 
my clients home. I’ve been working on various textile projects for them over the last four years, including 
silk screening, hand painting and embroidery; custom bedding and pillow fabrication, and vintage fabric 
collecting. I always say my favorite clients let me do everything I like and therefor get my best work!       
SUSAN HART HENEGAR — LA JOLLA
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THESE ARE BETTY HILTON-NASH’S NOTES 
ON THE WONDERFUL MEETING AT JEAN PIERRE AND 
YAEL’S SEPTEMBER 20, 2003.

 Jan Washington called the meeting to order with 
introductions of guests and our hosts, Jean Pierre 
and Yael. Members and guests present were, 
Hannelore Cole, Christine Laffer, Deborah Corsini, 
Marcia Ellis, Lynne Meece, Ann Granberg, Victoria 
Stone, Kay Kent, Carole Kazanjian, Aiko Kobayashi 
Gray, Rebecca Burgess, Carol Schmidt, Elaine Todd 
Stevens, Kat Emerson, Tricia Goldberg, Melinda 
Lowrey, Care Standley, Pauline Bradshaw, Juanita 
Sagan, Marianne Haller, Jackie Wollenberg, Jan 
Washington, Jean Pierre LaRochette, Yael Lurie, 
Jan Moore, Betty Hilton-Nash..Jean Pierre invited 
TWW to hold an annual September meeting at their 
studio.

Jean Pierre and Yael spent 3 months in Aubusson 
this past year.  There were 3 main reasons for 
this stay.  First priority was to set up a 12’ X 10’ 

weaving commission for a synagogue in NY.  Jean 
Pierre wove a square foot section of the agreed upon 
design before turning the project over to weavers in 
Aubusson.  A second reason was for Jean Pierre 
to research his family’s history in Aubussson and 
surrounding towns.  He was able to find weavers 
in his family from the 1860’s through the 1960’s.  
Look for an article he has written for Shuttle Spindle 
and Dyepot, as well as a program he will be giving 
at Convergence 2004 in Denver. The third reason 
for the stay was to weave a commission of a Jacob’s 
Ladder tapestry for a temple in Ft. Worth, Texas.

Jean Pierre then spoke about the evolution of 
weavers in Aubusson.  In 1900 there were 2000 
weavers in Aubusson. Twenty years ago there 
were 300.  Today there are 30 people still weaving 

in Aubusson. Gone are the manufacturers of the 
1800’s and the ateliers of 50 people or more.  Now 
there are individual weavers who might come 
together for larger projects, but usually weave by 
themselves. There is no longer money for teaching 
workshops, or government subsidies for tapestries. 
Despite this grim sounding news, there have been 
2 major projects woven in Aubusson in the last 
20 years.  There is a series of sports tapestries 
commissioned by the Olympic Committee which 
will travel to the different Olympic game sites in the 
future.  These are a total of 350 square yards and 
were designed by Sautour Gaillard.  Gaillard is an
abstract artist who has combined his abstract art 
with realistic sports figures to create unique and 
dynamic compositions.  The second set of major 
works were woven in the 1990’s. These are based 
on the Declaration of Human Rights and were 
made possible by the fund raising (over a million 
dollars) efforts of Jacques Fadat.  Jacques Fadat 
has also written a book on tapestry, “La Tapisserie 
d’Aubusson” which Jean Pierre recommends for all 
tapestry weavers. Today ,as is the case in the U.S., 
most of the weavers left in Aubusson are becoming 
designer/weavers.

Jean Pierre concluded by saying he and Yael 
would be offering a trip next summer to 
Aubusson , Angers, and Paris.  They can only 

take 10 people and the list is long already, but if 
you are interested I would suggest sending them 
and e-mail at: jplarochette@earthlink.net.
Food and conversation followed the presentation.  
A short business meeting followed lunch, most of 
the items discussed at the business meeting are 
being presented elsewhere in this newsletter for the 
memberships consideration.

Respectfully submitted,
Betty Hilton-Nash

TAPESTRY WEAVERS WEST MEMBERSHIP INFORMATION

TAPESTRY WEAVERS WEST is an organization with a goal to act as a support, educational and net-
working group for tapestry artists. Please contact Co-Presidents, Ann Granberg (510) 236-1997, 

officelite@worldnet.att.net and Jan Washington (707)433-7601, jwloomer@aol.com or Membership 
Chairman, Nancy Jackson (707)554-4128, nancy.Jackson@prodigy.net for further details or membership 

information. Newsletter deadline is the 25th of each month preceding the meetings.
      Please submit to Jackie Wollenberg, (707)964-5279, jwoll@mcn.org  
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               Nancy Jackson Standing Before Her Tryptych, “Incarnation”

You are invited to view new work by Nancy Jackson at www.timshelstudio.com (Triptych images are on 
the website. 
Details: Click MORE PICTURES, scroll and click “Incarnation”). We would love to hear your comments.
THE INCARNATION TRIPTYCH:
Artist: Nancy Jackson
Weaver: Joan McColgan (Napa CA),
Weaver: Marielle Snyder (Bainbridge Island, WA)
Weaver: Christina Rasmussen (Gurnee, IL)
Weaver: Nancy Jackson (Vallejo, CA)
8-feet x 13-feet Gobelin-Aubusson Tapestry, Wool weft, Cotton warp

 Peace, Nancy

MESSAGE FROM HELGA BERRY

Dear close and distant friend,
Please excuse this impersonal communication, but it serves the purpose of announcing my revised 
website, as well as it helps me to delete old email addresses. I just finished updating my website. After 8 
years, it was about time. I really enjoyed the process, but I am still not quite done. After the new year, I 
plan to add music, expand the levels of text - still under construction - and add more travel visuals.
Take a look:  http://www.fibercomposition.com/
Tell me please, if you find something that is not working.
If you happen to be on several of my mailing lists, you will get this message several times, sorry!
Till later!

PEACE!   — Helga      
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Small Format Frontiers” is an international, unjuried, small format tapestry exhibit to 
be hung from June 14 to July 9, 2004, in the beautiful new indoor gallery of the Museum of 

Outdoor Arts in Englewood, Colorado.  The show is sponsored by the American Tapestry Alliance 
and will be held in conjunction with the Handweavers Guild of America “Convergence 2004”. 
Deadline for submitting is January 15, 2004
 
Tapestry artists from around the world are encouraged to enter either on their own or as a part of 
a “group challenge”, usually a tapestry study group that has decided to weave and show related 
tapestries 10” x 10” x 1” deep (25 cm. x 25 cm. x 2.5 cm. deep) or smaller.  This year there is also 
a “mentor/student” category.
 
Weavers are encouraged to be creative and unafraid to push boundaries within the definition 
of tapestry--a firm, weft-surfaced textile interwoven with discontinuous weft threads.  Mounting 
instructions for the tapestries, which should remain unframed, are included on the third page of 
each prospectus.
 
Interested artists have been printing prospecti at www.americantapestryalliance.org or sending a 
self-addressed, stamped envelope to www.KarenCrislipDesigns.com .  It is hoped that this will be 
the largest, most inclusive small format show ever!
 
Questions may be directed to Karen Page Crislip at (970) 586-0976 or kcrislip@bigplanet.com .Or 
you may write to Karen Crislip, 611 Acorn Dr., Estes Park, CO 80517-9006

Special Warning From Nancy Jackson

Be an Alert Consumer When Using a “UPS Store” (previously known as Mail Boxes, Etc.) Did you know that 
insurance purchased for your package at the “UPS Store” is 430% higher than the insurance rate you pay if 
you take your package directly to a UPS warehouse drop point? Recently I went to a UPS Store (previously 
known as Mail Boxes, Etc.) to send two packages. The packages were weighed and valued, including the 
appropriate insurance. The clerk quoted a little over $170 to ship and insure the two boxes. That seemed 
an inappropriately high amount. Asking the clerk if the price would be the same if the packages were sent 
from a regular full-fledged UPS warehouse delivery point, she said the postage would be the same, but 
UPS charges less for insurance. So I called UPS at (800)742-5877. It was discovered that the “UPS Store” 
charges $1.50 per $100 for insurance, but if you ship directly through UPS, you will pay only 35-cents per 
$100. That means the insurance at the “UPS Store” is 430% higher. That’s 430% higher!

After this bit of research it was determined that UPS will pick up the two packages at my studio and 
deliver them for only $61.67. This includes $5,600 insurance on one package and $4,800 on the other. 
That is $110 lower than if they were shipped through the “UPS Store!” In addition, it is significantly more 
convenient to have the packages picked up.

It is disturbing that consumers have to be so alert these days. Having the UPS name on the store does not 
mean UPS rates apply to ALL services provided therein. So I urge you to be alert and do your homework 
by calling UPS at (800)742-5877 to get a quote before using services at a “UPS Store.”

Nancy Jackson – Timshel Studio    Vallejo,CA94590         www.timshelstudio.com
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MESSAGE FROM DEBORAH CORSINI

Please include the following symposium announcement in your next newsletter or 
appropriate journal.

Thank you in advance for your assistance.

Sincerely yours,

Deborah Corsini

Public Announcement

The Ninth Biennial Symposium of the Textile Society of America will be woven 
around the theme, ìAppropriation, Acculturation, Transformation. The unique cultural 
and artistic climate of the Pacific Rim will serve as a focus to the conference, while 
other textile-related topics will be featured in concurrent sessions. TSA encourages 
presentations on textiles from all parts of the globe and from all disciplines including, 
but not limited to, anthropology, archaeology, art, art history, conservation, cultural 
geography, design, economics, history, linguistics, theatre, and the physical and 
social sciences. Direct involvement in the program by indigenous scholars and textile 
producers/users is especially welcomed. The deadline for submission of papers is 
December 1, 2003. The symposium will be held at the Marriott Hotel, in Oakland, 
California, from October 6-9, 2004.

For information contact co-chairs:
Inez Brooks-Myers, Oakland Museum of California (510) 238-3842, 
inez@museumca.org
Susan Tselos, (510) 849-4149, stselos@earthlink.net

Or Symposium Public Relations Chair:
Deborah Corsini, zcorsini@pacbell.net
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Tapestry Weavers West
Committee and Chairs

Adopted as Standing Rule 9-24-03

1. On Going:  Committee positions with open-ended terms to retain continuity 
and preserve database in certain areas.  Portfolio Maintenance, Slide and Video 
Library, Membership/Roster, Historian, Outreach Membership/Scholarship and 
any additional committees the Board feels fit into this category as needed.  TWW 
Board to confirm at the beginning of each calendar year that Chair is current with 
dues and agrees to continue position.

2. Rotating:  Portfolio Jury Committee:  e Chair of this committee, two members 
and an alternate would serve for a maximum of three years with one member 
rotating off each year and a new member rotating in each year.  is rotation would 
occur regardless if committee has performed any juries during that calendar year.  
Members rotating off the committee would not be eligible to rejoin the committee 
for a minimum of three years.

3. Appointed: Nominating Committee will be appointed by the Board at the 
September Board Meeting and will be chaired by a Board Member and consist 
of two other members in good standing.  Committee will present slate of officers 
to the Board at the end of the calendar year to be published in the newsletter 
for majority of member voting.  Ad-hoc Exhibition Committee to organize and 
oversee the execution of a TWW exhibit will also be in this category.
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TWW	Exhibition	Guidelines	

Adopted	as	Standing	Rules	9/20/03

All	TWW	members	who	contact	a	potential	exhibition	venue,	organize	a	TWW	tapestry	exhibition,	or	
participate	in	producing	such	an	event	should	follow	the	guidelines	below.	

1.	If	slides	or	the	portfolio	are	shown	to	a	venue,	there	should	be	a	disclaimer	given	by	the	TWW	
representative	that	those	specific	pieces	may	or	may	not	be	available	for	a	specific	show.		The	purpose	of	
showing	slides	or	the	portfolio	is	to	provide	the	venue	with	images	of	work	that	is	representative	of	our	
members.	

(2)	When	the	venue	expresses	interest,	then	the	membership	should	be	asked	for	slides	of	available	
works.		Each	member	submitting	slides	should	sign	a	form	committing	to	have	those	pieces	available	for	
the	proposed	show	dates.	

(3)	If	shipping	will	be	involved,	then	each	artist	should	research	shipping	costs	before	they	commit	their	
work	(ideally,	there	should	be	a	place	to	sign	off	on	shipping	arrangements	added	to	the	commitment	
form).

(4)	TWW	needs	to	get	a	commitment	letter	signed	by	the	venue	as	soon	as	the	venue	agrees	to	host	a	
show.		That	commitment	letter	should	outline	all	details	relating	to	that	show.		The	details	should	at	least	
include	the	following:

(a)	Who	provides	the	insurance	(any	deductibles	and	the	amount).

(b)	The	date	of	the	show,	the	times	the	venue	will	be	open	for	viewing.

(c)	The	name	of	the	show,	or	who	will	be	responsible	for	naming	it	and	the	deadline	for	finalizing	
the	name.

(d)	Reception	details,	including	date,	time,	who	will	pay	for	refreshments.		If	TWW	is	responsible,	
a	ceiling	cost	must	be	identified.

(e)	The	description	of	the	invitations,	including	who	pays	for	them,	when	are	they	are	to	be	
produced,	who	will	design	them,	who	will	provide	mailing	list(s),	when	will	they	be	mailed,	who	
pays	for	postage,	how	many	will	be	made	available	to	each	exhibiting	artist

(f)	Who	is	responsible	for	the	publicity.

(g)	Who	will	hang	the	show	including	unpacking/packing	of	the	pieces;	the	date	the	show	can	be	
hung;

(h)	A	statement	that	if	either	side	fails	to	meet	the	milestones	included	in	the	contract	there	may	
be	cause	for	either	side	to	cancel	the	show,	with	the	non-performing	party	responsible	for	all	
expenses	incurred	to	date;
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(5) One member (“the chairperson”) should be in charge of each show.  The chairperson must have the 
assistance of at least two additional members, to be chosen by the chairperson or by the Board.  The 
chairperson must be within comfortable driving distance of the venue.

(6) The chairperson should produce a timeline/schedule of milestones leading up to the show.  This 
timetable would include

(a) Deadline for having artists commit to the show, including the dimensions of pieces 
committed.

(b) Deadline for having the venue commit to TWW so artists don’t tie up their pieces for a show 
that does not happen.

(c) Deadline for the written contract with venue.

(d) Production schedules for invitations and publicity.

(e) Timing for having a review/article written about the show. TWW will pay the standard 
program fee for the review.

(f) Deadline for volunteers to assist with unpacking, hanging, taking the tapestries down, 
repacking, clean-up, et al.

(g) Timely reports e-mailed to the Board (monthly or as needed).

(7) The chairperson is responsible for managing all individuals involved in show setup and show 
dismantling.  Everyone involved in handling tapestries should be reminded to handle them carefully.  
This would include using clean hands, laying them on clean surfaces before hanging, and taking care 
not to wrinkle them or handle them roughly or carelessly.

(8) The chairperson is responsible for assuring that all committee members and volunteers follow 
through with their tasks.  If someone is unable to complete a necessary task in a timely fashion, the 
chairperson should find a replacement or ask the Board to find one so that the task is completed on 
time.

Attached is a checklist list of items to be considered by the chairperson in dealing with the venue and 
calling for entries from TWW members.

    9



       TWW Show Entry Checklist
•     Show title

• Dates

• Location – gallery address, phone #, web site, hours

• Theme

• Jurors

• Awards

• Entry requirements
• Geographic
• TWW membership
• Size/weight restrictions
• Wall hung, free-standing or pedestal-mounted
• Media – tapestry only, mixed media which includes tapestry, all fiber, open
• Age restrictions
• Restriction on work shown in prior TWW shows
• Artwork which is not for sale
• Number of entries

• Calendar and deadlines
• Entries due – no changes to items submitted or their price, size or title after entry form submitted; no entries 

accepted after deadline; tapestries should be measured and the correct dimensions stated on the entry form to the 
nearest inch (vertical vs. horizontal)

• Jury results
• Pick up entries not accepted if actual work submitted for jurying
• Deadline for work to be delivered to show: hand-delivered and shipped
• Reception date and hours
• Unsold work to be picked up or shipped

• What to submit for show entry
• Entry form
• Slides, prints, actual artwork
• Labeling of entries
• Resume, biography, artist’s statement – specify size (i.e. 8.5” x 11”) if appropriate
• Entry fee: payable to, per artist or per piece, TWW member fee and non-member fee
• SASE for return of slides/prints and notification of acceptance
• Where to send entries

• What to submit if work accepted
• Artwork
• Labels
• Hanging/installation instructions, hardware 
• Resume, biography, artist’s statement – specify size (i.e. 8.5” x 11”) if appropriate
• Gallery contract
• Inventory list – items on inventory list must match entry form exactly
• Special labeling
• Shipping form, shipping labels
• Payment for return shipping
• Where to send accepted work      10



Shipping accepted work
• Responsibility for shipping, handling and insurance costs to and from exhibit
• Packaging requirements
• Return shipping: method of payment or COD, handling fee, amount of insurance coverage, checks: payable to, 

sent to
• Disposition of damaged packages
• Responsibility for damage during shipping

• Publicity, reception
• Responsibility for publicity and costs
• Responsibility for reception and costs
• Newspapers, radio, web sites, postcards
• Commission someone to write a review of the show.  TWW will pay the standard program fee for this service.

• Condition of submitted work, liability, sales, etc.
• Responsibility for legal and ethical integrity of artwork
• Substitutes for works submitted by slides or photographs
• Changes to title, price, etc.
• Responsibility for getting work ready to hang/install, instructions for installation, responsibility for providing  

hardware, responsibility for providing pedestals 
• Conditions for rejection of artwork

• Unfinished work 
• Entries not consistent with requirements
• Entries which are too fragile, poorly packaged, damaged or unsafe to exhibit
• Work which appears to be derived from another’s art

• Conditions under which artwork may be removed prior to end of show 
• Commission on work sold
• Time frame in which gallery must pay for sold work
• Responsibility for insurance during shipping and while on display
• Disposition of work not picked up at close of show
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