
 

 
Next Meeting September 15th 
For our September 15th meeting we are pleased 
to be able to have Marcia Ellis present a program 
on her experiences at Penland School of Crafts, 
where she spent two months this spring taking a 
tapestry weaving and design class from Archie 
Brennan and Susan Maffei.  Marcia will show 
slides of the campus, the weaving studio, Archie 
and Susan in action, and the weavers “doing 
their thing”. She plans to give a report on the 
total range of her experiences during her time at 
Penland.  This was an unusual weaving 
opportunity and one we all can enjoy learning 
about.  Everyone is encouraged to attend.  
 The meeting will be help at Nancy Jackson’s 
house in Vallejo on Saturday, September 15.  
There will be coffee at 10:30 and the program 
will begin at 11:00.  There will be a few 
announcements about upcoming events.  Please 
bring a dish to share at the potluck lunch.   
 
Nancy’s address is 10 Buena Vista Ave., Vallejo, 
CA 94590.  Her telephone number is 707-554-
4128.  Her e-mail address is 
nancy.jackson@prodigy.net. 
 
 Directions from the North (e.g. Mendocino):  
Take Hwy 101 to Hwy 37.  Exit onto Hwy 37 
going east.  Take the Wilson Ave. exit (going 
south).  Just before you get to Mare Island 
Causeway/Tennessee streets you will turn left on 
St. Francis.  Drive up St. Frances until you reach 
the grass circle.  Nancy’s house is at about “one 
o’clock” on the circle.  Her street sign is in the 
circle and her house number is on the house and 
the curb. 
 
 Directions from the Northeast (e.g. 
Sacramento):  Take Hwy 80 to Hwy 37.  Exit 
onto Hwy 37 going west towards San Rafael.  You 
will cross Hwy 29.  Take the Wilson Ave. exit and 
go south.  Just before you get to Mare Island 
Causeway/Tennessee streets you will turn left on 
St. Francis.  Drive up St. Frances until you reach 

the grass circle.  Nancy’s house is at about “one 
o’clock” on the circle.  Her street sign is in the 
circle and her house number is on the house and 
the curb. 
 
  Directions from the South:  Take Hwy 80 north 
to Sacramento (remember there is a Hwy split in 
Albany between Hwy 80 and Hwy 580.  The two 
right lanes go to Hwy 580, all of the other lanes 
go to north 80). Cross the Carquinez Bridge.  You 
will want to be in the right lane at the bridge, as 
you will take the first exit (to the right) after the 
toll booth on Sonoma Blvd (Hwy 29).  Bear left 
onto Curtola Parkway/Mare Island Way and 
continue past the marina.  The water will be on 
your left.  Curtola Parkway/Mare Island Way ends 
at a new wide street (name unknown to me) that 
you must turn right on and then immediately get 
ready to turn left onto Wilson Ave after the train 
tracks.  Within one block you will need to turn 
right on St. Francis.  Drive up St. Frances until 
you reach the grass circle.  Nancy’s house is at 
about “one o’clock” on the circle.  Her street sign 
is in the circle and her house number is on the 
house and the curb. 
 
May meeting minutes:TWW May 2001 
Meeting in Los Angeles Report  
By Sonja Miremont 
 
Friday, May 4th, Jackie Wollenberg, Betty Hilton-
Nash, Ann Granberg, and I met at the Oakland 
Airport and flew together to Los Angeles. Merna 
Strauch picked us up at the airport and drove us 
to her home. 
 
There, we met her husband (Ralph), Bobbi 
Chamberlain, and Wes Brubacher. Bobbi and Wes 
stayed in their camper in Merna’s driveway, and 
the rest of us stayed in her home. 
 
Saturday morning Merna drove us to Monique 
Lehman’s studio/home in Pasadena. Monique is 
originally from Poland and has studied art and  
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Merna arranged for us to see Pam Patrie’s 
tapestries in a building in Century City. After 
seeing pictures of these 3 tapestries, it was 
impressive to view them in “location.” Betty was 
involved in the weaving of these tapestries. 
 
Merna took us to a beautiful plaza where we 
looked around and relaxed Before going to a 
Mexican restaurant for dinner. 
  
Sunday morning, Sue and Michael met us at the 
Getty Museum. Monique Lehman gave us a 
private tour of the Getty tapestries. They are 
very large and in beautiful condition after being 
Monique Lehman’s ”St. Francis”  tapestry on the 
loom ©2001 Photo by Sonja Miremont 

 
 
tapestry weaving in that country. Her tapestries 
are very “painterly” in feeling due to the blending 
of her hand dyed yarns. She blends about 6 
strands of yarn together. She was working on a 
large intricate mural tapestry for an Ohio 
hospital. 
 
It was interesting to see the various designs she 
submitted for this commission and to see and 
hear how these designs evolved. 
 
Monique had several of her tapestries hanging in 
her home, which we enjoyed seeing and 
discussing. She created a tapestry for a window, 
which was partially open weave and partially 
tapestry. The effect was intriguing. 
 
Monique’s home reminded me of a European villa 
with high ceilings and lots of marble. 
 
Sue Hart Henegar, and Michael Rohde met us at 
Monique’s home for the tour and joined us for the 
day. 
 
Monique was most interested in hearing about 
our tapestries and our organization. She and 
Michael both joined TWW. 
 
We had a delicious lunch at an “India” Indian 
restaurant and enjoyed talking and deciding 
where to go next. 
 
We went to the Norton Simon Museum and 
independently looked at the gorgeous sculpture 
garden and museum. The museum included 
artwork from the 14th century to the 20th 
century. In addition, the museum has a South 
Asian collection said to be one of the most 
remarkable outside of India and Southeast Asia. 
It was rather overwhelming! I do want to return 
to see more of these collections of art. 
 

restored. I was pleased to find out that the 
tapestries are rotated every 6 months and to see 
that they were hung “correctly.” I am always 
interested in seeing how textiles are displayed, 
especially with my conservation framing of 
textiles background. 
 
The Getty has a collection of 24 tapestries, which 
were all made in France at the Beauvais and 
Gobelins manufactories, and they cover a period 
from approximately 1685 to 1775. We saw about 
8 tapestries. 
 
We had lunch at the Getty and independently 
looked around the museum, its architecture, and 
gardens. It is most impressive! Several visits are 
required to see this museum. 
 
We all appreciate Merna’s planning, housing, 
hosting, and driving us.  “It truly was an inspiring 
cultural” weekend. Those of us who attended 
enjoyed getting better acquainted with each 
other. 
 
We discussed the possibility of future north/south 
meetings; perhaps alternating museum visits in 
LA with retreats in Fort Bragg. 
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MINUTES OF THE  
TWW BOARD MEETING 

JULY 21, 2001 
 

 
The July 21st board meeting of TWW took place 
at 11:00 am at Bobbi Chamberlain’s house.  
Present, Bobbi, Ann Granberg, Marcia Ellis, Joan 
McColgan and Betty Hilton-Nash.  The meeting 
began with Bobbi reading an e-mail from Kate 
Halcrow stating she would not be continuing as 
Newsletter Editor for 2002.  We discussed how to 
fill the position, and how to make the job easier 
for the next editor.  We will be asking members 
for help to fill the position and to act as 
Newsletter Corespondents to provide more items 
for the future newsletters.  We also would like to 
continue a “What’s happening in Your Studio”  
column  to which all members can make 
contributions.  
 
As there has been no response from the 
membership regarding the web page, we are not 
going to pursue that at this time. 
 
We discussed the shows coming up in conjunction 
with Convergence 2002 in Vancouver, B C. 
TWW is having a show at the Simon Patrich 
Gallery.  This replaces the Silk Purse venue we 
originally had.  This gallery will handle larger 
work and is  located in a gallery area of the city. 
Care Standley is contacting the owner and will 
hopefully have additional information for the 
September newsletter. 
In addition to our show, there is the ATB IV show 
(see last newsletter for prospectus), and the non-
juried small format show, see prospectus in the 
September newsletter.  And, of course, there is 
Small Expressions.   
 
We discussed the search for future venues for 
TWW shows.  Joan and Marcia are continuing to 
pursue Napa Valley galleries, such as the Napa 
Valley Museum and the new Copia center which 
will open in November.  We will need some of the 
members to help with the search in other areas.   
 
We discussed the LA meeting and plans to have a 
northern meeting next year, at this time we are 
talking about a weaving retreat weekend in 
Mendocino for May.  If this works out we hope to 
alternate a major meeting in the south and north 
of the state in future years.  Other meeting plans 
were discussed, November we had hoped to have 
Lolli Jacobsen talking about marketing, but she is 
out of town at that time but will consider doing 
that program next year.  The alternate November 
plan was to meet at the Legion of Honor in SF to 
view and have a lecture on the newly restored 

Triumph of Prudence and Triumph of Fortitude 
tapestries, but apparently they will not be up at 
that time. 
 
Volunteers to run for officers for next year so far 
are, Co-presidents, Marcia Ellis and Ann 
Granberg, Past president, Betty Hilton-Nash, 
Secretary, Sonja Miramont, and Treasurer, Joan 
McColgan.  We need volunteers to run for the 
vice president’s and newsletter editor’s jobs. 
 
Joan provided copies of the current profit and 
loss report for TWW. 
Betty will contact HGA and give them updated 
information on TWW for their web site. 
 
Respectfully submitted 
Betty Hilton-Nash 
 
TWW Show at Convergence 2002  
Betty Hilton-Nash 
Once again we would like to thank Care Standley 
for coming up with a venue for a TWW show.  
Care submitted a proposal to the Convergence 
2002 committee in Vancouver, B.C.  The result is 
that a non-profit Gallery, The Silk Purse has 
responded. The show would be up during 
Convergence, July 23 - August 4, 2002. It will be 
listed in the Convergence handbook.  Apparently 
it is not downtown but is in an area similar to 
Sausalito in respects to clientele. A 20% 
commission is charged and the space is better 
suited to small works as it is in an old house.  
Sounds like a good opportunity for all of us to get 
some new work done.  We'll get you posted as 
things develop.  It is a do it yourself show and  
Care has volunteered to act as liaison but I know 
she would appreciate having someone to assist 
her. Please contact her directly if you are willing 
to do this 
 
Interwoven Community 
Small Format Tapestry Exhibit 
Convergence 2002 Vancouver - Textile Tides  
July 19 – August 5, 2002  
Roundhouse Community Centre 
Vancouver, British Columbia 
 
Interwoven Community is a nonjuried exhibit of 
small format tapestries. A common thread binds 
a community together. Highways, railways and 
airways bind communities within a country and 
oceans bind countries into the global community 
that we celebrate as our world. Celebrate your 
community, whether large or small, near or far. 
Take a common thread and interweave your 
community. 
 



In busy Paris, a quiet garden of medieval 
delights At a new park inspired 
by ancient tapestries, cookbooks, and 
medical texts, carnations symbolize 
betrothal, and herbs repel snakes. 
by Peter Ford Christian Science Monitor 1/2/01 
Reprinted with permission.  
  
A garden in a modern city can offer respite, but 
few transport the visitor so completely as the 
medieval garden that opened recently in  the 
busy heart of Paris's Latin Quarter. Sure, you can 
hear the traffic  on the Boulevard Saint Germain. 
But the physical noise scarcely  intrudes on the 
mental and spiritual space that the garden 
creates,  drawing on inspiration 
half a millennium old.  
 
Attached to the Cluny museum of medieval 
artifacts, the small park is  not a re-creation of 
an ancient garden. Instead, laying out a mosaic 
of  the sorts of flowers, plants, and trees that 
landscape artists used in the 15th century, it 
explores the different roles that gardens played 
in those days. Which were not all that different 
from gardens today,says curator Elisabeth 
Antoine. "On the one 
hand. they were after  
pleasure, through colors 
and smells and sounds. 
And then there was the  
practical aspect, with 
kitchen gardens and 
medicinal herbs." 
 
Those who strolled 
medieval gardens had a 
far more highly 
developed sense of 
symbolism than we do 
today, says Ms. Antoine. 
From a tiny violet 
growing in the shade, for 
instance, our ancestors 
drew all kinds of lessons about discretion and 
humility. And the rose may still be the pride of 
most gardens, but for medieval gardeners the 
queen of flowers was also 
a symbol of the Virgin Mary. These references, 
sly winks if you like, between a gardener and 
those enjoying his art, are all over  the "celestial 
garden." 
 
A few steps away, on the other side of a rose and 
honeysuckle trellis, in the "garden of love," 
carnations symbolize betrothal. The scent of wild 
thyme and camomile is more sensual, and the 
enclosed space recalls lovers' meetings in courtly 
literature. 

Throughout the garden, Antoine chose flowers, 
plants, and shrubs from medieval sources, 
primarily the fabulous "millefleur" (thousand 
flower) tapestries that adorn her museum's walls. 
Like a tapestry itself, the "meadow" section is a 
bedspread of wildflowers - bluebells, cowslips, 
primroses in spring, foxgloves in the summer, 
ox-eye daisies in the  fall. 
 
Antoine consulted more prosaic sources, such as 
ancient recipe books and medical handbooks, 
when choosing what to plant in the kitchen 
garden and the medicinal herb corner. There's 
nothing in the kitchen garden that a modern 
European gardener would not recognize - neat 
rows of cabbages, leeks, onions, and lettuces set 
off by the odd gooseberry and blackcurrant bush 
(the museum's two gardeners get to eat the 
vegetables they tend). 
 
But the herbal garden - nine beds in different 
tones of green - is another story. Sage is 
common enough (cultivated in every medieval 
garden, its Latin name, salvia, means "the plant 
that heals"), but the tiny, bitter smelling dark-
green leaves of rue are rarely found these days. 

In medieval times, it was 
thought to repel snakes. 
There is a bed of 
delicate, pale-green 
hyssop, which was 
thought to aid digestion 
and which was used to 
purify lepers and sinners. 
 
Medieval medicine did 
not separate treatment 
for the body from that 
for the soul, and plants 
could have spiritual 
virtues as well as 
physical ones. One 12th-
century German nun 
wrote a book of recipes 

for moods, including a recipe for joy. 
 
The herbs recall days when people made more 
use of what they grew. One  recent afternoon, 
elementary schoolteacher Christine Boumrar was 
bending over the hyssop, rubbing leaves between 
her fingers and  sniffing, and remembering her 
grandmother. "She used to make flower salads, 
and crystallized violets in sugar, and acacia-
flower doughnuts," Ms. Boumrar says wistfully. "I 
want to rediscover that sort of thing." 
 
"Visitors tend to touch the plants and smell 
them," says Antoine. "This is a public garden, we 
don't want local people to feel excluded from it, 
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and the garden also serves as an ambassador for 
the museum, catching people's eye." 
 
That it has. The Cluny museum, whose entrance 
is tucked away on a little-known square, has 
seen its visitor numbers jump 30 percent since 
the garden opened. (c) Copyright 2001. The 
Christian Science Publishing Society 

from high school in 2 years.  We found one we 
really liked close to Petaluma but in the country. 
After looking at many houses, we decided to 
make an offer 
and are presently in escrow.  This meant getting 
our house ready to sell. 
 
It is a smaller house with a 1500 sq. ft. atrium on 
2 very private acres with many mature trees and 
an old barn.  The house is small, but we can plan 
and build the rooms we need after we move in. 
 
We are writing up the description of our house, 
taking photos of our house and yard, and sorting 
through everything.  This had definitely put 
everything else on hold as we have to get our 
house ready to sell soon. The official listing 
should start this Monday. 
 
It is still rather a shock to us that all this is 
happening, but we do feel good about the "new" 
house.  We have lived here 18 years, designed 
and developed our subdivision, and enjoyed 
living here.  We are ready to move on to the next 
phase of our lives. 
 

Pam Patrie’s Triptych ©2000 Photo by Sonja Miremont 
 

 
 
 
Notes  from Members 
 
Note from Sonja: 
I have had several conservation framing projects 
this year. The last one was of historical interest, 
It was one of the original banners carried in the 
parade for the right to vote for women with the 
newspaper article and photo of the lady holding 
this banner in the parade. I do admire their 
tenacity! It was an interesting project. A friend of 
mine who lives here in Petaluma is a conservator 
of textiles. Meg does her own private practice  
and also works part-time at the Asian Art 
Museum in San Francisco. She and I do a lot of 
work together; that is, she does the conservation 
work on the textile, and I do the conservation 
framing. Meg and I have become good friends 
and have several similar interests. 
 
I have also done a lot of planting in our extensive 
garden. It is about a third of an acre. I have 
loved designing, planning, choosing the plants, 
and planting them. I am just about thru planting 
now and have planted over 100 new plants this 
spring. 
 
In June Pierre and I started to look at houses to 
see what is available, even though we planned on 
getting a smaller house after Blake graduates 

 
Michael Rohde has been very busy this 
summer. Having finished a prolonged series of 
four very large pieces (each 5' x 8', taking about 
a year and a  half to complete the series), I set 
up the loom again for some smaller ones to try 
some new yarns and dyes. The yarns included 
Connie Taylor's churro, Norsk Åklegarn and 
Ulspiss; my preference is the Åklegarn at this 
point. One of these was woven entirely of indigo 
dyed wool. One from the latest series has already 
been selected by the US State Department Art in 
Embassies program, for the ambassador's 
residence in Rabat, Morocco. 
This has been a very busy time for exhibitions: 
Fiber Directions 2001 in Kansas, Crafts National 
35 at Penn State University, CA Fibers and New 
Fibre Art in Newport Wales, UK, and Fiber 
Celebrated at the Harrison Museum in Logan 
Utah; the latter won Best of Show in category. 
Upcoming shows include another CA Fibers show 
at Palomar College in San Marcos, Objects for 
Use: Handmade by Design at the American Craft 
Museum and a solo show at Gail  
Martin Gallery in New York City (including the 
four 5' x 8' works). 
 
Nancy Jackson  
I've had the busiest year ever teaching 
tapestry.  Lots of people want to learn to make 
tapestries.  Four students were here one day last 
week, but that is unusual.  Most often there are 
two or three students at a time.  Many are 
excellent weavers too and it is exciting to see 



such bright people doing this.  Technique is one 
thing; artwork is another.  There is much work 
ahead for many of them as they delve deeper 
into the artwork angle on tapestry. 
 
My tapestry sabbatical ended in mid-June and I 
am now focusing more on weaving than I have in 
the past year, though iconography will still be a 
lively part of my work from now on.  After a year 
off, my brain is crammed with tapestry ideas, 
many of which are ideas that have smouldering 
for some time, but are now starting to flame.  I 
had hoped that the year off from weaving would 
give my neck and upper back time to heal from 
overwork and previous injury, but that doesn't 
seem to have happened to any great extent and I 
am not sure what that will mean 
when I start weaving again.  I have 
been having great and greater 
difficulty with the physical demands 
of weaving for hours at a time and 
this is one reason I developed 
iconography when I did.  I do not 
want to be disabled in such a way 
that I have no other outlet for my 
creativity. 
 
Drawings have been "hot" this 
year.  I've sold quite a few and at 
quite good prices.  This has been a 
surprise since the images are quite 
purist and not something I thought 
likely to sell.  I have no 
complaints, of course. 
 
It was a productive year for Russian 
iconography with twelve icons 
completed. Of course this was 
possible because I was not weaving las
have exhibited eight of those icons in a
Palo Alto and am planning a show for a
Francisco venue in the next year or tw
established a working relationship with
woodworker in Sebastopol to make cus
panels for me (a complex construction 
process) with him agreeing to use case
glue (milk-based) and specialty woods.
recent and largest panel is 2" thick x 2
33" high with two levels of indentation
kovchegs in Russian, and braces on the
to control warping.  This panel will hou
central icon in the deepest "kovcheg" a
small icons related to the central one in
second "kovcheg" which is basically a w
indented border.  It will be stunning wh
and it will take me a long time to comp
include a substantial amount of gilding
also done some carving of small panels

more of that as time goes on.  This is the 
iconography part of my life. 

Ann Granberg: "I have been weaving somewhat 
regularly.  I have turned the tapestry again and 
still have my eye on completing the tapestry by 
the end of the year." 

Care Standley, Susan Hart Henegar, Bonnie 
Bird Liebhold and Betty Hilton-Nash all have 
pieces in the "Images of the Future”show at the 
ONDA Studio and Gallery, Portland OR , August 
30-Sept 25, 2001. Fiber art is one 
of the main focuses of the gallery with two group 
shows of contemporary art quilts and a number 
of individual fiber artists exhibiting. ONDA, 2215 
NE Alberta Street, Portland, OR, 97211. 

 
Bobbi Chamberlain 
 
The Healdsburg Library fall art 
show will feature tapestries and 
photographs by Bobbi 
Chamberlain, sculptures by 
Bobbi's father, Otto Hoefler, and 
paintings by Mary Bowles. October 
1-26, Mon - Sat 1-5 pm; reception 
Wednesday, October 3, 5-7pm. 
 
After a 5-6 month hiatus I am 
finally back to weaving again and 
of course now the pressure is on. 
I am trying to finish a tapestry for 
the Healdsburg Library fall art 
show. To add a little more 
pressure, Betty and I decided to 
have a competition to see if we 
could both finish our tapestries in 

September meeting. We are sharing 
tes and so far it seems like the race 
e. If you are not weaving as much 
 you should, this is a good way to 
ou keep at it. 

 I am weaving is quite different from 
ave done before. The design started 
to of a rock in Death Valley. It was a 
eresting photo, but I liked all the 
h the rock. After playing around with 
 Photoshop and totally changing the 
 looks nothing like a rock, but is 
bstract with two large arches. I have 
olors to various shades of red and 
 
Jackie Wollenberg at 
Christine Laffer’s workshop  
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blue and blends of the two colors. So far I am 
happy with the way it is going and am looking 
forward to seeing it off the loom (before 
September 15). 
 
From the studio of Betty Hilton-Nash:  We’ve 



©2001 Barbara Heller 

had a great summer here on the coast, only a 
few foggy days, but mostly sun, my roses are 
putting out their second blooms almost as strong 
as the first.  I spent the time continuing to 
pursue silk painting and weaving.  I took 8 days 
of silk painting with Susan Moyer at MAC. 
I am doing a few scarves but also look to the silk 
painting as a design process for tapestry.  I am 
currently weaving a piece based on my first silk 
painting.  I have made quite a few changes at the 
loom so it remains to be seen if they worked.  My 
plan is to bring the finished piece to the 
September meeting.  Christine Laffer was here 
teaching an eccentric weft class at MAC so 
although I didn’t take the class it was fun to visit 
with her and all of her students.  Had a visit from 
Marcee Siemens who is the Exhibition Curator for 
the Tapestry is Art show at the Morris Graves 
Museum of Art in Eureka in June 2002.  She is a 
tapestry weaver from Grants Pass, Oregon.  You 
should all have received a 
prospectus for this, if not let 
me know and I’ll get you a 
copy.  She said that the 
prize money will probably be 
funded by the Victor Jacoby 
Education Fund so it seems 
important to me for all TWW 
people to submit work.   
 
Barbara Heller:   Hello 
everyone, 
I have been working on a 
series of tapestries I call my 
"Cover-Ups" So far there are 
six but I hope to have two 
more by next summer and to 
exhibit them as a group 
somewhere during 
Convergence...so come to 
Vancouver! When two of the 
pieces were exhibited last 
spring, I wrote the following: 
 
In this ongoing series of 
portraits, I am exploring the way we relate to 
people whose faces are "covered up" by their 
clothing or costume. There is tension as we strive 
to make eye contact but cannot. We search for 
clues to personality but, in the absence of facial 
expression to reveal character, we revert to 
stereotypes to assign identity. 
 
Why are these figures so intimidating? Do we 
interact or merely react? If the body language is 
at odds with the clothing, to which do we relate? 
How do we display or cover up our own identity 
in our interactions with the world? 
 

 
Tricia Goldberg 
I am continuing to weave my commission 
tapestry. The image is the center of a sunflower 
with just a little bit of the yellow petals showing. 
I'm not sure if these amazing flowers have 
become even more popular in the two years I've  
been working with them, or if now I simply notice 
them everywhere. The piece will be 6' x 6' and 
my plan is to complete it by my birthday in 
November. Everyone is invited so I'll let you 
know when I'm confident enough to set the  
date. 
 
This summer I had the opportunity to see the 
The Lady and the Unicorn  
tapestries at the Cluny Museum in Paris. The 
series is made up of six panels,  
five represent each of the senses; sight, touch, 
smell, taste, and hearing. The sixth tapestry is 

open to various interpretations. 
These tapestries are stunning and 
are displayed beautifully in a 
circular room so the viewer is 
surrounded by the weavings. In 
the introduction to the catalog 
from the museum there is a 
discussion about the mysteries 
surrounding the tapestries. Not 
only regarding the meanings of 
the images, but also the identity 
of the artist, and where the pieces 
were made. At the end of the 
introduction the author, Allan 
Erlande-Brandenburg says, "All 
the poetry of the Middle Ages, 
which was being driven out by a 
new conception of art, seem to 
have found a refuge in this 
technique." 
 
I sometimes feel like tapestry is 
my refuge, away from everything 
else that I do. When I am weaving 
I only care about the the materials 

and the image, and how I am using one to create 
the other. I love the mystery of seeing only the  
small part of the piece that I'm working on. 
Maybe the most successful work results not only 
from a beautiful design or image or idea, but also 
from a freshness and openness to the unknown. 
 
Back to the Real Future 
Many PBS stations recently aired a program, Art 
Under the Radar, about the reemergence of 
realism in contemporary art, and introducing the 
work of the ‘Derrière Guard’ – painters, poets 
and composers whose work incorporates realism, 
rhyme and representation. For an interesting 



article about the movement, see Reason 
magazine online article at < 
http://www.reason.com/9707/fe.limaye.html> 
 
Current and Coming: 
 
TWW exhibit opportunity at Silk Purse 
Gallery in 2002 in West Vancouver B.C. July 
23-August 4 - during Convergence. 
Care Standley 
Details: 
-Non-profit gallery, The Silk Purse. Really an old 
house  exhibit space in living room and lobby. 
The south wall of the living room has windows 
looking out to the water -- tapestries will be 
exposed to sun and salt air. 
-Cheryl Karchut is the only 
employee, The rest are volunteers. 
-gallery hours; Tues.-Sun 12-5. In 
the summer extended hours to 
6:00 or 7:oo pm. 
-DO-IT-YOURSELF-SHOW 
-title and invitations up to us. 
-help 2 volunteers hang show on 
Mon. July22. System of hooks and 
chains 
-No nails or screws in walls. 
-Opens Tuesday July 23, 2002 
-We do the opening- kitchen 
available - Music was mentioned. 
Could coordinate opening date and tim
other convergence events. 
-Cheryl compared it to Sausalito as far
clientele, traffic along the waterfront. G
location for sales. 
-20% commission 
-Will waive usual $250.00 fee because 
Convergence. 
-Volunteers will take down show BUT o
needs to pack and ship. 
-Interested in tapestry demo or short c
Studio available will advertise course. S
60/40 
-Tapestry size limits, small 
 
American Tapestry Biennial IV 
Entry Fee: ATA members US$25, NON-
members US$25 plus a membership in
US$30 (entries from the US, Canada, o
or US$34 (entries from overseas, paya
international money order). 
This fee provides a one-year members
which includes four issues of the newsl
"Tapestry Topics". Make checks payabl
Fees are non-refundable. 
Notifications of Accepted Work: 
Artists will be notified of the jurors' dec
March 31, 2002. Shipping instructions 

customs regulations for accepted entries will be 
forwarded at that time. 
ATA will retain three copies of slides for accepted 
work, and one copy for work that is not accepted. 
Catalogue 
A catalogue will be published and exhibiting 
artists will receive a complimentary copy. 
Conditions 
* Tapestries should be available until summer of 
2003. 
* Artists are responsible for all shipping and 
insurance costs to Richmond, B.C., Canada and 
for the return cost from the last exhibition venue. 
* ATA will insure the work during the exhibition. 
*ATA reservers the right to photograph accepted 

work for publicity, 
documentation, and 
educational purposes. 
* Entries that are not 
accompanied by a 
completed entry form, 
slides and fees cannot be 
juried. 
* The exhibit committee 
may decline to exhibit 
accepted work that differs 
significantly from the slide 
submission. 
*All accepted works must 
Christine, standing, and at the loom is 
Roberta Brockschmidt, a local weaver who 
has written the TWW show reviews for the 
last 2 shows we've had at the Art Center
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be completely ready for installation. 
Venues 
Richmond Art Gallery, Richmond, B.C., Canada, 
July 4- Aug. 10, 2002 
William D. Cannon Art Gallery, Carlsbad, 
California, Oct. 12- Nov. 30, 2002 
Additional venues are being considered and the 
locations will be published in the Tapestry Topics 
newsletter. 
Calendar 
Slide, fees, and entry form due.............. 
postmarked by January, 5 2002 
Notification to artists...................... after March 
31, 2002 
Accepted work due.............................. week of 
June 15, 2002 
Estimate for the end of the exhibition. June/July 
2003 
Questions and inquiries by e-mail: 
actran@islandnet.com or bheller@infinet.net 
Please check that you have enclosed the 
following with your entry form: 
* Entry and membership fees, payable to ATA 
For current ATA members: $25US 
For new and renewing members: $55US in the 
US, Canada and Mexico 
$59US Overseas (payable by international money 
order) 
* Color slides (4 full frame, 4 detail) for each 
work submitted 

http://www.reason.com/9707/fe.limaye.html


* Signed entry form 
* Self-addressed envelope for return of slides 
Entry form, fee, and slides must be postmarked 
by January 5, 2002. 
Mail completed entries to: American Tapestry 
Biennial IV 
c/o Anne Clark 
163 Wildwood Avenue 
Victoria, BC, Canada, V8S 3V8 
Inquiries by e-mail: actran@islandnet.com or 
bheller@infinet.net 
 
Tapestry: the Woven Image 
Bainbridge (WA) Arts and Crafts will present a 
juried exhibition with work from West 
Coast/Northwest artists in April 2002.  Nov. 30, 
2001 submission deadline. (No entry fee; no cash 
awards; 40% commission to gallery on sales). 
Jurors: Lynn Basa, Janice Shaw. For a 
prospectus, please contact: Janice Shaw, 
Bainbridge Arts and Crafts, 151 Winslow Way 
East, Bainbridge Island, WA 98110; email: 
Janice@bainbridgeartscrafts.org (phone 206/842-
3132). 
 
Bayeux Gallery of contemporary textile art, 
Denver, CO, seeks fiber art with images relating 
to breast cancer, for exhibition and sale during 
Breast Cancer Awareness month in October. 
Entry deadline: 8/20/2001. Contact 720-359-
0990 or cstromain@earthlink.net. Carla St. 
Romain 
 
Tapestry is Art – call for entries to residents of 
CA, OR, ID, WA, UT. Prospectus from Humboldt 
Arts Council/ the Morris Graves Museum of Art, 
636 “F” St., Eureka, CA 95501, attention: Brenda 
Steinberg, 704/442-0278. Artists may submit up 
to five slides of available work created within the 
last five years. Each slide submission will cost 
$2.50.Entries are due by April 1, 2002.  
 
“Textile Tides”, Convergence 2002,Exhibits, 
workshops, seminars, and special interest 
groups. Aug. 1-4, 2002, Vancouver, B.C. 
 
Celebrate Northwest Women, 2002 
Call for Entries an exhibit focused on 
contemporary artwork of the Northwest. This 
juried exhibit is designed to showcase 
contemporary art during National Women's 
History Month in March. Open to: All artists 
residing in Alaska, Idaho, Northern California, 
Oregon, Washington, Western Canada and 
Western Montana.  Work must have been done in 
the last two years.  Artists must be over 18 years 
of age. Media:  All 
Juror Analee L. Fuentes, Art Faculty, Lane Benton 
Community College. Catalogue:  A catalogue of 

the exhibit will be produced to document the 
work of Northwest artists.  Juror's statement will 
be included. Fee:  $15.00 handling fee which 
includes a copy of the catalogue. Shipping:  The 
artist will be responsible for all shipping costs to 
and from the Gallery.Exhibit Dates: March 2002 
To Enter: Send slides of three pieces of work - 
maximum. (Three-dimensional work may include 
more than one slide per piece.  No more 
than 3 pieces of work.)  Each slide must be 
labeled with name, title, size and medium and 
marked with a red dot in the lower left-hand 
corner.  No glass slides.  Also send your artistic 
statement, resume and entry fee. For return of 
slides, send SASE. Deadline for entry: 
Postmarked October 15, 2001 
Send entries to: Northwest Women in Art, 
Wiseman Gallery, Rogue Community College, 
3345 Redwood Hwy, Grants Pass, OR 97527 
(541)956-7339 ï fax 471-3588 ï 1-800-411-6508  
ext.7339   tdrake@rogue.cc.or.us 
If Not Now, When??? 
 
It’s Your Turn 
You will probably want to avert your eyes when 
you realize that this is a plea for volunteers.  
Please resist that temptation and read on. 
 
Fall is here and it is time to think about the 2002 
slate of officers for TWW.   Fortunately, many of 
our officers have agreed to stay on for another 
year so we have just a few openings.  However, 
these are critical positions needing new energy 
and enthusiasm.  It's time to search your soul 
and see if you can spare a few hours a month to 
keep us going.  Think about it.  Think hard.  
 
Newsletter Editor:  Kate Halcrow has done a 
superb job as editor for 3 years and she needs a 
rest.  We would like to thank her again for her 
time and excellent work.  She is a hard act to 
follow, but don't worry, each editor gets to 
develop his or her own personal style and 
approach to the newsletter.  Victor Jacoby once 
said" I'm not putting in anything besides what is 
submitted".  That's fine.  If you want to add 
more, you can do that too.  The thing to 
remember is that the newsletter is vital to 
keeping TWW viable.  Kate has been emailing the 
newsletter, but the new editor does not have to 
continue online.  If you have ever thought that 
you might enjoy shaping our "voice", this is your 
opportunity.   
 
Newsletter Correspondents: To assist the 
newsletter editor, we are reinstating these 
positions.  We need two or three people to help 
with occasional articles and information.  If you 
live too far away from the Bay Area to attend 

mailto:Janice@bainbridgeartscrafts.org
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many meetings, this is a great opportunity to let 
us all know what's going on in your area.  Or, 
wherever you live, it's an opportunity to write 
about interesting shows, techniques, people, and 
other tapestry-related topics. 
 
Vice President: The primary responsibility of the 
Vice President is to arrange programs for our 
meetings.  Ann Granberg did such a good job in 
2001, that we have three of the five slots already 
filled.  This means that you would only have to 
find two more programs.  Maybe there is 
something that you have always wanted to see in 
a program that we have not done before.  Here is 
your opportunity to make that happen. 
 
Show Venue Searchers:  We need to strengthen 
our ability to find venues for TWW shows.  Care 
Standley has done an excellent job carrying this 
ball the last few years with the Olive Hyde Show 
and the Simon Patrich show coming up in 
Vancouver.  We need one or two people to help 
her.  We have slides, mini-portfolios and the 
main portfolio to use as our calling cards, so it is 
simply a process of making contact with letters or 
phone calls and letting the work do the selling. 
 
The Newsletter Editor and Vice President are 
Board Positions, which involves a couple of 
meetings a year.  You can attend via phone or 
email if you can't travel to the meeting. 
 
Remember when you were in grade school and 
you didn't know the answer to a teacher's 
question?  You tried not to make eye contact with 
the teacher, hoping you wouldn't be called upon.  
Well, this is a little like that.  Too many members 
"look at their toes" and wait for someone else to 
volunteer.  Well, you can't avoid eye contact 
every year.  If this organization is valuable to 
you, it's time to step up and contribute more 
than your annual dues check.  If not now, when?  
If not you, who? 
 
We can't wait to hear from you! 
Marcia and Betty 
 
Nava Weavings Ready for LA Cathedral 
The Los Angeles Times ran a story recently 
(8/25) about the wall hangings designed by an 
Ojai, California artist and woven in Brugge, 
Belgium.  At a special exhibit in Brugge, L.A.’s 
Cardinal Mahony unveiled the monumental 
"Communion of Saints" weavings, which will hang 
in the new Our Lady of the Angels Cathedral, 
scheduled to open in September 2002. The 36 
weavings are each 7 ft wide by 20 ft high. They 
will hang in two rows in the nave of the 
cathedral.   

 
John Nava, an Ojai-based painter of Basque and 
Mexican descent worked with Roland and 
Christian Dekeukelaere,whose studio is in the 
village of Wielsbeke near Brugge. Their business, 
Flanders Tapestries, is based in a small mill that 
contains two looms and four employees. 
Production weavers, they have shifted from 
weaving for furniture and commercial 
products to making reproductions of traditional 
tapestries. Their sales rep made the connection 
for them with Nava. The Times article quoted  
one of the brothers as saying “John is a very nice 
man and a wonderful artist, but he didn't have a 
clue about weaving." 
 
”That meant a crash course in the tricks and 
limitations of reproducing painted images in 
fabric--and considerable angst about how the 
finished product would come out. Nava may have 
been a neophyte, but he brought a quiet 
obsession and a well-researched vision to the 
work. He didn't want dark art about torments 
and blood, Cain and Abel; he wanted a sense of 
hope, redemption, inspiration. Moreover, he 
envisioned the saints as real people. If Joseph 
was a carpenter,he should have a vigorous, 
workingman's air. If St. Monica was a black North 
African, she shouldn't look Scandinavian.” 
”Nava painted nonstop for 20 months, e-mailing 
his work to the Dekeukelaeres so they could 
assemble the images. The manufacturing finally 
took place in July and this month. The tapestries 
will be displayed here for about three weeks 
before being shipped to Los Angeles.” 
 
Note: Although this story was already in the 
newsletter, Monique Lehman has made some 
interesting comments about it on the Tapestry 
listserv.  She pointed to two online articles: 
< http://www.traditioninaction.org/tiart002.htm> 
< http://www.latimes.com/news/printedition/front/la-
082501mahoney.story?coll=l> 
 
 
 
 
Shannock Loom Available 
 
New, assembled but heretofore unused 6 foot 
wide Shannock loom, complete with raddle and 
cartoon bar, is available for sale at cost ($3000). 
Contact: Kate Halcrow, 12032 Eugene Tobias 
Drive, Garden Grove, CA 92840. email: 
halcrowk@earthlink.net. 
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PORTFOLIO SUBMISSIONS: 
Send one full-view slide and one closeup (optional) of 
each tapestry you want the jury to consider. You may 
submit slides of up to five different tapestries at one 
time. If you currently have work in the portfolio you 
must also send a photo of each of those pieces. DO 
NOT SUBMIT 8’ x 10” PHOTOS AT THIS TIME. WAIT 
UNTIL THE JURY NOTIFIES YOU OF THEIR DECISION. 
Label each slide with: artist’s name and address, title 
of tapestry, year completed, dimensions, materials, 
identify the top. Send to: 

Jan Moore 
3006 Courtland Ave. 
Oakland, CA 94619 

Include three stamped envelopes with enough US 
postage to send your slides to the two other jurors and 
back to the chairperson. Also enclose one stamped 
self-addressed envelope (SASE) for the return of your 
slides. Once your artwork is accepted, please submit 
new work periodically for jurying. This will keep the 
portfolio active with the newest work on view. 
Also, if you have better quality slides, you may 
resubmit the same piece. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Tapestry Weavers West 
12032 Eugene Tobias Drive 
Garden Grove, CA 92840 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

TVVW Membership, Changes 
If you have a new e-mail address, a changed e-mail 
address, a changed telephone number or FAX, please 
send them to Nancy Jackson at 
nancy@timshelstudio.com or by snail mail to:  
10 Buena Vista Avenue, Vallejo, CA 94590. 
 
 
Tapestry Weavers West has been established to 
promote the art of tapestry and to educate an 
audience for its appreciation. Membership dues are 
$25 annually covering the calendar year Jan 1-Dec 31 
(if you join during the middle of the year, half year 
membership is available the first time). Memberhsip 
benefits include the newsletter, published five times 
per year. Dues should be sent to 
Joan McColgan, 495 Trout Court, Napa, CA 94556. 
Indicate active or supporting member. Active members 
please send five sets of four labeled slides of your work 
in a plastic sheet along with a master list of those 
slides and a resume to Care Standley, 1037 Talbot 
Ave., Albany, CA 94706. 
If your artwork is not accepted, PLEASE RESUBMIT 
when you have new work. The jury changes from year 
to year. 
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